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We dedicate this annual report to the memory of Harold Williams, the founding president 
and CEO of the J. Paul Getty Trust, who passed away on July 30, 2017. Harold’s vision led to 
the creation of the Getty as a multifaceted institution devoted to scholarship, conservation, 
education, and the presentation of the visual arts. Harold also envisioned the Getty Center, home 
to the Getty’s four programs, now one of the most visited arts institutions in the United States. 
We are all deeply in his debt.

Although he retired soon after the Getty Center opened in 1997, Harold maintained 
an office at the Getty Research Institute and showed a lively interest in the Getty’s work. He 
remained an active and respected member of the Getty community for the rest of his life, and we 
know that many of you worked with him and knew him well, and are doubtless feeling his loss.

Harold was the first recipient of the Getty Medal Award in 2013, along with his wife  
Nancy Englander. As we move forward, we strive to fulfill the promise that Harold envisioned 
for the Getty.

Maria Hummer-Tuttle, Chair James Cuno, President and CEO

HAROLD M. WILLIAMS 
1928–2017 

PRESIDENT AND CEO, J. PAUL GETTY TRUST 
1981–1998
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THIS YEAR’S ANNUAL J. Paul Getty Trust Report 
celebrates the twentieth anniversary of the Getty 
Center which opened to the public in December 
1997. Sadly, this year we also mourn the loss of 
Harold Williams, whose vision gave birth to the Getty 
Center, and to whom this report is dedicated.

Harold Williams, the Getty’s founding president 
and CEO, passed away after a long illness in July 
2017. Harold was an extraordinary individual whose 
leadership brought the Getty’s programs together at 
the Getty Center, strengthening the Getty’s reputation 
as a global leader in art history, conservation, and 
museum practice. He selected the site of the Center, 
seeing it as “a place that will be community; that 
will build community.” Even after his retirement in 
1997, he maintained an active interest in the Getty, 
continuing to attend Getty events and keeping an 
office at the Center for many years. Harold and his 
wife Nancy’s many accomplishments were recognized 
in December 2013 when they received the inaugural 
J. Paul Getty Medal for their leadership in creating 
today’s Getty.

As board chair, I am responsible for ensuring 
that the Getty has a strong board with solid expertise 
in scholarship, finance, the arts, and education, all 
of which are fundamental to what we do. As the year 
ended, we said farewell to five outstanding trustees—
former board chair Mark S. Siegel, Joanne Kozberg, 
Stewart Resnick, William Siart, and Peter Taylor—
each of whom completed three four-year terms on the 
board. Their valuable contributions during challenging 
as well as celebratory times were essential to the 
success the Getty enjoys today; the board extends its 
sincere appreciation for their service.

In planning for this turnover, we appointed 
four new trustees: Megan B. Chernin, who is deeply 
committed to the improvement of public education; 
Bruce W. Dunlevie, the founder and general partner of 
Benchmark Capital; Pamela J. Joyner, who has thirty 
years of experience in the investment industry, and 
is recognized as one of the world’s most significant 
collectors of modern and contemporary art by African 
American and African Diasporic artists; and Ronald S. 
Lauder, business leader, patron of the arts, and former 
chairman of the Museum of Modern Art. We are 
delighted to welcome them.

In the past year we have had several new 
beginnings. The Getty Patron Program was launched, 
offering individuals the opportunity to financially 
support Getty initiatives at various levels and thereby 
“join” the Getty. This program expands our connection 
to the community in an additional way and provides 
enhanced programming. The Getty received significant 
gifts during the year, including support from Genesis 
USA, which funded a new Museum education 
initiative; major donations of photographs from 
Bruce Berman and from Daniel Greenberg and Susan 
Steinhauser; and exhibition sponsorship from generous 
donors Jeffrey Cunard, Jordan Schnitzer and family, 
and others.  

The first Getty Rothschild Fellowship was given 
this year to Dr. David Saunders, an expert in the area of 
conservation science. Awarded annually, this fellowship 
will nurture scholarship on subjects important to both 
the Getty and the Rothschild Foundation. 

The Getty advanced its leadership in the field 
of digital technology with the appointment of Rich 
Fagan as the Getty’s first vice president and chief 
digital officer. More than 30,000 images of objects 
in the J. Paul Getty Museum collection were made 
available using the International Image Interoperability 
Framework, which allows researchers to bring together 
images from different institutional websites for 
comparison, manipulation, and annotation.

Chair Message
MARIA HUMMER-TUTTLE, CHAIR, BOARD OF TRUSTEES
J. Paul Getty Trust



3

Among our acquisitions this year, the Museum 
purchased a group of sixteen master drawings by 
artists including Michelangelo, del Sarto, Rubens, 
Goya, and Degas, and an iconic painting by Jean 
Antoine Watteau. The Arts Council England also 
issued the long-awaited export permit that allowed 
the exquisite Virgin and Child with St. John the Baptist 
and Mary Magdalene (c. 1535–40) by Parmigianino to 
arrive and be placed on exhibit. The Research Institute 
added Frank Gehry’s archive to its collection, as well as 
the archives of Käthe Kollwitz, Harmony Hammond, 
Miranda July, and others. 

Giorgio Vasari’s Last Supper, severely damaged in 
the 1966 Arno river flood in Florence, went on view 
once again, thanks to the Foundation’s Panel Paintings 
Initiative, which spearheaded its conservation. The 
Conservation Institute announced that Historic 
England would be the latest cultural heritage 
organization to implement its Arches software platform.

The Getty expanded its ability to engage 
audiences in thoughtful dialogue about the arts with 
the launch of the Getty podcast, hosted by J. Paul 
Getty Trust President and CEO Jim Cuno. Thus far 
Jim has produced over forty podcasts with guests such 
as architect Frank Gehry, composer John Adams, and 
photographer Chris Killip. 

Since it was established in 2013 by the trustees, 
the J. Paul Getty Medal has been awarded to six 
individuals to honor their extraordinary contributions 
to the practice, understanding, and support of 
the arts. In the fall of 2016 the Getty Medal was 
given to Yo-Yo Ma, the great musician and leading 
ambassador for international cultural understanding, 
and posthumously to Ellsworth Kelly, one of the most 
important artists of his generation. During the fall 
of 2017 the medal was presented to German painter 
and sculptor Anselm Kiefer, and to writer, politician, 
journalist, and professor Mario Vargas Llosa, recipient 
of the 2010 Nobel Prize in Literature. 

Finally, Pacific Standard Time: LA/LA (PST: LA/
LA) launched after five years of preparation. Funded 
by more than $16 million in grants from the Getty 
Foundation, and supported by a marketing campaign 
generously funded by presenting sponsor Bank of 
America, foundations, and individuals, PST: LA/LA 
(September 2017 to January 2018) offered more than 
eighty exhibitions, creating an unparalleled opportunity 
to compare and contrast works by Latin American and 
Latino artists. In addition to a performance art festival, 
musical programming was presented at the Hollywood 
Bowl and the Walt Disney Concert Hall. Perhaps PST: 
LA/LA’s most important contribution is the legacy 
of scholarship it will leave. The Getty is honored and 
proud to have led this initiative.

The Getty’s contributions to the field of visual 
arts have gained momentum since the programs were 
united at the Getty Center twenty years ago. None 
of this would be possible without a strong leadership 
team and a staff of talented individuals across the 
Getty to whom the board is most grateful. We shall 
follow Harold Williams’s urging to continually 
question whether we are doing what we do in the best 
way—because, as he said, “There literally is no other 
place in the world like the Getty.”
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IN HIS FINAL ANNUAL REPORT, on the eve of 
the Getty Center’s opening in 1997, Getty founding 
president and CEO Harold Williams wrote:

The completion of the Getty Center is not the 
end of a process, but the beginning. In the 
decades ahead, the Getty must continually 
reexamine its role locally, nationally, and 
internationally. It can strive to fulfill its mission 
only insofar as it remains alert and responsive to 
the needs of all the communities it serves.

Much the same can still be said of the Getty. We 
continue to reexamine our role locally, nationally, 
and internationally, and remain alert to the needs of 
all the communities we serve.

With this 2017 annual report, we look back and 
take stock of the Getty over the past twenty years, 
record some of our most important achievements for 
the past year, and with a commissioned essay by Earl 
Lewis, president of the Andrew W. Mellon Foundation 
from 2013 to 2018, consider the changing state of the 
arts and humanities going forward. 

We begin with a tribute to Harold Williams, 
who died on July 30, 2017. His vision still guides 
the Getty Trust, thirty-six years after he was hired as 
our founding President and CEO, and twenty years 
after the Getty Center opened as the home of the 
Getty Trust.

§

When Harold embarked on developing what 
would become the Getty Trust, he turned to his 
colleagues and said, in characteristic frankness, “I don’t 
care what I think the Getty ought to do, and I certainly 
don’t care what you think the Getty ought to do. Our 
job right now is to go out and see where the interstices 
are, where this unusual place with unusual resources 
and an operating foundation can make a difference.”

That was Harold, a big and bold thinker with a 
firm set of institutional principles, who also famously 
said, “Anybody who tells me we should do something 
because we can afford it, I’ll fire them.”  

Harold was ambitious, visionary, and fiscally 
responsible. He conceived and built the Getty Trust 
as a multifaceted institution dedicated to the arts and 
humanities. It was his vision to complement the J. 
Paul Getty Museum with related research institutes of 
the greatest importance. His vision, he said, was that 
the Getty’s strength would center on the uniqueness 
and individuality of the programs. “But I wanted to 
make sure they respected each other, and I looked 
for ways where their different points of view, in 
interaction with each other, could create something 
even greater. Together, I thought they could raise 
questions they couldn’t raise on their own.”

Harold often said that his one great frustration 
was that he couldn’t find enough “dreamers”— 
creative people with large and meaningful aspirations 
for what the Getty could be and what it could do for 
the larger field of museums, art historical research, and 
conservation. This was made all the more complicated 
by the grinding burden of building a major institution 
and making the countless decisions that required. 

He knew how to work with brilliant and 
ambitious people. When once asked about his 
management style, he said, “The responsibility of a 
manager is to manage the people who are responsible 
to him in the context of their management style, not 
expect them all to adapt to his management style.” 
And when speaking about the directors of the Getty 
programs and members of his senior management 
team, he said, “I must say that every one of them has 
their strengths and their weaknesses, as do I, and it’s 
a matter of trying to get the most out of them and 
enabling them to make the greatest contribution  
they can.”

Foreword
JAMES CUNO, PRESIDENT AND CEO
J. Paul Getty Trust
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Someone once asked Harold how he avoided the 
bureaucratization that comes so easily with developing 
and managing big institutions. “That’s probably 
the biggest danger we face,” he answered. “Not just 
bureaucratization but a sense of being self-satisfied. 
‘Gee, aren’t we great.’ That concerns me a lot. Because 
if that happens, we’ve failed.”

Harold didn’t fail. He succeeded spectacularly. 
And he’d be the first to say that he didn’t succeed 
alone. He succeeded only as others succeeded with 
him. He hired great leaders to work with him to build 
a great institution. He saw that institution, the Getty 
Trust, to be dedicated to, in his words, the principle 
that “the civilizing power of art builds a civilized 
society.” And that became a social imperative to him. 

The Getty is a great institution. And as Harold 
wrote twenty-one years ago, it will continue to be so 
only insofar as it remains alert and responsive to the 
needs of all the communities it serves.

§

The Getty’s mission has remained constant since 
Harold and the founding trustees first adopted it 
almost thirty-five years ago. In its earliest form, as 
proposed by Harold and approved by the trustees, 
it was simply and profoundly, “to do what needs to 
be done in our fields of expertise that others are not 
doing or cannot do.” Today, our mission is much 
the same:

Through the collective and individual work of its 
constituent programs—the Getty Conservation 
Institute, the Getty Foundation, the J. Paul Getty 
Museum, and the Getty Research Institute—the 
Getty pursues its mission in Los Angeles and 
throughout the world, serving both the general, 
interested public and a wide range of professional 
communities in order to promote a civil society 
through an understanding of the visual arts.

We enact our mission statement by first setting and 
then pursuing our strategic goals. Each year, we review 
progress to our goals. As I write this, we are in the 
fourth year of our fiscal year 2014–2019 strategic 
goals, which are as follows.  

To be recognized as a leader in our domains—art 
history, conservation, and museology—and known 
for our research-based work, which we disseminate 
broadly in print and online. We are committed to the 
development and deployment of new technologies 
in the service of greater public access to, and more 
sophisticated research into, the arts and humanities.

Specifically, we are actively digitizing our image- 
and text-based assets to the highest standards and 
making them available online free of charge, and 
increasingly open-source and in linked open data. 
We are building deep databases and online analytical 
tools to advance research into large amounts of 
verbal data. For example, we are restructuring the 
Getty Provenance Index to allow for deeper and 
more agile access to the more than 1.75 million 
records. We are also building deep databases of visual 
data—the Getty Conservation Institute’s ARCHES, a 
platform for inventorying and managing immovable 
cultural heritage, and its DISCO, Data Integration 
for Conservation Science. Through the Getty 
Foundation’s Digital Art History initiative, we are 
providing financial support for art historians elsewhere 
to develop new digital projects. And we are working 
with other institutions to build rich and dynamic 
repositories of digitized books and images: the 
Getty Research Portal; PHAROS (the International 
Consortium of Photo Archives); and APPEAR 
(Ancient Panel Paintings: Examination, Analysis, and 
Research). 
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In sheer numbers, the Getty Museum has 
digitized and appended metadata to 120,408 images 
from its collection, while the Getty Research Institute 
has digitized 41,000 books (13.7 million pages), 
729,055 images from special collections, and 3,390 
hours of audio and video archives. To lead our digital 
initiatives, we created our first vice president, chief 
digital officer position.

To strengthen and broaden our collections and 
be recognized as among the most ambitious collecting 
museums and research libraries in the world. Recent 
acquisitions made by the Getty Museum and Getty 
Research Institute, referenced in this annual report, are 
evidence of our success in pursuing this goal. In just 
the past few years, the Getty Museum has acquired 
major paintings by Parmigianino, Gentileschi, 
Rembrandt, Watteau, and Manet, sculptures by 
Bernini and Rodin, the masterful seventeenth–
nineteenth-century Borghese-Windsor cabinet, a 
group of sixteen important Old Master drawings, 
more than 386 photographs from the Daniel 
Greenberg and Susan Steinhauser collection, and, 
with the Getty Research Institute and the Los Angeles 
County Museum of Art, the extensive archive of 
contemporary photographer Robert Mapplethorpe. In 
the same past few years, the Getty Research Institute 
has acquired the Harald Szeemann Archive, the Ed 
Ruscha Streets of Los Angeles Archives, the Knoedler 
Gallery Archive, and the Richard A. Simms Collection 
of modern German prints and drawings. 

To be recognized as a world leader at the intersection 
of art, humanities, and cultural and public policy. We 
have convened a working group to explore a new 
international framework for the protection of cultural 
heritage in conflict zones. Modeled on Responsibility 
to Protect (R2P), a global movement to protect 
civilian populations from mass atrocities (endorsed 
by the United Nations General Assembly at the 2005 
World Summit), the framework would recognize 

the state’s primary responsibility to protect cultural 
heritage within its jurisdiction. But if the state is 
then unable or unwilling to do this, the international 
community would have an obligation to first assist the 
state in the protection of cultural heritage under its 
care, and then, if that failed, to intervene to protect it. 

We hold that the protection of cultural 
heritage, like that of schools, hospitals, and religious 
institutions, is intertwined with the restoration of 
security and economic vitality post-conflict; and 
that vicious attacks on the identity of a people for 
the purpose of destroying them, their heritage, 
their livelihoods, and the prospects for post-conflict 
reconciliation and peacebuilding are crimes against 
humanity. We have held meetings with the American 
Academy of Arts and Sciences at the British Academy 
in London and the leadership of the Canadian military 
in Ottawa (the Canadian government was crucial 
in the development of R2P), and brought together 
leaders from UNESCO, the European Union, and 
the nations of France and Italy at the United Nations. 
And we are inaugurating an Occasional Papers series 
dedicated to cultural heritage policy issues.

To engage with communities and audiences at all 
levels to ensure that the Getty plays a leading role in 
the cultural life of Los Angeles and is recognized as the 
preeminent visual arts institution in the region and on 
the West Coast. We launched large, region-wide art 
festivals—Pacific Standard Time: Contemporary Art 
in L.A., 1945–1980 and Pacific Standard Time: LA/
LA—the latter comprising more than eighty visual 
arts exhibitions at more than seventy museums, more 
than five hundred performances and public programs, 
and more than sixty scholarly publications. At the 
same time, we attracted an average of 1.9 million 
visitors annually to the Getty Center and Getty Villa, 
including 160,000 K–12 students, 131,222 of whom 
are Title One students whose visits are subsidized by 
the Getty. We also developed new and innovative 
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integrated-curriculum classroom materials and lesson 
plans for K–12 educators that complement the 
Common Core State Standards, and initiated new 
Teen Docent and Foster Care programs. 

To build a substantial and robust community of 
supporters deeply engaged in and identified with the 
Getty. The Getty has increased the number of support 
councils to include the President’s International 
Council and the J. Paul Getty Museum Director’s 
Council, while we have enhanced and extended the 
support of the Getty Conservation Institute Council, 
the Getty Research Institute Council, and, in the 
Museum, the Disegno Group (Friends of Drawings), 
the Paintings Council, Photographs Council, and the 
Villa Council. The total membership of our councils 
exceeds 200 members. 

In addition, we initiated the Getty Patron 
Program and are working to initiate other similar 
support programs. We also increased our docent corps 
to more than five hundred volunteers.

At the same time, we have seen a significant 
increase in our social media audience, introducing new 
Instagram and Snapchat accounts, and devising and 
refining new Getty channels, including The Iris, our 
blog, and Arts + Ideas, our podcast series. We revised 
and enlarged our annual report and reconceived The 
Getty magazine, Conservation Perspectives, the GCI 
newsletter, Getty Foundation reports, and the Getty 
Research Journal. In addition, we continue to publish 
more than thirty print books of original scholarship 
annually, attract nearly one hundred visiting 
residential scholars annually, and award an average of 
180 grants per year worth $11 million. 

As we continue to pursue our current goals, we 
have our eyes on future goals. These include:

•  Building on the twenty-five years of our 
Multicultural Undergraduate Internships, a program 
which to date has dedicated more than $12.7 
million to support approximately 3,200 internships 
at over 160 local arts institutions, in the interest of 
increasing the diversity of our profession;

•  Strengthening our position as the leader in the 
technical study of works of art, combining art 
history, art historical and conservation science 
research in joint research, publication, and  
exhibition projects;

•  Strengthening our position as a leader in 
digital imaging and image analysis, including 
the promotion of the International Image 
Interoperability Framework; 

•  Strengthening our position as a leader in 
transnational and interdisciplinary studies in the 
histories of art; 

•  Strengthening the reach and quality of the regional 
Pacific Standard Time exhibition, performance, and 
education initiative;

•  Extending and enriching our engagement with  
the region’s schools and school districts, on-site  
and online; 

•  Recognizing the growth of the Getty and the 
changing habits of work and developing a master 
plan for meeting future public, staff, and collection 
space needs.

§

Inspired by the vision and leadership of our first 
president, Harold Williams, we dedicate our personal 
and professional skills to enhancing the many and 
profound contributions already made to the Getty Trust. 



The Getty Center at Twenty
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WHERE LIES THE WORK of the artist in a 
fractionated world? Is the job to help many see what 
is there but not fully illuminated? Is it to make a 
comfortable existence less comfortable in order to 
spur new revelations? What about beauty? Isn’t the 
goal to produce aesthetically pleasing works, unbound 
by time and space? Isn’t that why we read and reread 
Shakespeare and Twain, Baldwin and Lee, Morrison 
and Yeats? Isn’t it also the reason hordes gather 
around the Mona Lisa, stare at a Matisse or debate the 
meaning of a Pollock? At times, it is not the answers 
found in a work of art but the questions elicited 
that bring us back, over and over again. Yet if we tilt 
toward the Old Masters, enshrining the genius of the 
past, how do we make room for new possibilities, new 
additions to a future canon? Must one achieve critical 
and commercial success, as did Lin-Manuel Miranda 
with Hamilton, to rank? Does a Pulitzer or two—
think Lynn Nottage—elevate you into the category of 
significance? Or is it enough to produce a work like no 
other that forces us to confront the human condition 
and the human experience?

How does one go about formulating a similar 
set of interrelated questions for the humanities? 
Should we start with a definition of the humanities 
in a fractionated world? Are they the contemporary 
instantiations of the classical disciplines of history, 
literature, philosophy, theology, classics, and their kin? 
Should they include modern-day descendants such 
as media studies, women’s studies, racial and ethnic 
studies, and a host of other multidisciplinary ways of 
understanding the world? Do we distinguish between 
what happens in academic settings and what occurs in 
public places such as parks, museums, historical sites, 
and cultural centers? 

At their best, the humanities offer us ways of 
knowing and understanding. It is the historian’s gift 
to analyze discrete pieces of the past, connecting those 
pieces to the intense interplay between continuity 
and change. Along the way we get answers to who, 
what, when, where, why, and how; that is, we get a 

sense of why something is important, who played 
a role, for what purposes, and toward what end. It 
is the literary critic’s ability to surface in a line of 
prose or from a stanza of poetry a meaning not first 
observed. It is the religion scholar’s insistence that we 
distinguish between literal accounts in sacred texts and 
their interpretive meanings, given evidence gleaned 
from literary, archeological, phenomenological, and 
linguistic sources. It is the art historian’s ability to 
move from artist to society, from genre to innovations, 
from color and style to politics and aesthetics. 

In 2016 the National Book Foundation 
shortlisted five titles for its annual nonfiction best 
book award: Arlie Russell Hochschild, Strangers 
in Their Own Land: Anger and Mourning on the 
American Right (The New Press); Ibram X. Kendi, 
Stamped from the Beginning: The Definitive History 
of Racist Ideas in America (Nation Books); Viet 
Thanh Nguyen, Nothing Ever Dies: Vietnam and the 
Memory of War (Harvard University Press); Andrés 
Reséndez, The Other Slavery: The Uncovered Story of 
Indian Enslavement in America (Houghton Mifflin 
Harcourt); and Heather Ann Thompson, Blood in 
the Water: The Attica Prison Uprising of 1971 and Its 
Legacy (Pantheon Books/Penguin Random House). 
Each work blended painstaking research, clear, elegant 
prose, and a scholar’s desire to tell a story. The authors 
shared a passion for communicating complex ideas, 
events, and moments to a broad set of publics. A 
couple of them wanted to refine the practice of truth-
telling (Kendi and Thompson), one hoped to expose 
Americans to one another across divides of class and 
race (Hochschild), while another invited us all to recall 
the horrors and traumas of war (Nguyen). The last 
of the five authors (Reséndez) sought to take one of 
America’s oldest troubled story—the introduction of 
slavery—and recast it with subjects seldom included: 
the two and a half to five million Native peoples 
enslaved. 

The Humanities and Purpose in a Fractionated World
EARL LEWIS, PRESIDENT  
The Andrew W. Mellon Foundation
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What makes these works compelling, whether 
written by an historian, sociologist, or literary scholar, 
is that each addressed a contemporary set of questions, 
even when reaching back to past events. Shortly 
before his death in 2007, the celebrated historian 
Arthur Schlesinger, Jr. wrote, “It is useful to remember 
that history is to the nation as memory is to the 
individual. As persons deprived of memory become 
disoriented and lost, not knowing where they have 
been and where they are going, so a nation denied a 
conception of the past will be disabled in dealing with 
its present and its future.” Schlesinger was getting at 
the importance of purpose in defining what we do as 
humanists. 

Kendi, last year’s National Book Award winner, 
addressed this by taking us back to the fifteenth 
century and the crucible that created racist ideas 
attached to skin color. In introducing his book, he 
outlined a purpose some may find counter-intuitive. 
Writing the book convinced him that no body of 
evidence may convert the intractable racist. He offers, 
“[N]o logic or fact or history book can change them, 
because logic and facts and scholarship have little to 
do with why they are expressing racist ideas in the 
first place. Stamped from the Beginning is about these 
closed-minded, cunning, captivating producers of 
racist ideas. But it is not for them.” Instead, he tells 
us, “My open mind was liberated in writing this 
story. I am hoping that other open minds can be 
liberated in reading this story.” His purpose, then, is 
not to convince those who will never buy the book 
or who will trash its thesis because it so completely 
unsettles their movement through life—but to provide 
a narrative that thoroughly and elegantly traces the 
history of racist thought for those who will extract 
deep lessons from reading the book. 

Kendi’s comments flag a particular challenge of 
the contemporary humanist. While no age, as Lewis 
H. Lapham slyly teases in The World in Time, may 
truthfully claim a singular uniqueness, the digital 
age has altered certain fundamentals. Distance is 

no longer a barrier. A Twitter or Facebook user can 
witness events across the world in real time just so 
long as they have connectivity. A world in which 
a person can instantly experience visually—and 
perhaps viscerally—a place they may never physically 
visit can reinforce perceptions as much as challenge 
assumptions. Kendi hinted at the fractionated world 
in which today’s humanist observes, writes, and 
lives. He assumes that exposure to certain ways of 
knowing predispose some readers to openly challenge 
the entire efficacy of his project. They believe in 
the logic of racial superiority because another body 
of work supports their position. We can no longer 
delude ourselves that the words of the humanist are 
universally valued. As we ponder the future of the 
humanities, then, what is to be done? 

We must begin with imagining that there 
IS a future. Numerous scholars have reflected on 
the “dangers” facing the humanities and their 
perceived “uselessness.” One even suggests “blowing 
up the humanities…because their future is a very 
public matter.” Toby Miller, author of Blow Up 
the Humanities, attributes downturns in student 
interest in humanities to prolonged recessions such 
as those generated during the Reagan and Bush 
administrations. More and more students arrive on 
campus professing an interest in professional fields, 
such as business and engineering, in the hope that 
commercial pursuits will translate into jobs, money, 
and financial security—the tangible benefits stolen 
from some of their parents. As a result, fewer and 
fewer students devote their time to the humanities 
and the broader liberal arts, especially at large, 
well-regarded public universities. At these moments, 
scholars are led to wonder why we once needed the 
humanities, and why it now seems that we don’t. 

In the last year, the chair of a prominent urban 
humanities festival wrote to say his board had seriously 
discussed dropping the word “humanities” from its 
name and communications materials because, in the 
view of younger board members, the word has at 
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best zero meaning in today’s society. The chair said, 
“It is met with a shrug or a question: ‘what are the 
humanities?’” At worst, the board told him, it suggests 
elitism and boring lectures on abstruse subjects. Think 
about that. This was coming from energetic people 
deeply committed to the underlying purpose of the 
organization, but who nevertheless thought the word 
humanities lacked the buzz that words such as creative, 
ideas, or makers have. Fortunately, the board opted 
to retain the word humanities, acknowledging the 
challenge but also the necessity of communicating the 
value of something whose name conjures “human,” 
“humane,” “humanity,” and “humanitarian.”         

In anxious times, doubt is bound to surface. 
And at such times, it is useful to reread seminal texts 
for both what they say and what they suggest. As an 
example, consider the framing words of the American 
Academy of Arts and Sciences’ 2013 study, The Heart 
of the Matter:

As we strive to create a more civil public 
discourse, a more adaptable and creative 
workforce, and a more secure nation, the 
humanities and social sciences are the heart of 
the matter, the keeper of the republic—a source 
of national memory and civic vigor, cultural 
understanding and communication, individual 
fulfillment and the ideals we hold in common.

While for some these words may have a saccharin 
quality, they do invite us to think about the role 
played by key disciplines in the past, and how we 
must update our thinking when we consider the roles 
they will play in the future. There is a certain kind of 
knowledge or wisdom that is timeless and universally 
valuable to the human spirit, and humanists have 
access to it. According to Dean Franco, professor of 
English at Wake Forest University, the humanities can 
be considered “roads of inquiry that seek to find the 
underlying value and meaning of recurring questions 
for any given object of study.”  

Let’s be clear: I am not calling for a purely 
instrumental use of the arts and humanities. Like 
academics Geoff Harpham and Helen Small, 
I agree that the arts and humanities are worth 
pursuing on their own, for what they have to offer, 
especially within the academy as areas of focus 
and concentration. Rather, here I pivot to a point 
made in a recent collection called A New Deal for 
the Humanities. In one essay, Kathleen Woodward, 
director of the humanities center at the University of 
Washington, invites us to ask another question: When 
the world turns to the gnarly, bodacious problems we 
call “Grand Challenges,” shouldn’t the perspective of 
humanists and artists be included to enhance what is 
known and how it is known?

The list of Grand Challenges deserving of 
attention—environmental degradation, social 
injustice, economic inequality, war, religious 
intolerance, to name a few—would be immense. 
Thankfully humanities scholars write on and about 
each of those topics. As our society reckons with its 
past and its future, humanists have to understand they 
have a role in both identifying the key challenges that 
must be addressed and furthering workable solutions 
to them. Tackling multifaceted challenges demands 
multifaceted minds. It also demands collaboration 
across disciplines and perspectives; neither the arts 
and humanities nor the sciences are enough. It is not 
enough for scientists or social scientists to say, “we 
have to worry about economic inequality,” or “we have 
to worry about climate change,” because those, too, 
are issues begging for humanists’ attention. We need 
to rebalance and reorient our approach, based on the 
bedrock understanding that scientists need humanists, 
and humanists need scientists. 

And there are always questions that require 
humanists to take the lead as we try to approach 
some profound notions about American life. What if 
humanists committed themselves to assembling cross-
disciplinary research teams to work on one problem, 
issue, or opportunity for at least a decade? What if 
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academic, cultural, and other institutions working on 
similar problems came together in meaningful ways 
to raise awareness and present consistent messages? 
Such an approach would invariably redound to the 
public’s benefit. It would be strategic and would 
place the humanities at the forefront as we seek to 
transform society.

I want to propose that one way of addressing both 
a Grand Challenge and the public’s engagement with 
the humanities is to focus on the theme of slavery and 
its long, persistent entanglement with our nation’s 
daily affairs. In talking with scholars and experts from 
a variety of fields, I have come to believe that focusing 
on slavery would have great merit. New scholarship, 
such as Reséndez’s The Other Slavery, informs us that 
despite conventional wisdom, the story of slavery is 
not merely about black bondage. Millions of Native 
peoples were also enslaved in what became the United 
States. A fuller, more historically informed focus on 
slavery helps us move beyond the tyranny of the black-
white paradigm. 

But how exactly do we talk about slavery as 
we approach the four hundredth anniversary of 
the importation of the first Africans into colonial 
Jamestown? What is the link between 1619 and 2019? 
Is it understood only through the lens of tiki torch-
carrying marchers in Charlottesville or murdered 
parishioners in Charleston? The lingering cancer of 
hatred and bigotry cannot be denied. But they alone 
cannot define a full history. We must look at the men 
and women who were carried to Jamestown—and 
their many descendants—and move beyond their 
victimization, beyond even the free labor that was 
wrung from them. They contributed, after all, far 
more to the country we know today: names, foods, 
words, and world views combined with wealth 
making, innovation, and daring to help forge a nation. 
To understand the four hundred years, we need to 
confront the range of human genius and the ugliness 
of human power. 

There are ways to do so. They require us to 
adopt an integrated approach. The project, I imagine, 
would bring together a range of actors prepared to 
enter the public square. After all, slavery has a defined 
community of scholars, museums, and public sites; 
there is a clear body of scholarly and artistic work, and 
a stable of performing artists familiar with that work. 
And there is a community prepared, with proper 
assistance, to work together on a shared project. 

In a fractionated world, where information 
often masquerades as knowledge, tackling Grand 
Challenges suggests a way forward. As in any human 
endeavor, mistakes are inevitable. But the upside is 
tremendous. Through such an undertaking, a coalition 
of the willing may succeed in expanding the bounds 
of purpose—by showcasing humanists through an 
important project centered on the nation, its memory, 
and its future. That’s a future worth creating. 
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Replica Cave 285, one of the three replica caves on display during 
the Cave Temples of Dunhuang exhibition at the Getty Center 

Left: Mosaic from the House of Orpheus in the ancient Roman city 
of Volubilus, a World Heritage site in current day Morocco. Photo 
© Le Ministère de la Culture du Maroc 

IN APRIL 1982 the J. Paul Getty Trust committed 
itself to four major activities: a center for the history 
of art and the humanities, a conservation institute, a 
center for education in the arts, and a new museum, 
all of which would eventually be located at a common 
site in the Los Angeles area. In 1985 the Getty Trust 
appointed the Getty Conservation Institute’s (GCI’s) 
first director, Luis Monreal, and Monreal and the 
Institute’s dozen employees took up quarters in a 
rented warehouse space in Marina del Rey. 

The GCI moved again in 1996, this time to our 
permanent facility at the Getty Center. It was the 
first Getty Trust program to make the move, and by 
the time the Getty Center opened to the public in 
December 1997, the GCI had been well ensconced 
there for nearly a year and a half.

The move to the Getty Center brought about 
significant changes for the Institute and our staff. At 
the Marina del Rey facility, the laboratories occupied 
cramped and dark quarters not originally designed for 
scientific research work. The GCI’s scientific facilities 
at the Getty Center, in contrast, provided ample 
well-lit space and were constructed to accommodate 
the great range of equipment the science staff would 
use to conduct research. In addition, GCI offices in 
the Center’s East Building were designed with open 
workstations instead of closed offices, so as to facilitate 
the Institute’s multidisciplinary approach to project 
work and to encourage communication. Even today, 
most GCI staff work in this open environment.

Moving to the Center created more opportunity 
for joint activities with colleagues at the three other 
Getty programs. While the missions and modalities 
of each program differ, at the heart of all their work is 
the belief that art and architecture are vital in building 

common understanding and a civil society. Over the 
last twenty years, the programs’ proximity and shared 
values have led to collaborative efforts that enrich all 
of our work. These collaborations have resulted in 
projects and programs that benefit conservation and 
increase public appreciation of our cultural heritage, 
such as the study, conservation, and exhibition 
of Jackson Pollock’s landmark painting Mural, 
conducted in partnership with the Getty Museum; 
the international MOSAIKON initiative, carried out 
with the Getty Foundation; and the landmark and 
award-winning exhibition Cave Temples of Dunhuang: 
Buddhist Art on China’s Silk Road, organized with the 
Getty Research Institute.

At the Getty Center and around the World
During the twenty-plus years that the Institute has 
been at the Getty Center, we have undertaken a 

Getty Conservation Institute
TIMOTHY P. WHALEN, DIRECTOR
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Attendees at the Managing Collection Environments workshop in June 2017 in Philadelphia. Photo: Foekje Boersma, GCI

wide spectrum of projects related to cultural heritage 
conservation. The scale of these diverse projects ranges 
from the micro to the macro—from refining methods 
for characterizing material components of lacquer to 
developing national guidelines for the conservation 
and management of cultural heritage sites in China. 

We do much of our work at the Center. We carry 
out the bulk of our scientific research within our 
multiple laboratories where we share our work with 
visiting science colleagues from around the world. The 
GCI plans field projects, education programming, 
and diverse dissemination activities—from the GCI 
newsletter to the website and social media to AATA 
Online—all within our offices. The Center also serves 
as the site of many experts’ meetings organized by the 
Institute.

While the GCI calls the Getty Center home, we 
conduct our partnerships and many of our activities 
globally, with projects as close by as downtown Los 
Angeles and as far afield as southern Africa and the 
Gobi Desert. In the last fiscal year alone, the GCI 
conducted activities in Peru, China, Egypt, Morocco, 
Namibia, Argentina, England, Lebanon, Italy, and the 
Netherlands, as well as in the United States. 

Over the last two decades, Institute staff working 
on six continents engaged in a number of major 

areas: scientific research into the conservation issues 
of modern paints, plastics, and outdoor sculpture; the 
conservation and management of archaeological sites 
with mosaics in the Mediterranean region; seismic 
retrofitting for earthen structures; wall paintings 
conservation in China, Egypt, and Italy; modern 
architecture conservation; research and training in 
photograph conservation and in managing collection 
environments; and more.

No matter where we conduct our work, we do so 
with the goal of advancing conservation practice and 
serving the conservation field. During fiscal year 2017 
(FY17), the GCI’s activities remained international 
in scope and diverse in nature. Examples include 
educational programs for conservation professionals, 
extensive scientific work in our laboratories, major 
projects out in the field, and several significant digital 
initiatives. Here are highlights of that work. 

Education for Conservation Professionals
One of the Institute’s major projects is the Managing 
Collection Environments Initiative (MCE), a 
multiyear program that addresses a number of 
compelling research questions and practical issues 
pertaining to the control and management of 
collection environments in museums. An important 
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MEPPI workshop participants identify different types of photographic processes  
at a follow-up meeting in Istanbul, Turkey. Photo: Tram Vo, GCI

aspect of MCE is a series of courses and workshops 
to help practicing professionals deal with new 
challenges in determining appropriate collection 
environments. The first of these courses—“Preserving 
Collections in the Age of Sustainability”—began 
with an online phase in March 2017, followed by 
an intensive two-week workshop in June organized 
with the Pennsylvania Academy of the Fine Arts and 
held at its site. The course aims to disseminate recent 
research on environmental management, strengthen 
participants’ critical thinking and analysis, and 
enhance participants’ decision making and influence 
within their institutions. The course continues after 
the workshop with six months of distance mentoring.

Spring 2017 also saw the culmination of the 
Middle East Photograph Preservation Initiative 
(MEPPI), a seven-year, multifaceted collaboration 
of the GCI, the Arab Image Foundation, the 
Metropolitan Museum of Art, and the University of 
Delaware, supported in part by generous funding from 
the Andrew W. Mellon Foundation. The initiative 
pursued a program of complementary activities 
that encompassed research, awareness building, 
and training and capacity building for those caring 

for photographs and photograph collections in the 
Middle East. From 2011 to 2017, MEPPI organized 
a series of courses and workshops for professionals 
in the region. In May 2017, as a concluding event, 
a MEPPI symposium was held at the Sursock 
Museum in Beirut, Lebanon, its aim to consider the 
future direction and collective actions necessary for 
supporting photographic preservation in the Middle 
East and North Africa. The symposium included 
presentations and panel discussions that highlighted 
the varied collections of photographic holdings in 
the region. It also provided examples of effective 
stewardship and preservation activities, and identified 
challenges and opportunities for the preservation of 
these collections.

FY17 proved a busy period for MOSAIKON, 
a collaborative, regional initiative dedicated to 
improving the conservation, presentation, and 
management of mosaics in the southern and 
eastern Mediterranean region. The initiative is a 
partnership of the GCI, the Getty Foundation, the 
International Centre for the Study of the Preservation 
and Restoration of Cultural Property (ICCROM) 
in Rome, and the International Committee for the 
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Detail of fading, flaking, and delamination of paint on Robert Murray’s Duet (Homage to David Smith), 1965, as seen in 2014. Photo: 
Reproduced courtesy Special Collections and University Archives, California State University, Long Beach 

Conservation of Mosaics (ICCM). The third and final 
course in the MOSAIKON series of regional training 
courses on the Conservation and Management of 
Archaeological Sites with Mosaics was launched in 
May 2017 in Meknes, Morocco. The course, organized 
by the GCI with the Direction du Patrimoine Culturel 
of Morocco, took place at the ancient Roman city of 
Volubilis and covered all aspects of conserving and 
managing archaeological sites with in situ mosaics—
documentation and recording, site management 
planning, deterioration of materials, basic conservation 
interventions, and site presentation and interpretation. 
Volubilis, a World Heritage site, in April hosted the 
first of four training modules for Moroccan mosaic 
conservation technicians.

Several months earlier in January, representatives 
from the four partners of the MOSAIKON initiative 
convened at the Getty Center for a three-day meeting 
to discuss the initiative’s achievements to date and 
the progress made toward its goal of improving the 
conservation and management of archaeological 
mosaics in the southeastern Mediterranean region. 
The MOSAIKON partners also engaged in strategic 
planning, identifying follow-up activities to solidify 

gains made over the last eight years. 
The GCI’s Research into Practice Initiative—

which through ongoing training workshops presents 
new scientific advances resulting from research 
undertaken by the GCI and our partners—was also 
highly active during FY17. In July 2016, we held 
our sixth workshop covering recent advances in the 
cleaning of acrylic painted surfaces. The workshop 
included hands-on sessions to test cleaning materials 
and approaches, and group discussions on materials, 
techniques, applicability, and effectiveness. In 
November 2016 the GCI organized a third XRF 
Boot Camp for Conservators, a workshop on the 
fundamentals of X-ray fluorescence spectroscopy and 
data interpretation, developed and carried out in 
partnership with the Institute for the Preservation of 
Cultural Heritage at Yale University. The workshop, 
designed to provide training and resources to improve 
the use of handheld XRF instruments for the study of 
cultural heritage, was co-organized with the Stichting 
Restauratie Atelier Limburg (SRAL) and held at 
SRAL and at the Bonnefantenmuseum in Maastricht, 
the Netherlands. In May 2017 conservators and 
scientists attended the GCI’s fourth Recent Advances 
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GCI staff member Pia Gottschaller examines the surface of Hermelindo Fiaminghi’s Seccionado no. 1, 1958. Photo: John Kiffe, GRI

in Characterizing Asian Lacquer workshop, hosted 
in Amsterdam in the laboratories of the Cultural 
Heritage Agency of the Netherlands (RCE) and 
the Rijks Museum. The workshop explored newly 
developed analytical procedures for acquiring detailed 
compositional information about Asian lacquers, their 
additives, and their European substitutes.

Scientific Research
One of the Institute’s major and multi-year 
undertakings—carried out with support from the 
GCI Council—is the Modern and Contemporary 
Art Research Initiative (ModCon), which focuses on 
the many and varied conservation needs of modern 
and contemporary art. With the myriad of new 
materials and technologies being utilized by artists, 
the lack of established conservation treatments, and 
complex potential conflicts between an artist’s concept 
and the physical aging of works of art, modern and 
contemporary art conservators face some of the most 
difficult and pressing challenges in the field.

A major component of ModCon in FY17 
has been the Concrete Art in Argentina and Brazil 
project, which seeks to develop a comprehensive 
understanding of the materials and processes used by 
artists working in the Concrete and Neo-Concrete 

vein in Argentina and Brazil during the mid-twentieth 
century. The project has focused on the technical study 
of forty-five works from the Colección Patricia Phelps 
de Cisneros on loan to the Getty as part of the Pacific 
Standard Time: LA/LA initiative (PST: LA/LA). Using 
a range of invasive and non-invasive scientific methods 
of analysis, the project team investigated the types of 
binding media and pigments used and studied the way 
in which these materials were used and manipulated. 
The related exhibition, Making Art Concrete: Works 
from Argentina and Brazil in the Colección Patricia 
Phelps de Cisneros, a collaboration with the Getty 
Research Institute, presents a selection of works from 
the collection on loan to the Getty as part of PST: LA/
LA at the Getty. The exhibition, on view September 
16, 2017–February 11, 2018, brings together artworks 
and findings from the technical study, including 
information on binding media, pigments, and layer 
structure.

Another major component of ModCon is the 
Outdoor Sculpture project (OSC), launched in 
2012 in recognition of the significant preservation 
challenges of outdoor painted sculptures. By 
definition, these objects are exposed to uncontrolled 
environments and therefore are highly prone to 
deterioration and paint failures. Conservation 
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GCI assistant scientist Vincent Beltran and Rita Gomez, lead preparator at the Getty Museum, discuss the placement of a data logger in a 
specially constructed transportation crate for Boy with a Dragon (about 1617) by Pietro and Gian Lorenzo Bernini.

A selection of paint coupons from the GCI’s Modern and 
Contemporary Art Initiative research. Photo: Nikki van Basten, GCI

treatments often involve fully repainting the sculpture, 
frequently preceded by removal of all earlier coats 
of paint. Some sculptures created in the 1960s have 
already undergone several cycles of stripping and 
repainting. In these circumstances, the challenge is to 
ensure that the color, texture, and gloss levels used for 
the repainting correspond to those intended by the 
artist, and that the new surface reproduces the original 
one as accurately as possible.

To address this challenge, one OSC activity is the 
creation of a system of paint coupons that document 
a sculpture’s original or intended appearance. A 
coupon or paint swatch consists of a substrate covered 
with paint, usually small enough to be handled and 
meant to represent a particular color and appearance. 
Coupons provide a physical reference more reliable 
than paint codes, since products are routinely 
discontinued and formulations modified. Coupons 
can be stored in a way that minimizes change, and  
can be compared and shared with the field. 

During FY17 the GCI collaborated with a 
number of artists’ estates, foundations, and studios to 
produce approved paint coupons of their respective 
artists and to act as a repository for the coupons, 
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Ramadan Bedair of the Egyptian Ministry of Antiquities in Luxor 
and GCI project specialist Lori Wong work on the conservation of 
wall paintings in the Tomb of Tutankhamen. Photo: Katey Corda 
for the GCI

all the while building a database to host the related 
information. Thus far, the Institute has worked with, 
and received approved coupons from, the Nevelson 
Foundation, the Calder Foundation, the Tony Smith 
Estate, the Sol Lewitt Estate, the Alexander Libermann 
Estate, and the studio of Mark di Suvero. Work is 
underway with the Lichtenstein Foundation and the 
Joel Shapiro Studio to create appropriate coupons. The 
GCI is approaching other foundations, estates, and 
studios.

GCI staff also worked in an area of scientific 
research related to the Managing Collection 
Environments (MCE) initiative. Pairing up with 
the preparations team at the Getty Museum and 
Museum couriers, they conducted assessments of 
the environmental performance of the packing 
cases the Museum uses for transportation of 
objects. While MCE largely focuses on collection 
environments within the museum setting, an object’s 
transport between venues represents an extension 
of the museum environment. The Getty Museum 
preparations team wanted to verify the performance 
of their cases in transit. For this assessment, the 
GCI undertook numerous in situ studies examining 
exterior and interior temperature, relative humidity, 
shock, and vibration conditions for a range of packing 
cases used by the Museum. In addition, GCI staff 
monitored multiple packaged artifacts or mockups 
during the same transit to directly compare their 
performance when they were subjected to identical 
conditions. The findings from this research have been 
broadly shared, including at the 45th Annual Meeting 
of the American Institute for the Conservation of 
Historic and Artistic Works in May 2017 in Chicago. 
A paper on the results of the study is scheduled to be 
published in 2018.

Out in the Field
The GCI’s multiyear project with Egypt’s Ministry 
of Antiquities for the conservation and management 
of the tomb of Tutankhamen is nearing completion 
following the field campaign conducted in February 
and March 2017. King Tut, as he is called, did not 
become famous for how long he reigned, which 
was less than ten years (he was perhaps younger 
than twenty when he died of unknown causes). 
Nevertheless, at the time of his reign more than three 
thousand years ago, he was pharaoh of the world’s 
mightiest empire, and the treasure discovered in 1922 
by Howard Carter in Tutankhamen’s final resting place 
in the Valley of the Kings continues to draw crowds 

to Cairo’s Egyptian Museum and to the tomb on the 
West Bank at Luxor where Tutankhamen’s sarcophagus, 
outermost gilded coffin, mummy, and clay seals from 
the entryway to the tomb remain. Today, the tomb 
is among the most heavily visited sites in the Theban 
necropolis, and Egyptian authorities were concerned 
that the large number of visitors could be contributing 
to the tomb’s physical deterioration. The GCI and 
Egypt’s Ministry of Antiquities joined together to 
explore these concerns and to design and implement a 
plan for the conservation and management of the tomb 
and its wall paintings.

Key aspects of this collaborative project 
included conserving the wall paintings in the burial 
chamber, the only decorated room in the small 
tomb; refurbishing the infrastructure to include a 
new viewing platform, stairs, ramp, lighting, and 
a filtered air supply to reduce dust, humidity, and 
carbon dioxide from heavy visitation; and translating 
the existing interpretive panels into Arabic. Preceding 
the wall painting conservation, and the stabilization 
and cleaning it entailed, were three steps: the scientific 
investigation of the paintings’ materials and techniques 
of execution; detailed documentation of the condition; 
and study of the causes of deterioration. Experts from 
the Ministry of Antiquities and Egypt’s private sector 
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A post-conservation view of the teak window wall assemblies at the 
Salk Institute for Biological Studies. Photo © Elizabeth Daniels

Members of the Silk Road Ensemble take a bow after a musical 
performance presented during a screening of the Chinese silent film 
classic Cave of the Silken Web (1927). The screening accompanied 
the exhibition Cave Temples of Dunhuang. Photo: John Kiffe, GRI. 
Film still reproduced with the permission of the National Library 
of Norway

offered expertise from many disciplines, including 
architectural design, environmental science, and 
documentary filmmaking. The project also included 
the training of local conservators and inspectors for 
future management and maintenance of the tomb.

In June 2017 the GCI and the Salk Institute 
for Biological Studies announced the completion 
of a four-year project to conserve one of the key 
architectural elements at the Salk Institute in La 
Jolla, California—its teak window walls. The site, 
completed in 1965 and designed by famed architect 
Louis I. Kahn, is considered a masterpiece of modern 
architecture. The 203 distinct teak window walls 
are significant elements of the overall site, creating 
a human element and scale within the monumental 
structure. But after fifty years in an exposed marine 
environment, the window walls, set within the 
monolithic concrete of the study towers and offices, 
had deteriorated and weathered to a non-uniform 
appearance. They exhibited surface erosion, the growth 
of a fungal biofilm (likely spread by nearby eucalyptus 
trees), changes to teak color due to previously applied 
sealers and finishes, insect infestation, and moisture 
infiltration due to the omission of flashings and 
weather stripping during the original construction 
project and to the failure of sealants.

To understand what caused the problems, the 
GCI and its consultants engaged in historical research, 
explored the extent of damage to the window walls, 
and performed physical and laboratory analysis 
to identify materials used and various causes of 
damage and deterioration. Possible treatments for 
the wood and wood replacement options were also 
researched, as were design modifications to improve 
the overall performance of the assemblies. Finally, the 
GCI worked with the firm of Wiss, Janney, Elstner 
Associates, Inc. (WJE) to develop a series of on-
site trial mock-ups that would help to evaluate the 
most appropriate repair approaches and treatments. 
WJE then developed comprehensive construction 
documents that outlined the repair and conservation 
of the window walls. The interventions ranged from 
minor (cleaning and repair), to moderate (cleaning, 
repair, and some replacement of materials), to major 
(removal of the entire window assembly if severely 
deteriorated, and replacement using like-for-like 
materials). Work on the window walls officially 
concluded in June 2017.

In February 2017 the GCI convened a group of 
international heritage conservation professionals at 
the Getty Center for a two-day symposium to review 
emerging trends in dealing with values in heritage 
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Conservation Guest Scholar David Saunders presents 
information on the impact of museum lighting. Photo: 
Reem Baroody, GCI

The Getty Rothschild Fellowship
In early 2017 the GCI hosted the first 
recipient of the Getty Rothschild Fellowship, 
Dr. David Saunders, a former principal 
scientist at the National Gallery and keeper 
of conservation, documentation, and 
research at the British Museum. He is now 
an independent researcher. The Getty and 
the Rothschild Foundation established the 
fellowship to support innovative scholarship 
in the history of art, collecting, and 
conservation. Saunders’s research during his 
fellowship focused on museum and gallery 
lighting and was carried out at the GCI and at 
Waddesdon Manor, Buckinghamshire, United 
Kingdom. Saunders is writing a seminal book 
about museum and gallery lighting, to be 
published by Getty Publications.

conservation practice—values ranging from artistic 
and historic to cultural and economic. The symposium 
was built on a foundation of GCI research into values 
in heritage management dating back to the late 1990s. 
The nineteen symposium participants, hailing from 
Australia, China, India, Pakistan, Spain, the United 
Kingdom, and the United States, reviewed how values-
based approaches have influenced practice. They also 
took stock of emerging approaches to values in heritage 
practice and policy, identified related knowledge and 
tool gaps (as well as prevalent challenges related to 
values-based approaches), and proposed specific areas 
where development of new approaches and future 
research might help advance the field. Participants 
explored themes such as heritage values within non-
Western cultures, the integration of tangible and 
intangible as well as natural and cultural values in 
conservation practice, current approaches to values 
assessment—including economic ones—and identity-
based conflicts that relate to heritage places. A Getty 
publication inspired by the symposium is expected in 
spring 2019.

The first part of FY17 saw the concluding 
months of the Getty Center exhibition Cave Temples 
of Dunhuang: Buddhist Art on China’s Silk Road, which 
ran from May 7 to September 4, 2016. Organized 
by the GCI, the Getty Research Institute (GRI), the 
Dunhuang Academy, and the Dunhuang Foundation, 
the exhibition commemorated more than twenty-
five years of collaboration between the GCI and the 
Dunhuang Academy at the Mogao Grottoes outside of 
Dunhuang, China. The exhibition’s presenting sponsor 
was The Robert H. N. Ho Family Foundation. Since 
1989, the GCI has partnered with the Dunhuang 
Academy on conservation and management of 
Mogao, a World Heritage site, with the first years of 
collaboration focused on research and site stabilization. 
Beginning in 1997, work turned to developing a site 
master plan, conserving wall paintings, training, and 
visitor management. The collaboration included a 
project in Cave 85, a large and beautifully decorated 
ninth-century Tang-dynasty cave temple. The project 
determined causes and mechanisms of the wall 
paintings’ deterioration and developed conservation 
solutions adaptable to other cave temples at Mogao, as 
well as at other Silk Road sites.

The Cave Temples of Dunhuang explored the 
site’s history from its founding in the fourth century, 
to its abandonment in the fourteenth century, to its 
revitalization in the twentieth century, and offered 
three complementary experiences. A temporary 
building on the Getty’s plaza housed three full-scale, 

hand-painted replica caves filled with exquisite 
Buddhist painting and sculpture. The GRI galleries 
exhibited more than forty objects discovered at Mogao 
in 1900 in Cave 17, known as the “Library Cave.” 
These stunning works, rarely if ever seen in the United 
States, reflected the diverse ideas, beliefs, and artistic 
styles of China and the Silk Road in the eighth, ninth, 
and tenth centuries. The third part of the exhibition 
utilized new 3D stereoscopic immersive technology, 
never before used in a museum exhibition, to let 
visitors examine in detail the magnificent sculpture 
and painting of Cave 45, an eighth-century cave that 
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exemplifies the artistic brilliance of the High Tang 
period. The exhibition also highlighted the GCI’s 
partnership with the Dunhuang Academy to address 
the preservation challenges of this singular site.

In May 2017 Cave Temples of Dunhuang received 
two awards from the American Alliance of Museums 
(AAM). In the Excellence in Exhibition Competition, 
it was awarded “Special Achievement: Commitment 
to Comprehensive Research and Conservation.” 
For the Cave 45 virtual immersive experience, it 
received the Gold MUSE Award in the category 
of Multimedia Installations, “in recognition of the 
highest standards of excellence in the use of media 
and technology.” Creation of the Cave 45 portion of 
the exhibition received support from yU+co and the 
Dunhuang Foundation.

Digital Initiatives
For over a decade, the GCI has explored and 
developed new digital tools that can better serve the 
conservation community. The Institute’s first major 
foray into this area was Arches, an open-source, 
web- and geospatially-based information platform 
built to categorize and ultimately protect cultural 
heritage sites, including buildings, archaeology, and 
historic landscapes. Jointly initiated by the GCI and 
World Monuments Fund in 2012, Arches combines 
international standards for cultural heritage practice 
with advanced information technology. Arches is also 
highly customizable, and can be configured for direct 
use by policymakers, property owners, developers, 
visitors, students, history enthusiasts, and other 
stakeholders. Before Arches, no modern inventory 
software system was freely available in the heritage 
field, often resulting in organizations spending scarce 
resources to create their own systems from scratch.

FY17 was a year of important developments for 
the Arches software platform. In November 2016 the 
GCI announced collaborative agreements with Historic 
England and the City of Lincoln Council (England) to 
implement the Arches platform, which will categorize, 
map, and describe the rich cultural heritage of Greater 
London and the City of Lincoln. It will showcase 
the diversity of each city’s long history and reveal the 
complex relationships of the people and events that 
shaped the historic environment. The partnership 
provides a new way for the three organizations to work 
together to promote the understanding, appreciation, 
and enjoyment of these cities and their histories. The 
Arches system will empower decision makers and the 
public alike to identify and recognize the importance 

of England’s heritage, resulting in better and more 
transparent management.

Through the agreements with Historic England 
and the City of Lincoln Council, the GCI will make 
enhancements to the Arches platform based on the 
common needs of local heritage authorities in England. 
These two projects will serve as a means to create a 
version of the Arches open-source software platform, 
tailored for England’s inventory needs, that other 
cultural heritage organizations across England can 
freely access and readily configure as they see fit.

A wide range of heritage organizations around 
the world already use the Arches platform. Among 
the approximately forty known organizations and 
projects that have deployed or are in the process 
of implementing Arches—in addition to Historic 
England for Greater London and the City of 
Lincoln—are the City of Los Angeles, the Philippine 
Heritage Map, Endangered Archaeology in the Middle 
East and North Africa, and the Kingdom of Bhutan. 

The Arches project finalized development 
of version 4.0 of the platform, which includes 
enhancements such as easy-to-use tools to customize 
and configure the system that do not require advanced 
technical expertise. Development also started on an 
Arches online/offline mobile data collection app, 
planned for completion in 2018. 

The Arches platform is now the foundation 
for another GCI digital initiative, one that seeks 
to improve how scientific and technical studies 
contribute to the conservation and understanding 
of artworks, through improved scientific data 
management and data integration tools developed 
to facilitate extraction, comparison, and sharing 
of information by a broad community of users. 
New digital technologies have the power to provide 
detailed information across large areas and at 
multiple scales, but they also generate huge data sets 
that must be stored, organized, managed, and—
critically—integrated with other types of data to 
inform conservation treatment and historic, artistic, 
technological, and cultural interpretations. 

To address the challenge of integrating the 
many different types of data relating to cultural 
heritage research, the GCI, with support from the 
Seaver Foundation, in 2014 launched the DISCO 
project (Data Integration for Conservation Science). 
DISCO is developing management tools for scientific 
data—which increasingly is generated by imaging 
technologies—to allow that data to be more easily 
searched, compared, integrated, and eventually, shared. 
Using the GCI’s Arches system as a data-management 
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platform, DISCO will enable researchers to manage 
scientific information organized according to uniform 
data standards. Making varied and multiple data types 
compatible will facilitate interrogation, visualization, 
and data interpretation, helping researchers draw 
comparisons and correlations among different works 
of art, studies, and points in an object’s history, among 
other things. 

In spring 2017 the DISCO project team 
completed a working prototype of the DISCO tool, 
and in April 2017 presented a report on the project 
to the Seaver Foundation, completing work carried 
out under the foundation’s grant. It is likely that 
the GCI itself will serve as the test institution for 
utilizing DISCO in its work, and the groundwork 
for this is currently being laid. In the meantime, GCI 
scientists will be involved in a project to study the 
work of Dutch painter Jan van Huysum (1682–1749), 
and to work with institutions holding his paintings 
to develop a rich data set that can help guide the 
development of the DISCO data structure. As new 
technologies play an increasing role in the work 
of conservation, DISCO and Arches are creating 
new means of managing data to enhance the ways 
scientific and technical information contribute to the 
conservation and understanding of artworks.

A Path Forward
Over the last year the Getty Conservation Institute 
completed another important effort—one that will 
guide the Institute’s work in coming years. Every five 
years, the GCI develops a strategic plan to define 
priorities and goals for that period. During FY17, 
we formulated and finalized our strategic plan for 
2017–2022.

Although the plan is developed through 
consultation with the entire GCI staff, GCI 
senior leadership ultimately shapes it, taking into 
account the needs of the conservation field and the 
Institute’s somewhat unique position within it as 
an international research institution part of a larger 
philanthropic enterprise. We consider our own 
experience and expertise, opportunities for successful 
partnerships, the Getty’s larger mission, and financial 
resources available. We aim to build on existing 
institutional strengths but also to expand into areas of 
critical conservation need. 

In all our endeavors, the ultimate goal—and 
principal priority—is to advance conservation practice 
through scientific research, field projects, education 
and training, and the dissemination of information 

in a variety of forms—benefitting wherever possible 
from our unique opportunity to collaborate with the 
other three Getty programs. We seek projects that 
address unsolved problems, have the potential for 
impact beyond a particular object or site, and that are 
sustainable in the long run. Success means that our 
work increases knowledge, provides new or improved 
analytical techniques and conservation strategies, and, 
ultimately, assists and serves those charged with caring 
for the world’s cultural heritage.

The GCI’s 2017–2022 strategic plan identifies a 
number of priority areas for growth and development. 
These include, but are not limited to, preventive 
conservation, modern and contemporary art and 
architecture, digital technologies for conservation, and 
built heritage science. 

The GCI also streamlined the mission statement:

The Getty Conservation Institute (GCI) works 
internationally to advance conservation practice in the 
visual arts—broadly interpreted to include objects, 
collections, architecture, and sites. The Institute 
serves the conservation community through scientific 
research, education and training, field projects, and the 
dissemination of information. In all its endeavors, the 
GCI creates and delivers knowledge that contributes to 
the conservation of the world’s cultural heritage. 

With this institutional roadmap in place to guide 
us over the next five years, we look forward to working 
with our colleagues at the Getty Center and with our 
conservation colleagues internationally—to further 
advance the conservation of the world’s cultural 
heritage, so that it may continue to contribute to the 
appreciation of human achievement.
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Left: Untitled, Helen Pashgian, 1968–69. One of the artworks 
featured in Pacific Standard Time: Art in L.A. 1945–1980. 
Cast polyester resin, 8 in. diameter. Collection Museum of 
Contemporary Art San Diego, Museum Purchase, International and 
Contemporary Collectors Funds. Photo: Philipp Scholz Rittermann. 
Artwork © Helen Pashgian

Nagaur-Ahhichatragarh Fort at night. Photo © Neil Greentree

Getty Foundation
DEBORAH MARROW, DIRECTOR

THE GETTY FOUNDATION moved to the Getty 
Center in 1996 along with the Trust and the Getty 
Conservation Institute (GCI), a year and a half before 
the Center opened to the public. It was exciting 
to be among the first on campus and to watch the 
completion of the museum and Getty Research 
Institute (GRI) buildings. The fact that we have the 
Getty Center is a tribute to the Getty’s late founding 
president, Harold M. Williams, a visionary leader 
who left his legacy not only at the Getty but also 
in business, academia, government, education, and 
cultural organizations as well. 

On the Foundation’s twentieth anniversary in 
2004, to indicate our greater scope, we changed 
our name from the Getty Grant Program to the 
Getty Foundation. Since 1984 the Foundation has 
developed, awarded, and monitored more than 7,500 
grants in over 180 countries, and nearly 75 percent of 
those grants have been awarded since the Getty Center 
opened in December 1997. The Getty Foundation is 
unique among humanities funders in that it is nested 
within the J. Paul Getty Trust, which also includes 
the GCI, the GRI, and the J. Paul Getty Museum. 
This gives the Foundation the opportunity to draw 
upon the expertise of the other programs and the 
responsibility to serve their fields, especially art history 
and conservation.

In the two decades since the Getty Center 
opened, the Foundation has supported a wide variety 
of projects in Los Angeles, across the nation, and 
around the world that encourage innovation in 
addressing particular challenges. Grants have led to 
the creation of large networks of grantees, reviewers, 
and advisors who bring a steady flow of information, 
people, and projects to the Getty’s attention. Local 

grant initiatives such as Pacific Standard Time or the 
Multicultural Undergraduate Internship program have 
fostered connections between the Getty and our home 
city, and have supported museums and visual arts 
organizations large and small throughout the region. 
Grants have leveraged support for projects significant 
to the Getty’s mission. And grants have catalyzed 
collaboration among Getty programs, with external 
partners, and among grantees.

While the Foundation’s initiatives and procedures 
have evolved over the years, the values that guide our 
grantmaking have remained steadfast. We embrace a 
broad definition of art and therefore have supported 
the understanding and preservation of cultural heritage 
from all times, places, and media. We maintain a 
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A number of publications resulting from Getty Foundation Postdoctoral Fellowships

deep commitment to behind-the-scenes research 
and planning. We are dedicated to connecting arts 
professionals around the world, and to diversity and 
inclusion within museums and arts organizations 
locally. We strive to remain flexible and nimble in our 
response to unanticipated opportunities and challenges.

The Foundation has also enacted a major 
transformation in its philanthropy in the past 
twenty years, shifting from responsive to strategic 
philanthropy. Here is an overview of that shift, a look 
at signature grants and programs, and a review of 
milestones the Foundation has reached in the past year.

First Years at the Getty Center
When the Getty Center in Brentwood opened to the 
public in December 1997, the Foundation already 
had more than a decade of grantmaking experience. 
In those earlier years, the Foundation’s professional 
staff practiced a more responsive philanthropy and 
aimed to make art history more interdisciplinary 
and international, to raise the standards in the 
practice of conservation, and to produce capable new 
leaders in the visual arts. The Foundation created 
grant categories to serve these goals—postdoctoral 
fellowships, publication grants, research resources, 
museum and architectural conservation, and 

professional development—with applications generally 
accepted through open deadlines. In part because 
the Foundation made decisions after meticulous peer 
review, staff were often told by grantees that a grant 
from the Getty Foundation was recognized as a vote 
of confidence that helped attract other avenues of 
support. The following programs were created during 
the responsive grantmaking era and shaped scholarship 
and preservation of the visual arts.

 
Postdoctoral Fellowships
For twenty-five years the Postdoctoral Fellowships 
were a flagship Getty Foundation program. Between 
1984 and 2009, the Foundation awarded over 350 
fellowships to emerging scholars in the history of art 
and related humanities, allowing recipients to carry on 
research wherever necessary in the world and prepare 
their first books for publication. The fellowships 
prioritized cross-disciplinary research, new modes of 
interpretation, and projects that would have an impact 
on the field of art history beyond the recipient’s 
specific sub-field. Getty Postdoctoral Fellowships 
were widely recognized for making the art history 
field more interdisciplinary, and for broadening 
the definition of “art” to encompass a wider range 
of cultural objects from all times and places. The 
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Fallingwater, SW Elevation in fall. Photography by Robert P. 
Ruschak, courtesy Western Pennsylvania Conservancy

2016 Getty intern Francisco Tejeda with intern alumna Alexa Kim 
at Self Help Graphics & Art. © 2016 J. Paul Getty Trust

fellowships supported several generations of the most 
talented emerging scholars in the United States, many 
of whom are leaders in the field today. The program 
concluded in 2009.

 
Architectural and Museum Conservation
The Getty Foundation has a long history of advancing 
the practice of conservation through grants for 
the preservation of historic buildings and objects 
in museum collections. From 1988–2008, the 
Foundation offered this support through two general 
grant areas: Architectural Conservation Grants for 
some of the world’s most significant historic buildings, 
and Museum Conservation Grants that supported 
conservation research and treatment of movable 
heritage of international importance. The Foundation’s 
funding promoted best practices in the field, and 
emphasized careful research, planning, and training 
components which could extend the impact of a 
grant beyond the host institution. Highlights include 
a series of grants that resulted in an award-winning 
conservation of the majestic Rajput-Mughal Nagaur-
Ahhichatragarh Fort in Northern India, a pair of 

grants that supported the research and preservation 
of Frank Lloyd Wright’s iconic Fallingwater residence 
in Pennsylvania, and another pair of grants that 
supported two related projects: treatment and 
research of the seventeenth-century Mazarin Chest, 
an exquisite example of Japanese export lacquer in 
the collection of the Victoria and Albert Museum 
in London, and an international symposium that 
followed exhibitions of the conserved chest at the 
Getty Center (2009) and at two museums in Japan 
(2008–2009). 

 
Multicultural Undergraduate Internships
Following widespread civil unrest in Los Angeles in 
the spring of 1992, Getty leadership came together 
to discuss what cultural organizations might do to 
address the underlying issues of inequity that had 
surfaced. As the city’s demographics had changed, 
potential audiences were changing too; yet cultural 
organizations still had little staff diversity. Out of these 
discussions the Foundation created the Multicultural 
Undergraduate Internship program to support 
substantive, full-time summer work opportunities 
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Pacific Standard Time: Art in L.A. 1945–1980 publications. © J. Paul Getty Trust

in Los Angeles County for college undergraduates 
from cultural backgrounds that have traditionally 
been underrepresented in the visual arts. Since the 
program was announced in 1992, the Foundation has 
supported more than 3,200 paid internships at over 
160 local museums and arts institutions over the years, 
including the Getty. The opening of the Getty Center 
coincided with the fifth anniversary of the intern 
program, and during these five years the Foundation 
increased the number of interns and organizations 
by roughly 50 percent, with continued growth in the 
years ahead.

Shift to Strategic Philanthropy
A little over a decade after the debut of the Getty 
Center, the Foundation was at a crossroads. In 
late 2008, and the Foundation was celebrating its 
twenty-fifth anniversary in the midst of an economic 
downturn that would affect so many organizations 
across all sectors. Faced with substantial budget and 
staff cuts, Foundation leadership identified and seized 
an opportunity for reinvention. After a thoughtful 
process of research and discussion, many of the 
flagship funding programs were retired because their 
work was complete. Foundation staff reoriented 
grantmaking priorities and transitioned to strategic, 
initiative-based philanthropy. They looked back 
over the organization’s twenty-five-year history to 
assess accomplishments and areas for improvement, 

conducted field research, and prepared white papers 
to frame new grant initiatives. Today the Foundation 
operates in a much more proactive and focused way, 
working more closely with its grantees and with other 
Getty programs. The following are three examples of 
current strategic initiatives designed to address key 
issues in the Getty’s fields.

 
Pacific Standard Time 
Pacific Standard Time: Art in L.A. 1945–1980 was a 
collaboration of over sixty cultural institutions across 
Southern California for six months in 2011 and 2012. 
The initiative told the story of the birth of the Los 
Angeles art scene and how it became a major new force 
in twentieth-century art. Each participating institution 
made its own unique contribution through a series 
of simultaneous exhibitions and programs, including 
a Performance and Public Art Festival in early 2012. 
Exploring the post-World War II years through the 
turbulent 1960s and ’70s, this first iteration of Pacific 
Standard Time encompassed developments from 
painting and sculpture to multimedia installation, 
from LA Pop to postminimalism, from the films of 
the African American LA Rebellion to the feminist 
happenings of the Woman’s Building, from ceramics to 
Chicano performance art, and from Japanese-American 
design to the pioneering work of artists’ collectives. 

The first Pacific Standard Time began as a 
Foundation initiative to save the historical record 
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A selection of artworks related to Pacific Standard Time: LA/LA

Images clockwise:  
Marie Orensanz, Limitada (Limited), 1978. Photograph, edition 1 
of 5, 13 3/4 x 19 11/16 in. (35 x 50 cm). Courtesy Alejandra Von 
Hartz Gallery. © Marie Orensanz 

Nadín Ospina, Chac Mool III, 1999. Carved stone, series of four.  
© Nadín Ospina 

Carlos Almaraz, Echo Park I,II, III, IV. Echo Park I, Collection of 
Margery and Maurice Katz. Echo Park II and III, Collection of Paul 
Hastings LLP. Echo Park IV, Collection of Leslie and Ron Ostrin. 
Artwork © The Carlos Almaraz Estate 2014

of Los Angeles’ postwar art scene. The Foundation 
designed this grant program to identify the location 
of archival materials, catalogue them, and make them 
accessible to scholars and the public. Concurrently, 
the Getty Research Institute collected material from 
this period, and the Foundation partnered with GRI 
colleagues on the initiative. As the significance of the 
archival record became apparent, the Foundation 
realized that these stories should be shared with a 
wider public. Additional Foundation grants provided 
partners across the region with support for their 
research, exhibitions, programs, and publications.

A decade after the initial archival grants, Pacific 
Standard Time came to fruition with the opening 
of sixty-eight linked exhibitions across Southern 
California that included projects organized by all four 
Getty programs. Pacific Standard Time also left a 
strong legacy of more than forty books and accessible 
archives upon which new research can be built, as 
well as a lasting collaborative spirit among cultural 
organizations in the region. As a result of that spirit, 

new programs have continued under the Pacific 
Standard Time banner, the latest being the just-
launched Pacific Standard Time: LA/LA (PST: LA/LA).

PST: LA/LA ambitiously explores Latin American 
and Latino art through more than eighty visual arts 
exhibitions and more than 500 performances and 
public programs from San Diego to Santa Barbara. 
It is made possible through sustained funding from 
the Getty Foundation for research, exhibitions, 
publications, performing arts programs, a performance 
art festival, and a K–12 education program for the 
most underserved communities in Los Angeles County. 
While the majority of exhibitions emphasize modern 
and contemporary art, there are also crucial exhibitions 
about the ancient world and the pre-modern era. The 
initiative is generating significant research on topics 
from luxury objects in the pre-Columbian Americas 
to twentieth-century Afro-Brazilian art and “renegade” 
alternative spaces in Mexico City. Exhibitions range 
from monographic studies of individual artists to broad 
surveys that cut across numerous countries. 
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Members of the Universidad Nacional de San Martín’s Materiality 
between Art, Science, and Culture in the Viceroyalities project 
team examine Martín de Murúa’s Historia general del Piru, 1616, 
an illustrated chronicle of Peru. (The J. Paul Getty Museum, Ms. 
Ludwig XIII 16) © J. Paul Getty TrustGenoese world map, 1457, a reference image for the Riverbed to 

Seashore research seminars supported through the Connecting Art 
Histories initiative. Courtesy of the Library of Congress

Connecting Art Histories
The power and vitality of any scholarly discipline rests 
on its ability to forge connections—among people and 
ideas, across international boundaries. The Connecting 
Art Histories initiative, launched in 2009, increases 
opportunities for intellectual exchange among scholars 
across national and regional borders and in areas 
where economic or political realities have previously 
prevented collaboration. Since it began, the initiative 
has benefitted more than 1,000 participants from 
seventy different countries, through intensive research 
seminars in the field and visiting professorships 
organized by lead faculty in art history departments 
and research centers. 

The first generation of Connecting Art Histories 
projects concentrated on Latin America and the 
greater Mediterranean as priority regions, with some 
pilot projects in Asia. One of the earliest grants in 
Latin America was Materiality between Art, Science, 
and Culture in the Viceroyalities (Sixteenth–Eighteenth 
Centuries)—a series of research seminars led by 
experts at the Universidad Nacional de San Martín in 
Argentina. The program convened scholars from seven 
Latin American countries along with colleagues from 
Europe and the United States to study the artistic 
practices and materials of the Spanish in the New 

World. Participation deliberately crossed disciplines 
and included art historians and conservators as well 
as scientists in nanotechnology, organic chemistry, 
and accelerator physics. This technical art history is 
particularly valuable for the study of colonial Latin 
American art since in-depth physical examination 
of the object is often the only way to understand 
workshop practice, cultural interactions between the 
old and new worlds, and indigenous contributions. 
Results of the seminars are being published in a 
bilingual (English and Spanish) publication.

In the greater Mediterranean, one program 
of note was a series of research seminars led by 
scholars from Harvard University. From Riverbed 
to Seashore: Art on the Move in Eastern Europe and 
the Mediterranean in the Early Modern Period took 
as its intellectual starting point the dual function 
of waterways as both borders and means of transit. 
Seminars allowed an international team to study 
the artistic ties that developed along the network 
of waterways connecting Eastern Europe and 
the Dalmatian coast, the Mediterranean, and the 
Black Sea from 1400 to 1700. The region was a 
critical meeting point for assimilating and linking 
the cultures of Central Asia and Western Europe, 
Christianity and Islam. The waterways brought 
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Hubert and Jan van Eyck, The Adoration of the Mystic Lamb (The Ghent Altarpiece), 1432. Saint Bavo Cathedral. Photo © Lukas - Art in Flanders

Islamic forms and ideas into Europe just as they 
carried Renaissance designs into the Near East. 
Through visits to important sites in the region, 
as well as group study and presentations of their 
research at Harvard, the scholars have created a 
better understanding of how merchants, armies, 
and ambassadors used waterways to transport and 
exchange objects and ideas, resulting in new art 
forms. The grant also initiated a library donation 
program between the Villa I Tatti, the Harvard 
Center for Italian Renaissance Studies, and 
organizations in Eastern Europe, leveraging contacts 
established through the research team. The new 
scholarly networks created from this Connecting 
Art Histories program continue to bear fruit. Senior 
scholars involved in the project are working with 
emerging scholars from Serbia, Croatia, Hungary, 
Slovenia, Romania, Poland, Turkey, and Ukraine on  
an edited volume. 

 
Panel Paintings
Many older paintings in European and North 
American collections are painted on wood panel 
supports rather than canvas. Yet the number of 

skilled conservators able to care for these paintings 
is dwindling as current experts retire without leaving 
trained successors. In 2008, fewer than ten individuals 
worldwide had mastered the skills necessary to 
properly conserve a panel painting, and most of them 
were approaching the end of their careers. To address 
this issue, the Getty Foundation—in partnership 
with the GCI and the Museum—created the Panel 
Paintings initiative to ensure that a sufficient number 
of well-trained conservators would be in place to 
maintain quality care of panel paintings when the 
current leaders retire. A number of Foundation grants 
have allowed the field’s current leaders to directly train 
the next generation of panel painting conservators 
through treatment of outstanding works of art. 

One of the initiative’s first projects involved the 
conservation of Hubert and Jan van Eyck’s famous 
Adoration of the Mystic Lamb, better known as the 
Ghent Altarpiece (1432). A close examination and 
technical study of the painting provided a valuable 
training opportunity for conservators. Getty grants 
also resulted in a groundbreaking web application 
that allows users to study digital documentation of 
the altarpiece in unprecedented detail, and to even 
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Getty intern alumna Lanka Tattersall. Photo © 2017  
J. Paul Getty Trust

Getty intern alumnus Edgar Garcia. Photo © 2017  
J. Paul Getty Trust

Getty intern alumnus Edgar Garcia. Photo © 2017  
J. Paul Getty Trust

Getty intern alumnus Josh Yiu. Photo courtesy The Art Museum  
of the Chinese University of Hong Kong

take a virtual peek beneath the painted surface with 
different imaging filters. Another grant supported the 
conservation of Peter Paul Rubens’s Triumph of the 
Eucharist series (c. 1626–33), preparatory oil sketches 
for large-scale tapestries, and exquisite artworks in 
their own right. The project provided a range of 
training experiences, from basic treatment of splits 
and cracks to complex decision-making processes, and 
culminated in an international traveling exhibition 
that came to the Getty Museum in 2014. The Opificio 
delle Pietre Dure in Florence, also a key training 
partner, involved trainees at all levels on important 
Renaissance masterpieces such as Leonard da Vinci’s 
Adoration of the Magi (1481). Altogether these projects 
are preparing a strong pipeline of future conservators 
for the decades ahead.

Milestones from the Past Year
Fiscal year 2017 (FY17) brought many significant 
achievements in the Foundation’s current grant 
programs. Highlights range from the impact of long-
standing commitments to newly awarded grants to  
the results from several multi-year projects.

Twenty-Five Years of the Multicultural  
Undergraduate Internship Program
The Multicultural Undergraduate Internships 
described earlier in this essay, one of the Foundation’s 
longest-running programs, marked its twenty-fifth 
anniversary this year. Since the program began, Getty 
internships have influenced the career trajectories of 
hundreds of participants, and a growing number of 
these individuals are advancing in visual arts careers. 
Intern alumni are now curators and administrators at 
museums both large and small, local and international, 
including the Detroit Institute of Arts, the Hirshhorn 
Museum, the Guggenheim, the Los Angeles 
County Museum of Art (LACMA), the Museum 
of Contemporary Art, Los Angeles (MOCA), Tate 
Modern, and the Getty. Others have found careers at 
galleries and arts-related nonprofits or teach art history 
at the university level. 

Getty intern alumna Lanka Tattersall is an 
assistant curator at MOCA, and also completed a 
Multicultural Undergraduate Internship there in 1997. 
“My Getty internship was absolutely crucial in opening 
the doors that have led me to where I am today,” she 
says. “My time as an intern was so formative and 
important in developing my commitment to the 
curatorial field.” Edgar Garcia, who interned at the 
Los Angeles Conservancy in 1999 and now serves 
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The Malpaso Dance Company, one of the featured participants in the Music Center’s PST: LA/LA program of Cuban music and dance, 
performs Dreaming of Lions by Osnel Delgado. Photo by Alex Boerner

as Arts and Culture Deputy for the Office of Los 
Angeles Mayor Eric Garcetti, reflects, “Participation 
in the Getty internship was the single most influential 
experience in shaping my career in historic preservation 
and arts management.” Josh Yiu, who interned at 
LACMA in 1999 and is now director of the Art 
Museum at the Chinese University of Hong Kong, 
remembers, “When I started my Getty internship, my 
supervisor and colleagues emphasized that I wasn’t just 
another pair of hands. They were really invested in me 
learning about objects in the collection and the nature 
of museum work, giving me crash courses in their 
areas of expertise.” Almost twenty years later, Yiu is 
pleased to share that he has applied the same approach 
to his own interns along the way. “It has helped them 
understand that the work we do as a team is much 
greater than our sole contributions as individual staff.” 
Tattersall, Garcia, and Yiu are among many alumni 
featured in an internship-anniversary social media 
campaign during the summer of 2017. The Foundation 
has also prepared a report on the program’s first twenty-
five years.

 

New Pacific Standard Time: LA/LA Grants
During FY17, the Foundation completed its support 
of PST: LA/LA by awarding grants to performing 
arts programs, a performance art festival, and a K–12 
education program that serves students, families, and 
teachers across Los Angeles County. The Los Angeles 
Philharmonic, the Music Center, and the USC 
Annenberg School for Communication and Journalism 
all received grants to implement ambitious public 
programs that bring music and dance performances 
to venues across the region. Highlights include a 
concert at the Hollywood Bowl, music festivals at 
the Walt Disney Concert Hall and the Music Center, 
and free programming at Grand Park in downtown 
Los Angeles. The performance festival is supported 
through a grant to REDCAT (the Roy and Edna 
Disney CalArts Theater) and takes place in January 
2018 at numerous venues. The education program 
is being carried out by the LA Promise Fund and the 
Arts Education Branch of Los Angeles Unified School 
District, and draws heavily on a set of free Teacher 
Resource Guides commissioned by the Foundation 
for PST: LA/LA. The guides are tied to curriculum 
standards for the visual arts, English language arts, and 
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social studies/history. Together, the LA Promise Fund 
and LAUSD are offering professional development 
workshops for public school teachers, busses for school 
field trips, family days, and a student arts-making 
program inspired by PST: LA/LA.

 
Getty/ACLS Postdoctoral Fellowships
In 2016 the Foundation began looking for a way to 
fund a more internationally focused non-residential 
postdoctoral fellowship program. Following extensive 
conversations with the American Council of Learned 
Societies (ACLS)—the preeminent representative of 
American scholarship in the humanities and related 
social sciences—the Foundation formed a new 
program of postdoctoral fellowships with a grant in 
2017 to the ACLS. Fellowships will prioritize projects 
that make a substantial and original contribution to 
the understanding of art and its history, an endeavor 
that now includes both “technical” and “digital” 
art history. Given its international scope, the new 
program will draw on the experience of Connecting 
Art Histories. At the end of each academic year, the 
full cohort of Getty/ACLS fellows will gather at the 
Getty Center for a weeklong seminar.

Keeping It Modern
A new year brings a dozen new Keeping It Modern 
grants to support the conservation of significant 
twentieth-century international architecture. 
Among the most recognizable buildings receiving 
Foundation funding is Germany’s Bauhaus, a revered 
art and design school designed by architect Walter 
Gropius that has become synonymous with modern 
architecture. Since its inception in 2014, Keeping 
It Modern has supported forty-five conservation 
projects on six continents that collectively point to 
the importance of research and planning for the 
preservation of modern architectural heritage. Two 
of these projects are directly linked to the GCI’s 
Conserving Modern Architecture Initiative. 

A new theme evident in many of the 2017 grants 
is the pressing need to update twentieth-century 
buildings to meet twenty-first-century demands. 
Among such buildings are a pair of stadiums that 
hosted successive Olympic Games: Pier Luigi Nervi’s 
Stadio Flaminio in Rome, Italy (1960) and Kenzo 
Tange’s Yoyogi National Gymnasium in Tokyo, Japan 
(1964); the Sidi Harazem thermal bath complex 
(1958) near Fez, Morocco designed by Jean-François 

Bauhaus Dessau © Bauhaus Dessau Foundation, Photograph: Yvonne Tenschert, 2011
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Vasari’s The Last Supper (1546), returned to public view in November 2016. Photo by Armando Roman

Zevaco; and the Melnikov House (1929) in Moscow, 
Russia, created by architect Konstantin Melnikov as 
his private studio and residence but now in need of 
preservation to operate as a public museum.

Conservation of Giorgio Vasari’s Last Supper

On November 4, 2016 the Foundation joined the 
people of Florence and art lovers around the world in 
celebrating the return of Giorgio Vasari’s monumental 
painting The Last Supper (1546). Severely damaged 
during the disastrous Florence Flood of 1966, it 
was removed from view, disassembled into five huge 
pieces, covered with paper to prevent the surface 
paint from slipping off, and stored in the hope 
that one day conservators would have the technical 
knowledge to save it. 

Decades later in 2010, a Getty grant launched 
the conservation of the painting, which measures over 
twenty-one feet wide, as part of the Panel Paintings 
initiative. The treatment was directed by the Opificio 
delle Pietre Dure in Florence, a world-renowned 
conservation center and a key training partner in 
the Panel Paintings initiative. Over the course of the 
grant, conservators at all levels built their hand skills 
by working alongside leading international experts in 
structural panel paintings conservation and participating 

in the decision-making process at each step. The final 
results, compiled in an Italian/English publication, 
are nothing short of miraculous. “It was like bringing 
back a painting that had literally died,” says OPD 
Soprintendente Marco Ciatti, who also served on the 
Foundation’s International Advisory Committee for the 
initiative. With the newly restored painting reinstalled 
in the Cenacolo (the old refectory) within the Museo 
dell’Opera di Santa Croce, a system has been devised to 
protect the painting the next time the Arno River rises: 
Vasari’s painting is carefully attached to a mechanized 
support system and can be safely raised out of harm’s 
way with the push of a button.

 
MOSAIKON 
Nine years ago the Foundation joined forces with the 
Getty Conservation Institute, the International Centre 
for the Study of the Preservation and Restoration of 
Cultural Property (ICCROM), and the International 
Committee for the Conservation of Mosaics (ICCM) 
to create MOSAIKON, an initiative focused on 
the preservation of mosaics in North Africa and the 
Middle East from classical antiquity. In 2017 the 
Foundation reached a milestone for the initiative, 
having completed a multi-year training partnership 
funded through grants to the Centro di Conservazione 
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Participants in the 2017 MOSAIKON training course held at the Centro di Coservazione Archeologica near Rome.  
Photo © 2017 J. Paul Getty Trust

Archeologica (CCA). In total, thirty mosaic restorers 
from Libya, Jordan, Syria, and Tunisia have completed 
intensive courses at CCA headquarters outside 
Rome and at the archaeological site of Ephesus in 
Turkey, gaining skills in the investigation, treatment, 
and documentation of ancient mosaics. The effort 
culminated with a two-month course held this past 
year for the MOSAIKON trainees who have now 
become trainers themselves through the initiative. 
The program allowed advanced restorers to tackle 
complex challenges of lifted mosaics, particularly 
how to treat pavements that have been removed 
from archaeological sites. The training program also 
provided the experience of working on in situ mosaics, 
since many of the restorers are asked to do both. The 
project received tremendous backing from Directors 
General of Antiquities in their respective countries, 
and the Directors are beginning to implement the 
policy recommendations of MOSAIKON to protect 
their mosaic heritage. 

 
OSCI Final Report
The Foundation has now completed the Online 
Scholarly Catalogue Initiative (OSCI) with the 
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Cover of the final report for the Foundation’s 
Online Scholarly Catalogue Initiative (OSCI). 
© 2017 J. Paul Getty Trust

Cartonlandia, 2008, Ana Serrano. Cardboard, paper, acrylic paint. Courtesy of the artist. 
Photo: Julie Klima. Included in The US-Mexico Border: Place, Imagination, and Possibility, a 
Pacific Standard Time: LA/LA exhibition at the Craft & Folk Art Museum

release this past year of a comprehensive online final 
report (available on the Foundation’s website). In 
consultation with the Getty Museum, the Foundation 
launched OSCI in 2009 with the goals of rethinking 
the museum’s scholarly collection catalogue for the 
digital age and helping museums work together to 
transition to online publishing. Today these aims have 
been met; all eight partner museums have completed 
their initial OSCI publications and have additional 
catalogues in the works. Museum Catalogues in the 
Digital Age is intended as a resource for the field as 
more and more museums make the move to online 
publishing. Report contents include lessons learned; 
three approaches to online publishing, developed by 
the OSCI cohorts; and remaining challenges facing 
the field. The Foundation developed the report in 
partnership with Getty Publications using its new 
digital publishing tool, and the Foundation chose a 
Creative Commons license for the contents, so as to 
promote open access.

 

Looking Ahead
The Foundation’s biggest priority for the year ahead 
is Pacific Standard Time: LA/LA. We have provided 
over $16 million to cultural organizations across 
Southern California to support art exhibitions, public 
programming, and scholarly publications that will 
contribute to the understanding of Latin American 
and Latino art.

In the next fiscal year, the Foundation will also 
announce the inaugural Getty/ACLS Fellowships and 
new grant initiatives in conservation and museums. 
Our work will progress in Digital Art History, with 
a deeper commitment to training art historians in 
digital methods through advanced workshops that 
lead to model projects. As always, we will continue to 
disseminate the results of our grants, including the debut 
of a free online repository of all Keeping It Modern 
conservation reports produced with Getty funds.
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In 1997, shortly before the Getty Center opened to the public, 
artist Robert Polidori was commissioned to photograph the site. 
This chromogenic print shows the European Painting 1850–1900 
Gallery at the J. Paul Getty Museum. Courtesy of the artist in 
conjunction with The Lapis Press. © Robert Polidori

Visitors looking at John Baldessari’s Specimen (After Dürer), 2000. 
Inkjet on canvas with UV coating, mounted on fiberglass composite 
panel with stainless steel T-pin. © 2000 John Baldessari. This work 
was commissioned for Departures: 11 Artists at the Getty, February 
29– May 7, 2000, by the J. Paul Getty Museum, Los Angeles

J. Paul Getty Museum
TIMOTHY POTTS, DIRECTOR

THE OPENING OF THE GETTY CENTER in 1997 
was a watershed moment in the history of the  
J. Paul Getty Museum, established by its eponymous 
founder less than fifty years earlier in 1953. J. Paul 
Getty’s extraordinary bequest, which was settled 
in 1982, sparked a period of rapid growth of the 
collection and a notable increase in our exhibition, 
research, and educational programs, for which the 
spaces of the original Getty Museum in Malibu  
were inadequate.

During the 1980s and ’90s, the Museum 
focused on two key activities: building the collection 
and planning for the new facilities in Brentwood. 
It soon became clear that the original focus of Mr. 
Getty’s personal collecting was too constraining for 
a museum of the Getty’s newfound ambition and 
broad educational mission. For this reason, in the early 
1980s, the Museum created three new departments: 
Manuscripts, Drawings, and Photographs (the latter 
alone given a mandate to collect globally and up 
to the present day), and broadened the purview of 
Decorative Arts to include Sculpture. In addition, 
the temporal range of the collection was extended 
to the early 1900s, making possible a more rounded 
representation of European art from ancient Greece 
to the birth of modernism. With the opening of 
the Getty Center in 1997, the Museum’s dynamic 
program of displays, research, and public engagements 
vastly expanded our impact on the cultural life of Los 
Angeles and, indeed, the world. 

The five Museum pavilions at the Getty Center—
four devoted to the collection and the fifth to special 
exhibitions—created a host of new programmatic 
possibilities, and also made it feasible to reconceive the 
Villa as a place for the study and display of Greek and 

Roman antiquities, with its own scholarly initiatives, 
conservation projects, and exhibitions. The new 
Museum designed by Richard Meier, with its elegant 
galleries, state-of-the-art conservation facilities, and 
dedicated spaces for lectures, art making, and education 
programs, provided an exciting infrastructure for the 
still young and ambitious institution. What was less 
anticipated, but has become one of our greatest assets, 
was the role the beautiful site would play in the visitor’s 
experience. This is as true for Meier’s archipelago of 
discrete pavilions, which intersperse focused encounters 
of art with stunning views of the city of Los Angeles, as 
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Paul Cezanne, Still Life with Apples, 1893–94. Oil on canvas. The J. Paul Getty Museum, Los Angeles

it is for the popular Central Garden, an ever-changing 
natural artwork designed by Robert Irwin. Moreover, 
the modernism of the Getty Center’s architecture has 
provided a context for targeted acquisitions of more 
recent art, a provocative if subtle extension of our 
collections that would have been inconceivable had the 
Museum not expanded beyond the Villa. These include 
site-specific commissions by Martin Puryear, Ed 
Ruscha, and Alexis Smith, as well as the transformative 
gift of twenty-eight modern and contemporary 
sculptures assembled by Fran and Ray Stark. Installed 
on the arrival plaza and in other outdoor spaces around 
the Getty Center, these stunning (and sometimes 
monumental) works have made a visit to the Museum  
a truly indoor-outdoor experience. 

If a collection is defined by what it is, a museum 
as a whole is defined by what it does. The core 
mission of the J. Paul Getty Museum is educational: 
to engage a wide and diverse audience—from school 
children to scholars, in Los Angeles and around the 
world—with great works of art, both by exploring the 
meanings that their makers intended and by seeking 
connections to today’s culture and interests. Beyond 
the gallery walls, the public’s means of engaging with 
the Museum are rapidly expanding through web-
based access and mobile devices, technologies that we 

continue to explore and enhance. That said, the visual, 
emotional, and—for some—spiritual power of the 
face-to-face encounter with great works of art has in 
no way diminished—as is confirmed, happily, by the 
increasing number of visitors who come to experience 
our collection in person.

Over the twenty years since the Getty Center 
opened, the Museum has dramatically developed 
our collections, expanded the number and range of 
exhibitions, and entered into numerous important 
collaborative projects with international partners, 
and our fellow Getty programs. Our educational 
and public programs have grown exponentially, and 
a variety of digital initiatives have put the Museum 
at the forefront of art historical research and 
audience engagement. 

The Collection
The most important legacy an art museum leaves 
future generations is its collection. For all of us at the 
Getty Museum, the great strides we have made in 
acquiring highly important works of art over the past 
twenty years are a particular source of pride. 

In the fifteen years leading to the inauguration 
of the Getty Center in late 1997, an extraordinary 
effort was made to expand the collections from the 
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Parmigianino (Francesco Mazzola), Virgin and Child with St. John 
the Baptist and Mary Magdalene, about 1535–40. Oil on paper, laid 
down on panel. The J. Paul Getty Museum, Los Angeles

August Rodin, Christ and Mary Magdalene, 1908. Marble.  
The J. Paul Getty Museum, Los Angeles 

core works acquired by Mr. Getty during his lifetime. 
The Getty quickly became, and remains today, one of 
the most active and ambitious collecting institutions 
in the world, devoting very significant resources and 
curatorial energy to enriching and deepening our 
representation of art history. 

Visitors are often surprised to learn that much 
of the collection on view has been acquired in the 
past twenty years. More than a few of our most 
familiar masterpieces—works by Cranach, Titian, 
Parmigianino, Rembrandt, Claude, Hobbema, 
Orazio Gentileschi, Bernini, Chardin, Fragonard, 
Messerschmidt, and Houdon, that would be the envy 
of any museum in the world—have been acquired 
since the Getty Center opened. This list does not 
include the great strides made in expanding the corpus 
of nineteenth-century art, particularly Impressionism, 
where major paintings by Turner, Courbet, Manet, 
Degas, Monet, Cézanne, and Gauguin have 
transformed our presentation of European art. 

In planning the new galleries at the Getty Center, 
special emphasis was placed on how best to present 
those media that cannot be on permanent display—
the illuminated manuscripts, drawings, pastels, and 

photographs that are particularly sensitive to light. With 
great foresight, the new Museum allocated dedicated 
spaces for their regular display, and prioritized continued 
aggressive collecting in these fields. Indeed, over the 
course of the past twenty years, the galleries devoted 
to drawings have more than doubled, and in 2006 we 
inaugurated the Center for Photographs, a 7,000-square-
foot “museum within the museum” that allows us 
to present what has become the largest part of our 
collection. As the collection has continued to expand, 
some spaces previously devoted to other purposes have 
been turned over to the display of art, enabling us to 
offer an ever richer and deeper experience. 

One of the most significant developments of the 
past twenty years has been the steady increase in gifts of 
art and funds for the purchase of art. We have received 
important donations in all collecting areas, with 
particular success in drawings and photographs—fields 
that enjoy the support of serious collectors in the Los 
Angeles area and beyond. Our collecting efforts, as well 
as exhibitions, scholarly research, and public programs, 
have benefited immeasurably from the enthusiastic 
engagement of our Councils, groups of dedicated 
patrons who give generously of their time and financial 
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Barbara Hepworth, Figure for Landscape, design 1960; cast 1968. 
Bronze. The J. Paul Getty Museum, Los Angeles, Gift of Fran and 
Ray Stark. © Bowness, Hepworth Estate

Study of a Mourning Woman, about 1500–05, Michelangelo 
Buonarroti. Pen and brown ink, heightened with white lead  
opaque watercolor. The J. Paul Getty Museum, Los Angeles

support to further the Museum’s mission.
The outdoor spaces within the Getty Center—

both Richard Meier’s coolly geometric modern 
architecture and the adjacent plazas, gardens, and 
terraces—have provided a spectacular context for 
acquisitions of modern and contemporary art, which, 
with the exception of photographs, the Museum 
had previously refrained from collecting. In 1998, 
shortly after the opening of the Center, the Museum 
purchased Ed Ruscha’s Picture Without Words (1997), 
one his largest paintings, to grace the foyer of the 
newly christened Harold M. Williams Auditorium. 
Two years later, the Getty commissioned Martin 
Puryear to design the monumental sculpture That 
Profile for the arrival plaza; and this was followed in 
2000 by the acquisition of John Baldessari’s Specimen 
(After Dürer), which hangs in the lobby of the 
Museum’s lecture hall, a witty play on our watercolor 
by Albrect Dürer. The intervention of these works 
of contemporary art set the stage for the Museum’s 
most dramatic foray into modern art, the 2005 gift of 
twenty-eight late twentieth-century outdoor sculptures 
from the collection of Fran and Ray Stark. 

As we celebrate the twentieth anniversary of 
the Getty Center, it is gratifying to recognize that 
the past year has been a particularly successful one 

for acquisitions. In October of 2016 we acquired 
the so-called Borghese-Windsor Cabinet, one of 
the greatest examples of early seventeenth-century 
Roman pietra dure furniture, made for Pope 
Paul V and later acquired for the British Royal 
Collection. We also added two marvelous paintings, 
a Mannerist masterpiece by Parmigianino; and 
a rare and exquisitely preserved painting by the 
great French rococo master Antoine Watteau. The 
Watteau was part of what is undoubtedly among the 
most transformative acquisitions in our history, an 
astounding collection of eighteen master drawings by 
Michelangelo, Andrea del Sarto, Rubens, Goya, Degas 
and other prominent artists. In addition, we received 
as gifts two outstanding collections of photographs, 
from Dan Greenberg and Susan Steinhauser (current 
and former chairs of our Photographs Council) and 
from Bruce Berman, close friends whose enthusiasm 
for, and support of, our efforts sets a wonderful 
example of cultural philanthropy. These bold 
additions underscore the dynamism and vitality of our 
“permanent collection,” the life-blood of the Museum.

Exhibitions
The opening of the Getty Center was accompanied 
by a major increase in the scale and ambition of 
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Installation view of Robert Mapplethorpe: The Perfect Medium, on view March 15–July 31, 2016 

temporary exhibitions. The Museum now presents 
approximately twenty exhibitions per year, a marked 
change from the staging of occasional special 
presentations at the Villa prior to 1997. The program 
has attracted numerous awards and accolades, and its 
excellence in scholarship and presentation has become 
a hallmark of the Museum’s work.

One of the first major loan exhibitions presented 
at the Center was also one of the most unusual, 
given the historical focus of the Museum’s collection. 
Departures: 11 Artists at the Getty (2000) explored how 
the art of the past informs and inspires the art of today. 
Eleven prominent Los Angeles-area artists used the 
Museum’s collection as points of departure for their 
own artistic output. Two of the works created for the 
exhibition—Baldessari’s Specimen (After Dürer) and a 
diptych photograph by Uta Barth—were also acquired 
for the permanent collection.

Over the course of the last twenty years, the 
Museum has organized a number of exhibitions 
featuring the work of contemporary artists whose 
practice falls outside the scope of photography. 
These have included Bill Viola: The Passions (2003), 
California Video (2008), Pacific Standard Time: 

Crosscurrents in L.A. Painting and Sculpture, 1950–
1970 (2011/2012; part of Pacific Standard Time: 
Art in L.A.1945–1980), and London Calling: Bacon, 
Freud, Kossoff, Andrews, Auerbach, and Kitaj (2016).

The Museum’s core mission, however, remains 
focused on the artists and periods represented in the 
Museum’s holdings, and the public presentation of 
initiatives of the other Getty programs. Holy Image, 
Hallowed Ground: Icons from Sinai (2006/2007), for 
example, originated from a Getty Foundation grant 
awarded to Mount Sinai’s Holy Monastery of Saint 
Catherine, home to the world’s largest repository 
of Byzantine icons. The relationship between the 
Foundation and the monastery provided the basis for 
the Museum to borrow fifty-three rarely seen icons that 
have been in the monks’ continuous care at this sacred 
site for centuries. The resulting display was a unique 
experience for visitors and provided Byzantine scholars 
with exceptional access to study the works in the United 
States. Other collaborations with sister Getty programs 
over the years include: Tales in Sprinkled Gold: Japanese 
Lacquer for European Collectors (2009); Gods of Angkor: 
Bronzes from the National Museum of Cambodia (2011); 
and Jackson Pollock’s Mural (2014). This last exhibition, 
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Student at interactive installation, Whose Values?, the 2015 Getty 
Artists Program by Barbara Kruger. Visitors were invited to add 
their voice to the project and respond Kruger’s questions:  
Whose Values? Whose Justice? Whose Fears? and Whose Hopes? Over 
30,000 visitors responded over a three-month period. Photo by 
Sarah Waldorf

View of J. Paul Getty: Life and Legacy, a new permanent installation 
which opened September 27, 2016 

a collaborative conservation and research project with 
the Getty Conservation Institute, remains one of the 
most visited exhibitions of the past twenty years with a 
weekly average of 25,362 visitors. 

In 2016 the exhibition Robert Mapplethorpe: 
The Perfect Medium highlighted a special cross-city 
collaboration between the Getty and the Los Angeles 
County Museum of Art (LACMA). It was the 
Museum’s highest attended photographic exhibition to 
date, achieving weekly averages of 20,063 visitors. Split 
across the two institutions in concurrent exhibitions, 
this project followed the landmark joint acquisition in 
2011 of Mapplethorpe’s photographs and archive from 
the Mapplethorpe Foundation. 

Today the Museum continues to utilize resources, 
relationships, and scholarship with the goal of initiating 
exhibitions that have a uniquely Getty quality and 
ambition. One recent project (2015) that exemplifies 
this strategy is Power and Pathos: Bronze Sculpture 
of the Hellenistic World, a major international loan 
exhibition which brought together nearly fifty of the 
rarest masterpieces of ancient bronze sculpture from the 
Mediterranean region.

This past year, as part of the Center’s twentieth 
anniversary celebration, the Museum created J. Paul 
Getty Life and Legacy, a new permanent installation 
honoring the legacy of our founder. Through a 
selection of objects he acquired, and a series of didactic 
panels and digital interactives, visitors learn about Mr. 
Getty’s life, business dealings, and the establishment 
of the Museum and Trust. The presentation was 
inaugurated in September 2016 with a special 
reception for members of the Getty family.

Education and Public Programs
The Museum’s commitment to school-age and adult 
education has increased significantly over the twenty-
year history of the Getty Center. Since 1998, a total 
of 2,028,342 students from 462 school districts 
have made the Getty Museum part of their school 
experience. The Museum has funded bus visits for 
844,862 Title I students to both Getty sites since 
2007. Today nearly 90 percent of Title 1 school visits 
are funded by the Museum, an important contribution 
to arts education at a time when, according to the 
Los Angeles Times, only thirty-five out of 700 schools 
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Visitors gather for a family tour.

in the Los Angeles Unified School District provide 
strong arts programming. Indeed, the Getty Museum 
now provides more guided tours for students than any 
other art museum in the country.

Beyond our two museum sites, the Getty has 
worked steadily to create online arts-integration materials 
for K–12 students that have been recognized by the 
California State Superintendent of Public Instruction 
and the American Alliance of Museums as models of best 
practice. In addition, in 2016 the Museum hosted Arts 
Integration + California: A Convening, a day-long event 
that brought together influencers in the visual arts.  
Case studies presented by leaders in the field provided  
a much-needed survey of the state of arts integration  
in California.

The Museum provides adult in-gallery education 
for 66,000 visitors a year, based on best practices 
in gallery teaching that are grounded in training, 
research, and publishing. The 2011 book Teaching 
in the Art Museum: Interpretation as Experience, 
co-authored by Museum Educator Elliott Kai-Kee, 
examined the mission, history, theory, practice, and 
future prospects of museum education, and positioned 
the Getty as a thought leader in the field. Teaching 

in the Art Museum is also the foundation for docent 
training, which foregrounds dialogue as a central 
pedagogical strategy.

Another priority of the education program is 
to develop programs that reach a new generation of 
museum visitors. The Museum recently launched Teen 
Lab, a program that explores the intersection of art and 
science through dynamic learning in the galleries and 
conservation studios. This is one of several cross-program 
initiatives for teens that will open the Museum to new 
generations of museum visitors across Los Angeles.

In addition to providing a lecture platform for 
the presentation of new art historical research by 
scholars, our Public Programs offerings also create 
opportunities for engagement with the international 
creative community. 

In 2009, the Museum’s Education department 
launched the Getty Artists Program (GAP)—a multi-
year effort in which contemporary artists respond 
to, and engage with, the Getty’s collection, site, and 
public. Since its inception, the program has included 
such notable artists as Mark Bradford, Open Studio 
(2010); Jennifer Steinkamp, [re]vision (2011); John 
Divola, Digital Scavenger Hunt (2012); Sam Durant, 
What #isamuseum? (2013); Barbara Kruger, Whose 
Values? (2015); and Harry Gamboa Jr., See What You 
Mean (2017).

Partnerships with college and university 
faculty have facilitated a range of college-student 
access programs, including an annual College 
Night developed by students for their peers. Other 
programs designed to activate the site and diversify 
our audience include Off the 405, the popular free 
Saturday night summer concert series, and Sounds 
of LA, an annual music series that features master 
and up-and-coming musicians from around the 
globe. In 2013 we launched Friday Flights, a series 
of interdisciplinary happenings that invites artists 
to respond to the Getty’s unique architecture 
and gardens and forges new connections to 
the collections and exhibitions through music, 
performance, film, and other creative interventions. 

Providing engaging and accessible programming 
for families continues to be another high priority. A 
series of Family Festivals were the central element of 
this effort when the Center first opened in 1997. These 
day-long events now include local artists, storytellers, 
and performing groups from Southern California, and 
are often themed on special exhibitions. Twenty years 
later, a whole new generation of families are enchanted 
by these multidisciplinary events. 
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Visual artist Molly Surno and musician Brian Chase presented We of Me, a choreographed soundscape involving twenty men and hand-crafted 
hair brushes, in July, 2017, as part of the Friday Flights performance series.

Digital Initiatives
In the context of the revolutionary changes taking place 
in the digital humanities, one of the Museum’s most 
critical priorities is to provide digital access to the works 
of art in our collection. 

In June 2015 the Getty’s Board of Trustees 
approved a five-year project that would achieve the first 
phase of this initiative, making available key catalogue 
information and high-resolution images for all objects  
in the collection, as well as provenance information for 
the antiquities.

Another important digital event for the Museum 
was the lifting of restrictions on the use of images to 
which we hold the rights. In August 2013 the Getty’s 
Open Content Initiative made available, without 
restriction, more than 4,600 high-resolution images 
of Museum objects on the Getty’s website. Today, the 
number of available objects exceeds 33,000.

This fiscal year, the Museum took the further step 
of making these Open Content object images available 
through the International Image Interoperability 
Framework Consortium (IIIF). IIIF allows 
researchers to bring together images from different 
institutional websites for comparison, manipulation, 
and annotation. By clicking on the IIIF logo next to 
an image on the Museum’s online collection pages, 
researchers can have simultaneous access to millions of 
images and related metadata from institutions around 
the world for side-by-side analysis.

In January 2015 the Museum launched its 
Digital Object Repository (DOR), a groundbreaking 
proprietary application that allows real-time linking of 
object information and related images in The Museum 
System (TMS) database to the Museum’s website. The 
DOR also enables information from other databases and 
sources across the Getty to be gathered and published on 
the Getty’s website. One result of this application will be 
newly created pages for each of the Museum’s curatorial 
departments, and a new collections homepage on the 
Getty’s website that debuted in Fall 2017.

A significant change in the way museums engage 
with their audiences over the past twenty years has 
resulted from the introduction and growth of social 
media. For many institutions, social media is now 
a key means by which works of art are shared and 
access is provided to the museum, both for those who 
visit the physical location and for those who cannot. 
Social media has provided a new platform for sharing 
information about the Museum and engaging in 
conversations with people from around the world. 
The Museum is currently active on Twitter, Facebook, 
Instagram, and Pinterest (among other platforms)  
with more than three million followers. Over the past 
year, we have begun collaborating with Snapchat and 
have plans to increase our efforts on this new and 
growing platform.
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Photo by Julius Shulman and Juergen Nogai, 2006

THE GETTY VILLA
The process of planning for the Getty Center also 
provided an opportunity to reconsider the role of the 
original J. Paul Getty Museum in Malibu.

Closed in 1997, just prior to the opening of the 
Center, the Getty Villa reopened in 2006 as a center 
dedicated to the study of the Classical world. In 
addition to serving as the new home for the Museum’s 
renowned antiquities collection, the Villa now presents 
a variety of programs—from exhibitions and scholarly 
research to education and theatrical performances—
that demonstrate the continuing relevance of the 
ancient world. 

These have included exhibitions such as Stories in 
Stone: Conserving Mosaics of Roman Africa; Masterpieces 
from the National Museums of Tunisia (2006/2007), 
which highlighted the work of the Getty Conservation 
Institute; and The Aztec Pantheon and the Art of 
Empire, which explored the parallels between two great 
empires—the Aztec and the Roman—on the occasion 
of the 2010 bicentennial of Mexican Independence. 

Other recent presentations have focused on 
individual masterpieces, such as the legendary 
Chimaera of Arezzo, lent by the National 
Archaeological Museum of Florence (2009/2010), 
and the legendary Cyrus Cylinder, one of the most 
celebrated discoveries from the ancient world, from 
the British Museum (2013).

Performances in the Villa’s outdoor classical 
theater during this period have included the award-
winning Mojada: A Medea in Los Angeles (2015); the 
visually arresting Prometheus Bound (2013); and last 
year’s popular comedic romp Haunted House Party, A 
Roman Comedy, based on Plautus’ Mostellaria.

The Museum’s Antiquities Conservation 
department has undertaken a series of restoration 
projects in collaboration with institutions from around 
the world, involving the study and conservation of many 
highly important works. In 2007 a statue that had been 
severely damaged at the end of World War II was sent 
from Dresden to the Getty Villa as part of a partnership 
with the Staatliche Kunstsammlungen, Dresden. The 
statue arrived at the Villa in over 150 pieces. Getty 
and Dresden conservators disassembled and cleaned 
the surviving fragments before reassembling them on 
the ancient core. The results of the project, including 
a proposed new identification of the subject, were 
presented at the Villa in Reconstructing Identity: A Statue 
of a God from Dresden (2009/2010).

In January 2017, after much planning and 
consideration of the overall objectives of the display, 
the Villa began an eighteen-month reinstallation of the 
collection that foregrounds the historical development 
of Greek, Etruscan, and Roman art. A modest 
expansion in gallery space will also allow the inclusion 
of some important works from storage that have been 
off-view for many years. The reinstallation will be 
completed in spring 2018.
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Rubina Raja (center) discusses an ancient funerary bust at the Getty 
Villa that was featured in The Legacy of Ancient Palmyra, an online 
exhibition co-curated by the GRI’s Frances Terpak (left) and  
Peter Bonfitto (right).

Left: Interior of the GRI lobby during the run of the exhibition  
Cave Temples of Dunhuang: Buddhist Art on China’s Silk Road

Getty Research Institute
THOMAS W. GAEHTGENS, DIRECTOR

BRINGING TOGETHER the Getty Trust’s programs 
twenty years ago in the stunning architectural complex 
built in the Brentwood hills has clearly been a great 
success. The Getty Center not only provided a new 
home for the Getty’s collections and presented them 
to the public in an accessible and attractive way; the 
unique venue created by Richard Meier was intended 
above all to make possible close collaboration of 
the various Getty programs and expansion and 
enhancement of the Getty’s national and international 
standing. The move to the Center has allowed the 
Getty to more effectively fulfill its mission of sharing 
its collections and other resources with as many people 
as possible around the world.

The achievements of the Getty Research Institute 
(GRI), which it has been my honor to lead since 
2007, have been evident too. There is of course 
the continuous growth of our collections. Over 
the course of the last two decades, the Research 
Library has become one of the most important in 
the world for the study of art history. The GRI’s vast 
special collections of rare and unique materials and 
our archives of artists, curators, critics, and other 
important art-world figures are recognized as among 
the richest treasure troves on the planet for conducting 
art historical research and consulting primary source 
materials. During the past twenty years, one of the 
main goals of both the general library and Special 
Collections has been to globally orient research, 
programming, and the numerous print and digital 
resources produced here.

Accumulating collections is not a virtue in itself. 
The GRI has also successfully broadened and deepened 
a range of scholarly outcomes by supporting scholars 
who conduct research in our collections and by 

engaging the international community of art historians 
through our research projects. An astounding 1,263 
or so scholars have participated in the GRI’s programs 
during the last two decades. But more revealing is 
the fact that these researchers have come from areas 
and countries with which the GRI did not have any 
professional relationship before the move to the Getty 
Center. Together with the other programs at the 
Center, the GRI has made substantial strides toward 
intensifying global, cross-cultural collaboration in art 
history and related research areas. 

This significant shift and broadening of the 
GRI’s reach and outcomes comes from the staff’s 
commitment to achieving the goal expressed by our 
founder, J. Paul Getty: to advance “knowledge and 
appreciation of the fine arts” all over the world. GRI 
staff have dedicated themselves to this goal since the 
early days of the Getty Trust in the 1980s. But the 
move to the new venue in Brentwood in 1997 enabled 
a more concentrated operation of the GRI’s programs, 
even as we expanded our research areas to encompass 
the art and culture of the entire world—not just the 
Western tradition. As the collaboration between invited 
scholars and GRI staff has intensified, the expanded 
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More than three quarters of the GRI’s nearly 1.5 million volumes are housed in high-density storage vaults on-site at the Research Institute 
(pictured) and in the library annex north of the Getty Center.

exhibition space has allowed the GRI to share the 
multicultural narratives of recent research projects we 
have led with a larger and more diverse public. 

After twenty years at the Getty Center, the GRI 
clearly has become one of the most important and 
attractive destinations in the world for art historical 
research. The well-established research institutes in 
Europe are still as active and recognized as before. But 
the GRI, a comparably young institution working 
as part of the family of Getty programs, has gained a 
reputation as one of the world’s most prestigious and 
desirable places to conduct art historical research, and 
one whose international and multicultural perspective 
mirrors our vast collections. The GRI’s evolution 
doesn’t end there. The international community of 
art historians and scholars working in related areas 
of research is looking to the GRI to lead the way 
by making collections, research databases, and the 
panoply of other resources increasingly available 
through the Getty’s Open Content Program. 
Digitization plays a major role in this effort by offering 
significant opportunities to reach users all over the 
world, with concomitant technical, linguistic, and 
intellectual challenges. 

The GRI has made another important 
contribution by sharing staff expertise in a wide range 
of areas. Colleagues from across the globe increasingly 
appeal to GRI staff to mentor them and share their 
wealth of knowledge and experience in the realms of 
both traditional art historical research and collection 
development and maintenance, as well as in more 
recent advances in the field of digital art history. Those 
advances include network analysis, computational 
linguistics, image recognition, and other new research 
methods made possible by digital technology.

Broadening Scope and Access within the Library 
and Special Collections 
With nearly 1.5 million items in its general collections 
of published materials and its vast special collections 
of rare and unique objects, the GRI library lies at 
the heart of everything the Institute does. The Getty 
Center’s new library opened in 1997 with a depth of 
coverage that included 800,000 volumes of books, 
serials, and auction sales catalogues, as well as two 
million study photographs, in browsable stacks 
and on-site storage vaults. Building on this already 
significant collection, we have nearly doubled our 
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Spread from Porte-feuille géographique et ethnographique (Paris, 1820), by Godefroy Engelmann, a recently digitized GRI rare book acquisition

holdings since then. Among the additions are 74,000 
rare books.

Twenty years ago, the J. Paul Getty Trust 
realized its plan to build a large research library at 
the Brentwood site with collections consisting of 
art-historical literature, a vast photo archive, and 
unique primary documentation—all housed in an 
exceptional building designed to encourage a variety 
of unique research experiences for visiting scholars and 
Getty staff. From its opening day, everything about 
the library’s three floors has focused on connecting 
library patrons with scholarly materials and inspiring 
research. In-person use of the collections has increased 
dramatically since then, from 223 on-site readers, 
primarily from the local art-historical community, 
to nearly 17,000 on-site patrons from sixty-four 
countries in 2017. 

The library’s collections and usage over the last 
two decades has expanded the scope of published 
material to include contemporary art as well as 
literature on art from geographical regions such as 
Latin America, Eastern Europe, and Asia. The GRI’s 
library is now one of the world’s largest and most 

comprehensive art-historical libraries, its holdings 
stored both on site and at a library annex north of 
the Getty Center. The need for an annex indicates 
how much the GRI’s collections have grown since the 
move. Meanwhile, echoing the strategic placement 
of the Special Collections Reading Room in the 
center of the library, the GRI’s special collections 
have become increasingly central to our mission. The 
size and scope of the holdings has expanded rapidly, 
from 3,200 collections among 9,400 boxes in 1997 to 
9,000 collections among more than 55,000 boxes by 
2017—a mass of materials that would span five miles 
if lined up side by side. 

Use of the general library and special collections 
has soared over the last twenty years as they have 
attracted a constantly growing international 
community of scholars-in-residence, registered readers, 
and short-term library grant recipients. Last year, 
the library received additional funds from the GRI 
Council for its grant program, applications for which 
have grown in number and in geographic origin of the 
applicants. In recent years, more than 120 applications 
have been received annually for the thirty available 



THE GETTY CENTER AT TWENTY54

The Meiji-period monthly art journal Mizue, which began its run in 1905, was added to the Getty Research Portal™ by the Tokyo National 
Research Institute for Cultural Properties.

awards. Art historians from more diverse locations, 
particularly from non-Western countries, are traveling 
here in greater numbers to consult the constellation of 
specialized materials at the GRI not readily available in 
their home countries.

When researchers cannot come to the GRI in 
person, reference librarians assist them from afar. 
Additionally, the library’s lauded Interlibrary Loan 
department—the primary lender among the world’s 
art libraries—sends materials, either physically or, 
increasingly, digitally, around the globe. Over the 
past two decades, interlibrary loans from the GRI 
have more than tripled, with 10,000 items now lent 
annually to libraries as far away as China, South 
Korea, South Africa, Egypt, and Turkey.

Creating an International Digital Library
As the scope of the library’s holdings becomes more 
global and as more materials are digitized annually—
including more than 40,000 books and tens of 
thousands of photographs, prints, three-dimensional 
objects, videos, and archival documents—online 
access to these materials increases for anyone in the 
world with an internet connection. Despite this 
increased access, it is important to note that because 
of the vastness of the GRI’s collections, a relatively 
small fraction has been digitized and made available 
on the web to date. However, online discoveries 
via the GRI’s website, Google, the Digital Public 
Library of America, the Internet Archive, and the 
Getty Research Portal™ extend the reach of the GRI’s 
collections far beyond the library’s walls, providing a 
significantly wider selection of scholars and members 

of the interested public opportunities for research 
and publication.

The Portal, among the most important initiatives 
accomplished by the GRI in that time, has helped 
fulfill its mission of furthering art-historical research 
around the globe. A collaborative effort with several 
of the world’s leading art libraries, this free online 
search platform provides those with internet access a 
vast collection of digitized literature for the study of 
art history, architecture, and related fields. While it 
offered nearly 20,000 titles upon its launch in 2012, 
the Portal now makes available more than 110,000 
volumes for users to read, download, and circulate 
as they wish. By spearheading this initiative to unify 
the literature of art, the GRI is developing a virtual 
library with amassed offerings that far exceed the 
capabilities of any single institution. The Portal is 
a shining example of how we use our international 
standing and experience along with opportunities 
offered by information technology to assemble 
otherwise fragmented resources and share them with a 
worldwide audience.

The GRI not only provides the technical 
and administrative infrastructure of the Portal, 
we are also one of the major contributors to this 
international digital library. As of this writing, the 
GRI has digitized nearly 40,000 volumes from our 
own collections, garnering more than sixteen million 
views—an increase of more than seven million from 
just three years ago. A glance at some of the GRI’s 
recently digitized titles reveals the range of our 
holdings, with rare texts from Asia, Latin America, 
and the Middle East. 
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Map showing the sixty-two countries of origin of on-site Getty Research Library readers

The GRI’s practice of featuring texts like these, 
as well as other Portal offerings across our social 
media channels and in advertising campaigns has 
contributed to Portal visits by users from 120 
countries during the past year. The Portal team is 
now focused on developing a more global approach 
to collection development. The GRI has entered into 
a memorandum of understanding with the Tokyo 
National Research Institute for Cultural Properties, 
resulting in a series of Meiji-period journals being 
added to the Portal’s constantly growing virtual 
collections. The two institutions are also exploring 
a partnership to digitize late nineteenth- and early 
twentieth-century Japanese exhibition catalogues 
for inclusion in the Portal. Other forthcoming 
contributions from institutions around the world 
include Brazilian architecture journals and Croatian 
exhibition catalogues. Discussions are in progress 
with the National Library of China regarding the 
contribution of its digitized texts. 

Developing World-Class Special Collections
One of the GRI’s greatest achievements in the past 

twenty years has been the development of a world-
class collection of rare and unique sources for art-
historical research dating from the fifteenth century 
to the present. These sources include rare books, 
prints, and drawings; archives and manuscripts; rare 
photographs and optical devices; a variety of three-
dimensional objects; and contemporary media such 
as audio recordings, videos, and digital archives. 
Moving the GRI’s special collections from disparate 
storage sites into the Getty Center’s new vaults in 
1997 allowed them to be viewed together for the first 
time, and subsequently to be used by researchers and 
published by scholars, providing curators with an 
exciting opportunity to conceptualize the collections’ 
continuing development. 

Echoing the GRI’s commitment to a global 
art history and its support for research connected 
with J. Paul Getty Trust and Getty Conversation 
Institute programs abroad, the GRI’s collections have 
broadened considerably over the last twenty years. 
Beginning in the late 1990s, definitive collections 
of nineteenth-century photographs documenting 
worldwide monuments and sites—many of which 
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Chinese objects exhibited at the Great Exhibition of the Works of Industry of All Nations (London, 1851), Joseph Nash. From Dickinsons’ 
Comprehensive Pictures of the Great Exhibition of 1851 (London, 1854), vol. 1, pl. 24. (GRI)

are now ruins or have completely vanished—were 
acquired by the Research Institute. These acquisitions 
commenced in 1996 with the Pierre de Gigord 
Collection on the Ottoman Empire and the Republic 
of Turkey, and they were followed by the Clark 
Worswick Collection on China and Southeast Asia 
in 2003 and the Ken and Jenny Jacobson Orientalist 
Photography Collection in 2008. Meanwhile, rare 
books and prints were acquired not only to provide 
complementary period histories, illustrations, and 
maps, but also to document complex encounters 
of European and Asian cultures. The GRI’s Latin 
American collections are presently in similar 
development. This past year’s acquisitions include 
the first Latin American dealers’ archives: that of 
Venezuelan Clara Diament Sujo’s CDS Gallery in 
New York City and the Stendahl Galleries based in 
Los Angeles.

Major acquisitions over the past twenty years 
have heightened the profile of the GRI nationally 
and internationally. The Julius Shulman Photography 
Archive, acquired in 2004, focuses on mid-twentieth-

century Southern California architecture, and the 
recently acquired Frank Gehry Archive documents 
the practice of one of the most famous and influential 
architects of our time. Choreographer, dancer, 
and filmmaker Yvonne Rainer’s archive, acquired 
in 2006, demonstrates the importance of dance 
and choreography as integral to contemporary 
visual arts. The vast Harald Szeemann Archive and 
Library, acquired in 2011, contains the resources 
of an independent curator who changed the course 
of exhibition making in the late twentieth century. 
The Knoedler Gallery Archive, acquired in 2012, is 
the foundational archive for studying the business 
of art in America from the mid-nineteenth century 
onward. The archive of Venice-based African American 
photographer Harry Drinkwater, acquired in 2011, 
documents transformations of the cultural scene in 
Los Angeles, while collector and dealer Betty Asher’s 
papers, acquired in 2009, shed light on the taste of 
a prescient Los Angeles collector and her impact 
on the region in terms of emerging artists and their 
connections to the contemporary art world.
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Home page of the GRI website in 1997 and in 2017

In the past decade, the GRI has focused on 
strengthening holdings related to Southern California 
art and architecture. Forming the basis of the Getty’s 
Pacific Standard Time: Art in L.A. 1945–1980 
initiative, these collections were exhibited several years 
ago and featured in programs on Southern California 
artists’ contributions to twentieth-century art history. 
As part of the GRI’s concerted effort to collect and 
share knowledge on non-Western art, a similar initiative 
focused on Latin American art, Pacific Standard Time: 
LA/LA, is currently underway and provides the basis for 
a large number of local exhibitions and publications.

Cross-Cultural Exchange through Exhibitions
When the GRI’s newly expanded gallery space opened 
in fall 2013 with the well-reviewed Connecting Seas: A 
Visual History of Discoveries and Encounters exhibition, 
attendance more than tripled. Focused on cross-
cultural exchanges, Connecting Seas was followed by 
the wildly popular exhibition World War I: War of 
Images, Images of War in 2014 and 2015. Since that 
time, the GRI has continued to mount imaginative, 
crowd-pleasing exhibitions drawn from the wealth 
of materials in our special collections that would 
otherwise remain hidden away in vaults, accessible 
only to on-site library patrons. Additionally, most 
GRI exhibitions travel to other venues: World War I, 
for example, traveled to both the Kemper Museum of 
Art in St. Louis and the Musée Würth in France, while 
The Edible Monument: The Art of Food for Festivals 
was shown at the Detroit Institute of Arts in 2016 
and 2017. Ultimately, these exhibitions underline 

the importance of collecting and preserving historical 
works for future generations, a goal at the core of the 
GRI’s mission.

The GRI’s vast, diverse collections range 
from a small, important drawing for the cupola 
of the church of Sant’Ivo alla Sapienzia in Rome 
by seventeenth-century Italian architect Francesco 
Borromini to a unique artist’s book by the renowned 
contemporary German artist Anselm Kiefer. But 
because only a fraction can be viewed at any given 
time, exhibitions—and, increasingly, digitization—
are crucial ways for the GRI to share the treasures in 
the collections. The broad range of materials makes 
it possible to develop exhibitions that address gaps 
in art-historical knowledge and to produce original 
research. The majority of GRI exhibitions are based 
entirely on rare books, prints, drawings, and archives 
from the special collections. The materials in the GRI’s 
collections also inform research projects that result 
in exhibitions. Those projects include A Kingdom of 
Images: French Prints in the Age of Louis XIV, 1660–
1715, a collaborative project with the Bibliothèque 
Nationale de France, and The Art of Alchemy, a 
collaboration with the Staatlichen Museen zu Berlin.

Reaching Web Audiences around the World
GRI Website
In 1997 the GRI’s web presence consisted of a simple 
and spare collection of web pages with virtually no 
images. Today, as the primary means by which people 
learn about the Research Institute’s deep resources, 
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programs, and outcomes, the GRI website features 
more than 5,000 pages of text, images, video, audio, 
and digitized books and archival materials from the 
general library and special collections, as well as eleven 
restriction-free, globally accessible research databases. 
During the past year, the website was accessed by users 
from every country in the world, garnering roughly 
three million page views. 

The GRI’s commitment to digital projects 
that enable, enhance, and support art historical 
scholarship around the globe has been ongoing. In 
2014, when we more than tripled the size of our 
gallery space, the exhibition website presence was also 
completely redesigned, and mobile gallery tours were 
introduced. During the past year, the GRI launched 
two innovative digital projects, the first being the 
Getty’s debut online-only exhibition, The Legacy of 
Ancient Palmyra. The exhibition highlights two rare 
print and photograph collections from the GRI that 
document ancient monuments in Palmyra, a site in 
Syria that has been ravaged by ISIS in recent years. 
With over 18,000 words of scholarly text, more than 
one hundred images, and an interactive map, Palmyra 
offers the same depth and breadth of material as an 
on-site GRI exhibition, evoking but also moving 
beyond a gallery experience. 

The second digital project from this past year 
is an interactive companion piece to the GRI print 
publication Explodity: Sound, Image, and Word in 
Russian Futurist Book Art. Presenting “transrational” 
sound poetry as the original poets and artists intended 
it to be experienced—a synthesis of word, image, 
and sound—the online component includes Russian 
transliterations, English translations, and the option to 
listen to the poems.

Social Media
When the Getty Center opened in 1997, 

Facebook and Twitter did not yet exist; twenty years 
later, social media platforms are where millions of 
users of all ages and nationalities from around the 
world obtain most of their information. To reach a 
wider community of scholars and members of the 
interested public, the GRI established a Facebook page 
and YouTube channel in 2012. The GRI’s presence 
on these social media outlets is treated with the same 
seriousness and rigor as the GRI’s print publications. 

The GRI’s Facebook page provides information 
about new acquisitions, exhibitions, events, and 
research tools. As of August 2017 the page had 20,800 
followers, nearly 60 percent of whom reside outside 
the United States—tangible proof that investing the 

time and effort in a GRI Facebook page has made it 
possible to reach many more international users.

The GRI’s YouTube channel includes videos 
about materials from the special collections; more 
than eighty oral histories of artists, architects, curators, 
critics, dealers, and collectors; and lectures and 
symposia that have been videotaped in their entirety. 
As of August 2017, the GRI’s YouTube videos had 
been viewed nearly 500,000 times, with more than 2.4 
million total minutes watched. 

A Mecca for Scholars from across the Globe
Since its inception in 1985, the Scholars Program has 
served as an interdisciplinary forum for the intensive 
study and exchange of ideas among art and architectural 
historians, philosophers, historians, anthropologists, 
economists, practicing artists, and scholars from other 
fields. The annual research theme, usually inspired by an 
aspect of the GRI’s collections, was established to allow 
for a concentrated scholarly approach to a particular 
topic—a format that uniquely positions the GRI among 
peer research institutes. When the research of scholars-
in-residence relates to a common topic, discussions can 
affect the field in a way that does not happen when a 
scholar’s individual project is pursued in isolation. The 
many conferences, exhibitions, articles, and book-length 
publications that result from such a shared intellectual 
activity prove the efficacy of this approach. 

The Scholars Program has hosted more than a 
thousand scholars, artists, and other cultural figures 
from countries spanning six continents. Each year 
the program accepts predoctoral and postdoctoral 
fellows, mid-career scholars, senior scholars, and one 
artist-in-residence. Since 2009 the Scholars Program 
has made a concerted effort to attract leading and 
emerging scholars from regions where art history 
has been traditionally underrepresented and where 
economic or political realities have previously 
prevented collaboration, such as Turkey, China, India, 
the Philippines, Poland, Brazil, and Colombia. 

The GRI’s recent choice of research themes has 
also fostered greater global inclusion and a more 
cross-cultural, less Western-centric perspective. The 
2013–2014 theme, Connecting Seas: Cultural and 
Artistic Exchange, explored how bodies of water have 
facilitated a rich and complex interchange in the visual 
arts. During that academic year, scholars-in-residence 
focused on how the introduction of foreign materials 
and ideas has transformed local artistic traditions. 
They also examined how the rapidly accelerating pace 
of artistic exchange in recent years has influenced 
cross-cultural developments. 
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Kavita Singh, professor of art history at the School of Arts and Aesthetics at Jawaharlal Nehru University, delivers her talk,  
“Looking East, Looking West: Mughal Painting between Persia and Europe.”

The 2016–2017 research theme, Art and 
Anthropology, responded to a global turn in art history 
that has challenged both the traditional canons of 
art and the methodologies of the discipline and lead 
to a greater focus on indigenous, vernacular, and 
untraditional arts. Each scholar year culminates in a 
two-day symposium during which GRI residential 
fellows present their research alongside presenters invited 
from other institutions. The final session of the Art and 
Anthropology symposium featured presentations by 
Theaster Gates, a practicing artist and activist, and Peter 
Probst, a scholar who was trained as an anthropologist 
and is chair of the Art History department at Tufts 
University. Their lectures and the ensuing discussion 
allowed for true interdisciplinary exchange and were 
a fitting conclusion to the scholar year. Under the 
upcoming research theme, Iconoclasm and Vandalism, 
the GRI will host scholars specializing in the arts of 
Africa, India, France, Mexico, and other areas. 

Research Projects and Programs Reflect  
a Global Reach
The GRI’s Research Projects and Programs department 
manages the institutional research agenda, which 
includes up to fifteen projects at a time and ranges 
in scale from large multinational collaborations to 
smaller, more focused initiatives. A particular goal of 
the GRI’s research agenda is to broaden the scope of 
research projects and programming. Programs such 
as Documents of an Encounter: Edward Curtis and 
the Kwakwaka’wakw First Nations (a film screening, 
symposium, and performance) and African American 
Avant-Gardes 1965–1990 (an oral history and public 
conversation) aimed to expand the ways in which 
American art history is written and remembered. 
Multiyear collaborative research projects also extend 
scholarly inquiry; projects such as Orientalist 
Photography and Surrealism in Latin America broaden 
art-historical narratives beyond the Western tradition 
while helping the GRI to situate American and 
European projects within a global context.
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The GRI’s Special Collections Reading Room 

In 2014 the Institute inaugurated the GRI 
Council Lecture Series—a sequence of talks by 
prominent scholars, later published as books, that 
present a range of global topics in art history to 
scholars and the interested public. Speakers to date 
included Diana Magaloni Kerpel, from the Los 
Angeles County Museum of Art, who spoke on the 
Florentine Codex, a fundamental document for the 
history of colonial-era Mexico (2013); Yukio Lippit, 
from Harvard University, who discussed Japanese Zen 
Buddhist painting (2014); and Kavita Singh, from 
Jawaharlal Nehru University, who spoke about Mughal 
painting in Persia and Europe (2015). Z. S. Strother 
from Columbia University focused on masking 
traditions in Africa and beyond in fall 2017.

The GRI is attentive to how scholarship intersects 
with global cultural heritage and the political realities 
affecting that heritage. A particularly timely example is 
the groundbreaking online exhibition described earlier, 
The Legacy of Ancient Palmyra. The public program 
that accompanied this exhibition, Palmyra and 

Aleppo: Syria’s Cultural Heritage in Conflict, gathered 
anthropologists, archaeologists, and a historian-
diplomat to discuss the past, present, and future of 
Syrian cultural heritage.

Moving Beyond Borders
The GRI’s collecting activities and research, especially 
during the last decade, have opened new fields of 
inquiry and fresh, more globally oriented perspectives 
that have had significant international resonance. We 
must continue to make our resources freely available, 
especially in countries where access to such a wealth 
of collections and research materials has previously 
been limited, if not completely nonexistent. We 
must further our leadership role and foster research 
projects that promote international collaboration and 
mutual understanding, going beyond national borders 
and traditional Western-centered approaches. At the 
twenty-year mark of the GRI’s history at the Getty 
Center, the best is yet to come.

THE GETTY CENTER AT TWENTY
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Getty Conservation Institute

PROJECTS

The work of the Getty Conservation Institute (GCI) 
is carried out through a series of initiatives designed 
to address significant needs in the conservation 
field. These initiatives research critical issues in the 
field and develop approaches that can advance the 
practice of conservation. During fiscal year 2017 
(FY17), the GCI’s wide range of work was carried 
out through its Collections, Building and Sites, and 
Science departments, as well as through its Research 
Resources and Dissemination staff. Many of these 
initiatives entail interdepartmental collaboration, 
and most involve close collaboration with a variety of 
local, national, and international partners.

Projects between July 1, 2016 and June 30, 2017

BUILDINGS AND SITES

Arches Project
Arches was initiated in partnership with the World 
Monuments Fund to provide the cultural heritage 
field with modern, open-source software designed 
to help inventory, manage, and protect all types of 
heritage places. During FY17 the GCI announced 
collaborative agreements with Historic England and 
the City of Lincoln Council (England) to implement 
the Arches platform to categorize, map, and describe 
the rich cultural heritage of Greater London and 
the City of Lincoln. Through these agreements, the 
GCI will make enhancements to the platform based 
on the common needs of local heritage authorities 
in England. A wide range of heritage organizations 
internationally already use the Arches platform, 

with approximately forty known organizations and 
projects having deployed or currently in the process 
of implementing Arches. In FY17 the Arches project 
finalized a 4.0 version of the platform that includes 
numerous enhancements. In addition, development 
started on an Arches online/offline mobile data 
collection app, planned for completion in 2018. 
Partner: World Monuments Fund.

China Principles: Mogao and Silk Road Grotto 
Sites 
The exhibition Cave Temples of Dunhuang: Buddhist 
Art on China’s Silk Road, jointly organized by the 
GCI, the Getty Research Institute, and the Dunhuang 
Academy (DA), closed in September 2016. This 
endeavor highlighted more than twenty-five years of 
the GCI’s collaborative work at the Mogao Grottoes. 
In accordance with a newly signed memorandum of 
understanding with the DA for a regional initiative at 
other Buddhist grotto sites on the Silk Road in Gansu 
Province—Maijishan, Binglingsi, and the Northern 
Grottoes—the GCI, the DA, and China ICOMOS 
began planning for a training course on the China 
Principles to be held in September 2017.  
Partner: The Dunhuang Academy. 

Conservation and Management of the Tomb of 
Tutankhamen 
Two field campaigns for the treatment of the wall 
paintings in the burial chamber were conducted 
during FY17. The treatment is now completed and 
the remaining work comprises an upgrade of the 
lighting system, fine-tuning of a forced-air ventilation 
system designed to reduce dust intrusion and to 
remove visitor-related carbon dioxide build-up, and 
the installation of supplemental signage. Research 
into airborne particulates was conducted with the 
help of GCI’s Science department and a graduate 
intern. Detailed documentation was undertaken to 
provide an archival base for future monitoring of 
conditions. A documentary film about the project has 
been commissioned and is due to be finalized in 2018. 
Partner: Ministry of State for Antiquities, Egypt.

Conservation of América Tropical 
Monitoring and maintenance of the mural 
América Tropical continued as part of the GCI’s 
commitment to the long-term preservation of the 
site. In spring 2017 the project team carried out 
a maintenance treatment on the mural primarily 
consisting of cleaning and the limited reattachment 
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of flakes and additional tar removal. As part of the 
monitoring process, the team drafted guidelines 
for photodocumentation and monitoring based on 
previous years’ results. In 2016, the site had more  
than 100,000 visitors. Partner: City of Los Angeles. 

Conserving Modern Architecture Initiative
The Conserving Modern Architecture Initiative 
(CMAI) intends to advance the practice of conserving 
twentieth-century heritage through research and 
investigation, development of practical conservation 
solutions, and creation and distribution of 
information. In FY17 work continued on the first two 
volumes of technical case studies books. The volumes 
address concrete conservation and energy and climate 
management. Work continues on the production of 
The 20th Century Historic Thematic Framework—a 
report that will be a tool for identifying and accessing 
modern heritage places. In February, members of the 
CMAI team and the GCI Collections department 
travelled to Chandigarh and Ahmedabad, India, to 
explore possible field projects. Work commenced on 
developing a two-day training course on conserving 
modern architecture. The GCI also organized a 
two-day workshop in London on conservation 
management planning and a two-day workshop on 
concrete conservation for the recipients of the Getty 
Foundation’s Keeping It Modern grants.  

Eames House Conservation Project
The first field project of CMAI aims to understand 
and assess the current condition of the 1949 
Charles and Ray Eames House and its contents 
and setting, and to assist in the development of 
a conservation management plan (CMP) and 
maintenance plan, which will provide a model for 
the conservation of similar buildings from this era. 
The CMP nears completion. An Environmental 
Improvements Strategy being developed draws on 

the environmental monitoring undertaken over 
the last few years. A compendium of the numerous 
investigations and condition reports undertaken by 
the GCI over the life of the project is being created. 
Partner: Eames Foundation.

Salk Institute Conservation Project
Located at the Salk Institute for Biological Studies 
in La Jolla, California, a building designed by 
Louis I. Kahn (1965), the second CMAI field 
project aimed to develop long-term conservation 
strategies for the site’s deteriorated teak window 
wall assemblies and to establish a conservation 
methodology that could be applied to other historic 
site elements in the future. The GCI carried out 
historic research, investigation, and on-site trials, 
and developed initial conservation treatment 
recommendations for the windows, which were 
further developed and implemented by Salk’s 
architectural and construction team. In FY17 
Salk and the GCI celebrated the completion of 
the construction project, and the GCI published 
a project report detailing the first phase of the 
work. The project was presented at the CMAI 
lecture series, the Association for Preservation 
Technology annual conference, and a symposium 
held in conjunction with the opening of the Louis 
Kahn: Power of Architecture exhibition at the San 
Diego Museum of Art. Partner: Salk Institute for 
Biological Studies. 

Earthen Architecture Initiative: Conservation and 
Rehabilitation Plan for the Kasbah of Taourirt, 
Morocco 
This project developed a methodology for the 
integrated conservation of the Kasbah Taourirt, to be 
used as a model for conservation and rehabilitation 
of traditional earthen architecture in Morocco. The 
conservation and rehabilitation plan for the site was 
published in October 2016 and is available on the 
project website together with a project video. The 
plan is being translated and edited in French for a 
wider audience. Partner: Centre de Conservation et de 
Réhabilitation du Patrimoine Architectural des Zones 
Atlasiques et Subatlasiques (CERKAS), Morocco.
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Earthen Architecture Initiative: Seismic Retrofitting 
Project (SRP)
The project combines traditional construction 
techniques and materials with high-tech 
methodologies to design and test easy-to-implement 
seismic retrofitting techniques and maintenance 
programs that will improve the structural performance 
of earthen historic buildings in Peru and other 
countries in Latin America. Numerical modeling of 
all four SRP building prototypes was completed in 
early 2016 by the University of Minho. In September 
2016 the Ministry of Culture began implementing the 
seismic rehabilitation of the Church of Kuño Tambo, 
one prototype building. In January 2017 a group of 
thirteen expert international engineers and architects 
convened in Cusco for a peer review meeting and 
provided comments on the SRP, including results of 
the laboratory testing and numerical modeling, as well 
as the retrofitting proposals and specific techniques 
for the Church of Kuño Tambo and the Cathedral 
of Ica. Partners: Ministerio de Cultura del Perú and 
Dirección Desconcentrada de Cultura de Cusco.

Earthen Architecture Course 2018 
The GCI is planning a new training course as part 
of its Earthen Architecture Initiative (EAI). The 
four-week course targets conservation professionals 
from the Middle East region working on earthen 
heritage and will be held in Al Ain, Abu Dhabi, in 
fall 2018. The course will cover topics ranging from 
theory, analysis, and diagnosis, to interventions and 
hands-on practice for historic earthen buildings and 
archaeological sites. In FY17 partners’ meetings were 
held and a curriculum for the course was developed. 
Partner: Abu Dhabi Tourism and Culture Authority.

Herculaneum Project: Casa del Bicentenario 
This project focuses on the study and conservation 
of the architectural surfaces of the Tablinum in the 
Casa del Bicentenario, which houses some of the 
most prized wall paintings at the archaeological site of 
Herculaneum. In the past year, an in-depth scientific 
study was carried out in collaboration with Italian 
scientists on innovative investigation techniques using 
ground-penetrating radar and infrared thermography. 
GCI staff also worked with scientists from the Getty 
and CIRCe at the University of Padua to conduct a 
materials analysis of ancient Roman wall paintings, 
and biologists from the University of Rome III 
undertook a study of biodeterioration of the wall 
paintings. The conservation methodology being 
developed through the project will be applicable to 
architectural surfaces at this and other sites in the 
Vesuvian region. Partners: Herculaneum Conservation 
Project and Soprintendenza Pompei. 

Historic Cities and Urban Settlements Initiative
This initiative aims to contribute to the enhancement 
of practice in the field of conservation and 
management of historic cities and urban settlements 
by addressing critical needs and issues through 
research, education, and field work. 

Urban Conservation Planning in Malaysia
This project seeks to improve urban conservation 
practice in Southeast Asia by creating education and 
training activities for urban planners and architects 
through a two-week intensive course in Malaysia. 
In FY17, following the independent evaluation of 
previous urban conservation courses in Malaysia, 
the GCI built on a collaboration with Think 
City (Penang, Malaysia) to prepare a new urban 
conservation course tentatively planned in Penang 
for fall 2018. The aim is to develop a sustainable 
model for the delivery of a regular course in urban 
conservation for a broad group of mid-career 
professionals from the ten member countries of 
the ASEAN network, in the Southeast Asia region. 
Partner: Think City.

Los Angeles Historic Resource Survey 
The City of Los Angeles completed Northeast Los 
Angeles, which concludes SurveyLA field surveys. 
Survey reports for all completed survey areas 
continue to be posted on the SurveyLA website 
(SurveyLA.org). The GCI and City of Los Angeles 
are importing additional survey data into the 
customized version of the Arches software platform 
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being used by the city to manage and publish online 
historic resource data known as HistoricPlacesLA 
(historicplacesla.org). Partners: Office of Historic 
Resources, City of Los Angeles; Los Angeles City 
Council; and the Getty Foundation.

MOSAIKON 
The primary goal of the MOSAIKON initiative is 
to enhance professional capacity in the conservation 
and management of archaeological mosaics in 
the Mediterranean region. Partners: The Getty 
Foundation, ICCROM, and the International 
Committee for the Conservation of Mosaics. 
Buildings and Sites work on this initiative includes:

Bulla Regia Model Conservation Project
This model field project aims to conserve and 
present to the public one or more ancient houses 
and their mosaic floor decoration at this large 
and complex archaeological site in Tunisia. GCI-
trained technicians have carried out the bulk of the 
conservation interventions on mosaics and wall 
plasters under GCI team supervision at the Maison 
de la Chasse. Designs for access barriers, walkways, 
and air/light well covers for this Roman house have 
been finalized in FY17 as part of the conservation 
implementation and presentation component of the 
project. The second component is the development 
of a conservation and maintenance plan for the 
almost 400 excavated mosaics throughout the site. 
In FY17 field campaigns continued to be suspended 
for security reasons; however, conservation planning 
by the project team continued. The planning 
documents are incorporated within the GIS 
developed for the site, and the conservation plan 
will be finalized in 2017.

Conservation and Management of Archaeological 
Sites with Mosaics: Training for Site Managers 
A new regional training course for archaeological 
site managers began in May 2017 at the World 
Heritage site of Volubilis, Morocco. This is 
the third in a series of courses focused on the 
conservation and management of archaeological 
sites in the southern and eastern Mediterranean 
region. Intended for French-speakers from the 
region, nineteen participants from Algeria, 
Cyprus, Lebanon, Mali, Morocco, and Tunisia 
were brought together to learn all aspects of 
conserving and managing archaeological sites with 
mosaics. Taught by ten international experts over 
three weeks, the course included a combination 

of lectures and hands-on exercises and covered 
topics such as conservation history and theory, 
management planning, documentation, condition 
assessment, stabilization, site presentation, and 
visitor management. The second component of 
the year-long course began in June. Guided by 
course instructors, the participants are developing 
individual projects at their home sites and 
institutions and applying the knowledge and skills 
learned to their own real-life contexts. Partner: 
Direction du Patrimoine Culturel, Morocco.

Mosaic Conservation Technician Training 
Building on ten years of training technicians for 
in situ mosaic maintenance at multiple Tunisian 
sites, this training project aims to produce teams of 
mosaic conservation technicians based at major sites 
in North Africa. In FY17 a new two-year course 
began at the archaeological site of Volubilis for ten 
Moroccan government employees from different 
regions of the country, including three recently 
hired personnel at Volubilis. The first module, 
which overlapped with the three-week MOSAIKON 
course for site managers in May, focused on the 
documentation of mosaics. Before the second five-
week module in October 2017—focused on mosaic 
stabilization—the technician participants carried 
out assigned practical documentation work on site 
as part of the didactic program. Partner: Direction 
du Patrimoine Culturel, Morocco.

Protective Shelters for Archaeological Sites with 
Mosaics
Guidelines are being developed for the design, 
implementation, evaluation, and care of protective 
shelters for archaeological sites, with a particular 
focus on sites with in situ mosaics. These practical 
guidelines and illustrative case studies are intended 
for archaeologists, architects, conservators, and 
others involved in the process of constructing 
and maintaining archaeological shelters. A 
third working meeting of the guideline authors 
was held in London in July 2016, and work 
progressed on developing the guidelines and case 
studies content throughout the year. Proceedings 
from the Symposium on Protective Shelters for 
Archaeological Sites, held at Herculaneum in 2013, 
have been finalized for publication. Partners: Israel 
Antiquities Authority and Historic England.
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Southern African Rock Art Project 
A colloquium held in Namibia in April 2017 followed 
up on a workshop in Australia at Kakadu National 
Park in the Northern Territory in 2015 as well as the 
subsequent report identifying needs in the field of rock 
art protection and management. Some twenty-five 
international scholars in the field visited the World 
Heritage site of Twyfelfontein and the famous site 
of the Brandberg to discuss ways to create greater 
understanding and awareness among the public of the 
importance of rock art as cultural heritage and its great 
antiquity. A report is being written for dissemination 
by print and e-media, and contacts were established 
with overseas institutions and foundations to promote 
rock art.

Values in Heritage Management 
This project aims to advance the ability of heritage 
professionals to constructively engage with 
stakeholders by bridging conservation and public 
dispute resolution practices through a program of 
research, application, and dissemination. In FY17 the 
GCI hosted a symposium to take stock of emerging 
approaches to values in heritage practice and policy 
and to identify areas where future research may help to 
advance the field. The participants of the symposium 
are contributing chapters to a related publication, 
which will summarize the symposium outcomes and 
advance discourse and research. 

COLLECTIONS

Managing Collection Environments 
The Managing Collection Environments (MCE)
initiative, a collaboration of the Collections and 
Science departments, addresses a number of 
compelling research questions and practical issues 
pertaining to the control and management of 
collection environments in museums. The course 
“Preserving Collections in the Age of Sustainability” 
was launched in March 2017 and will conclude in 
December 2017. The workshop portion of the course 
took place at the Pennsylvania Academy of Fine 
Arts in Philadelphia and was attended by eighteen 
participants from six countries. The MCE project 
manager also took part in a conservation assessment 
of the Eames House, in collaboration with the 
CMAI team. In addition, the MCE Collections team 
participated in a fact-finding visit to Chandigarh, 
Ahmedabad, and Mumbai, India, in preparation for 
potential field activities related to MCE objectives. 

Preservation of Photographs and  
Photograph Collections 
The goal of this project is to advance the field of 
photograph conservation by building the capacity of 
professionals who care for and manage collections. It 
includes the following regional components:

Middle East Photograph Preservation Initiative 
(MEPPI)
MEPPI focuses on the development of photograph 
preservation knowledge and skills for collection 
caretakers in the Middle East and North Africa. 
MEPPI offered a two-week workshop, The 
Environment and Exhibition of Photographs, 
in October 2016 at the National Library of 
Morocco, and a Digitization workshop in March 
2017 at the Arab Image Foundation in Beirut. In 
May 2017, MEPPI presented a symposium on 
the Photographic Legacy of the Middle East and 
North Africa at the Sursock Museum in Beirut. 
Partners: Arab Image Foundation; Art Conservation 
Department of the University of Delaware; and the 
Metropolitan Museum of Art, New York. Additional 
regional partners: American University of Beirut. 

Current Issues in Photograph Conservation 
In FY17, the GCI offered a workshop entitled 
“The Digital Print: Contemporary Practice, 
Identification, and Preservation” for mid-career 
photograph conservators at the Getty Villa. 

Research Into Practice Workshop Series
The purpose of this training series is to improve 
conservation practice by disseminating the results 
of current GCI scientific research for conservation 
professionals through a series of intensive training 
workshops. 

Cleaning of Acrylic Painted Surfaces (CAPS)
This ongoing series of workshops is designed to 
engage conservators with the newest research for 
identifying a broader range of cleaning systems 
and methodologies for acrylic painted surfaces. 
The CAPS workshops have reached over one 
hundred conservators who work with modern and 
contemporary art. The FY17 CAPS workshop took 
place in July 2016 at the John and Mabel Ringling 
Museum of Art in Sarasota, Florida. Partner: The 
John and Mabel Ringling Museum of Art. 
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XRF Bootcamp for Conservators
The XRF Bootcamp, presented in partnership 
with the Institute for the Preservation of Cultural 
Heritage at Yale University, focuses on qualitative 
analysis and use of handheld X-ray fluorescence 
instrumentation and provides in-depth training 
through interactive lectures paired with hands-
on laboratory activities. In November 2016 
the XRF Bootcamp took place at the Stichting 
Restauratie Atelier Limburg (SRAL) and the 
Bonnefantenmuseum in Maastrict, the Netherlands. 
Partners: The Institute for the Preservation of 
Cultural Heritage, Yale University; the Stichting 
Restauratie Atelier Limburg (SRAL); and the 
Bonnefantenmuseum.

Recent Advances in Characterizing Asian Lacquer
In May 2017 eighteen conservators and scientists 
attended the fourth GCI workshop on the 
characterization of Asian lacquers. The workshop 
was held in Amsterdam at the laboratories of the 
Cultural Heritage Agency of the Netherlands (RCE) 
and the Rijksmuseum. The five-day workshop 
explored newly developed analytical procedures for 
acquiring detailed compositional information about 
Asian lacquers, their additives, and their European 
substitutes. Partners: The Netherlands Cultural 
Heritage Agency (RCE) and the Rijksmuseum.

SCIENCE

Built Heritage Research Initiative
A major new initiative, the Built Heritage Research 
Initiative, was launched this year. It aims to 
consolidate the GCI’s long-term leadership in the 
development and application of scientific skills to 
improve conservation of the world’s built heritage 
(buildings, monuments, and sites), from ancient to 
modern. It will use new techniques to evaluate built 

heritage environments and materials, employ holistic, 
multiscale approaches to understand durability and 
deterioration of built heritage materials, and develop 
novel methods to evaluate conservation solutions. 
Three projects are currently underway.

Sandstone Conservation
Deterioration of sandstone through natural 
processes, sometimes accelerated by human 
activities, threatens many monuments and heritage 
sites around the world. While a plethora of possible 
treatments have been developed, sandstones are 
diverse and the suitability of treatments under 
different circumstances has not been clearly 
established. This project aims to develop a robust, 
multi-method approach to evaluating conservation 
treatments for sandstone based on a combined lab 
and field test program. Phase one of the project in 
FY17 involved choosing sandstone types for testing, 
developing lab test protocols, and preparing for a 
peer review meeting. Partner: University of Oxford.

Learning from Nature: Approaches to  
Conserving Earthen Sites in Drylands
Earthen sites pose many conservation challenges, 
including in dryland areas where wind abrasion, 
salts, and episodic heavy rainfall pose a threat to 
many ancient sites. Silk Road sites in the cool 
desert environment of Northwest China exemplify 
the challenges. Working with Chinese colleagues 
from the Dunhuang Academy, this project explores 
whether nature-based methods (planting of grasses, 
shrubs, and trees, and encouragement of biological 
crusts) can aid conservation. Phase one of the project 
in FY17 involved the adaptation and testing of a 
cellular automata model to simulate wind/plant and 
earthen site interactions and site visits to Suoyang 
and other earthen sites in Gansu Province. Partners: 
University of Oxford and the Dunhuang Academy.
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MOSAIKON: Alternative Backing Methods for 
Lifted Mosaics 
The backing or rebacking of the thousands of lifted 
mosaics is a major conservation challenge in the 
Mediterranean Region, where financial resources 
are limited. The focus of this component of the 
MOSAIKON initiative is to address the urgent 
need for developing sustainable and cost-effective 
backing methods for the lifted mosaics. A full 
report on the experimental and computer modeling 
research strands was completed in FY17 and will 
be circulated to a peer review group. Partners: The 
Getty Foundation, ICCROM, and the International 
Committee for the Conservation of Mosaics.

Data Integration for Conservation Science 
(DISCO)
To improve the contribution of scientific and technical 
studies to the conservation and understanding of 
works of art, this initiative is developing computer-
assisted data management and integration tools 
that will facilitate the extraction and sharing of 
new information by a broad community of users. A 
prototype of the software was created in FY17.

Materials Characterization
This research area involves in-depth studies of broad 
classes of materials used in cultural heritage. These 
studies, which are essential to the field, often require 
developing or refining scientific protocols for accurate 
identification of materials and investigations into their 
physical properties. In addition to specific projects 
listed below, in FY17 scientists participated in a pan-
European project to characterize organic materials 
in wall paintings and encaustic paints (IPERION-
CH), a Getty project to study ancient panel paintings 
(APPEAR), and a study of protective wax treatments 
on the Getty Museum outdoor sculpture collection.

Animation Cels Research
This project, made possible by a generous 
contribution from the Walt Disney Company, 
is focused on developing conservation methods 
for re-attaching flaking and delaminating paints 
from animation cels, and examining the effects 
of storage conditions on the mechanical and 
chemical stabilities of the painted cels. This year 
saw significant advances in the development of 
novel, minimally-invasive treatments for reattaching 
delaminated areas of paint, innovative research to 
measure paint adhesion, characterization of paint 
media and additives, and investigations into the 

aging behavior of cel plastic sheets. The study of 
ways to reattach delaminated paint was presented at 
the American Institute for Conservation of Historic 
Works annual meeting. Partners: Disney Animation 
Research Library; UCLA; and the Institute for the 
Preservation of Cultural Heritage, Yale University. 

Characterization of Asian and European Lacquers
This project seeks to improve the field’s 
understanding of Asian lacquer formulations—how 
best to identify and conserve them. Highlights 
from FY17 include holding the “Recent Advances 
in Characterizing Asian Lacquer” workshop at 
the Netherlands Cultural Heritage Agency in 
Amsterdam, studying lacquered objects from 
Korea and Burma, and initiating research into 
lacquer cleaning treatments. Partners: Netherlands 
Cultural Heritage Agency; Marianne Webb, lacquer 
conservator from Vancouver, Canada; San Francisco 
Asian Art Museum; and the Victoria and Albert 
Museum.

Photographic Processes
The project focuses on the development, testing, 
and implementation of modern scientific analysis 
for the identification and characterization of more 
than 150 photographic processes from the pre-
digital era. In FY17 work centered on methodology 
development and testing on the characterization 
and identification of coatings on salt prints and 
paper negatives. Analysis was performed on early 
French paper negatives from the collection of the 
Getty Museum, utilizing a range of analytical 
techniques, as part of a collaboration focused on 
the characterization of French paper negatives 
by a number of artists in French collections and 
the Museum’s collection. In addition, the project 
completed physical measurements and chemical 
analysis of over 500 samples from a collection of 
twentieth-century, black-and-white photographic 
papers from the Institute for the Preservation of 
Cultural Heritage at Yale University, to inform the 
understanding of artist practices and provenancing 
of twentieth-century photographic papers. Partners: 
National Science and Media Museum, Bradford, 
UK; Institute for the Preservation of Cultural 
Heritage, Yale University; Centre de Recherche sur 
la Conservation des Collections, Paris, France; and 
the J. Paul Getty Museum.
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Modern and Contemporary Art Research Initiative 
(ModCon) 
ModCon is a multifaceted, long-term initiative 
focused on the many and varied conservation needs 
of modern and contemporary art. Conserving 
modern and contemporary art presents some of the 
most difficult and pressing challenges in the field, 
including artists’ use of a myriad of new materials 
and technologies, the lack of established conservation 
treatments, and complex potential conflicts between 
an artist’s concept and the physical aging of artworks. 

Concrete Art in Argentina and Brazil 
Combining art-historical and scientific analysis 
of selected works from the Colección Patricia 
Phelps de Cisneros, this three-year project aims 
to develop a comprehensive understanding of the 
formal strategies and material decisions made by 
artists experimenting with geometric abstraction 
in Argentina and Brazil in the 1940s and 1950s. A 
detailed study of the materials and techniques of the 
works was completed, and all preparations made, 
for the exhibition Making Art Concrete: Works from 
Argentina and Brazil in the Colección Patricia Phelps 
de Cisneros, one of five Getty exhibitions part of 
Pacific Standard Time: LA/LA. In addition, results 
from similar technical studies being carried out 
with research partners in Argentina and Brazil were 
collected and compared. Partners: Getty Research 
Institute; Colección Patricia Phelps de Cisneros, 
New York; Universidad Nacional de San Martín, 
Buenos Aires; Museo de Arte Moderno de Buenos 
Aires; Universidade Federal de Minas Gerias; 
Pinacoteca do Estado de São Paulo; and Museu de 
Arte Moderna, Rio de Janeiro.

Modern Paints
The Modern Paints project seeks to improve the 
understanding of, and conservation methodologies 
for, works of art created in modern paint media. 
In FY17, research on the development of new 
cleaning approaches for acrylic and modern oil 
paintings continued, with project meetings held at 
Tate in London for the Cleaning Modern Oil Paints 
project, and a GCI workshop on Cleaning Acrylic 
Painted Surfaces held at the Ringling Museum in 
Florida, involving eighteen paintings conservators 
from institutions and private practice from across 
the US. Technical studies were also completed 
on a range of studio materials and paintings by 
Sam Francis and Clyfford Still, in preparation for 
forthcoming books in the GCI’s Artists’ Materials 

series. In addition, didactic images and display 
material from the Jackson Pollock’s Mural exhibition 
were prepared for in-focus exhibitions of the 
painting at the Nelson Atkins Museum in Kansas 
City. Partners: Tate, London; Dow Chemical 
Company; and RCE Amsterdam. 

Outdoor Sculpture 
The goal of this project is to explore broad issues 
associated with conserving twentieth- and twenty-
first-century outdoor sculpture, with the first 
phase of the project focused primarily on painted 
outdoor works. In FY17, collaboration with the 
Army Research Laboratory continued, and a 
new paint binder is being formulated to match 
the specifications of works by Alexander Calder, 
Louise Nevelson, and Tony Smith. The GCI has 
worked with the Nevelson Foundation to define 
the aesthetic specifications for Nevelson’s outdoor 
coatings. A repository of paint coupons approved 
by artists’ studios, estates, and foundations 
was initiated; coupons are housed in the GCI’s 
Reference Collection, and a database for the 
coupons is being prepared. Studies exploring 
solutions for local retouching carried out in 
collaboration with Dow Chemical Company and 
Golden Artists Colors were completed, with major 
findings presented at the American Institute for 
Conservation of Historic Works’ annual meeting 
in May. Content for a new GCI workshop called 
Surface Treatment Strategies for Outdoor Painted 
Sculpture was also developed. Partners: Army 
Research Laboratory, Nevelson Foundation, Tony 
Smith Estate, Dow Chemical Company, Golden 
Artists Color, and the J. Paul Getty Museum.
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Preservation of Plastics
This project aims to improve understanding of the 
composition of plastics used in cultural heritage, the 
way they change with age, and how they respond to 
conservation treatments. Work in FY17 continued 
to focus on evaluating the various materials and 
methods used to repair scratches and small damages 
of cast polyester resin and polymethylmethacrylate 
(Plexiglas), two widely used plastics in art and 
design collections. The GCI also established a 
reference collection of historic plastics, based on a 
generous donation from Colin Williamson, a British 
plastics technologist and expert in noninvasive 
identification of early plastics. This year, a survey 
of early plastic combs from the GRI’s Harald 
Szeemann Archive was also completed. A strategy to 
investigate solutions for the storage, cleaning, and 
consolidation of cellulose acetate is being designed. 
Partner: The Getty Research Institute.

Working with Contemporary Artists
The department was also active in a number of 
projects that engaged contemporary artists. A major 
study of the materials and techniques of Chinese 
artist Cai Guo-Qiang was initiated in response 

to the artist’s concern about the longevity of his 
gunpowder paintings and drawings. The project Art 
in LA aims to address the conservation issues of art 
created by artists working in Southern California 
since 1945 and will use case studies to explore some 
of the broader issues of conserving contemporary 
art. In FY17 documentaries in the Artists’ Dialogues 
series were initiated on Gabriel Kuri, Analia Saban, 
and David Lamelas, three LA–based artists of Latin 
American origin, and were completed to coincide 
with the Getty’s Pacific Standard Time: LA/LA series 
of exhibitions. These videos explore artist’s materials, 
processes, and thoughts on conserving their work.

Preventive Conservation
The physical condition of cultural heritage is best 
protected with carefully controlled environments 
during display and storage of artworks. The GCI 
has conducted numerous research activities designed 
to promote preventive conservation of museum 
collections, focusing on air pollution, temperature, 
relative humidity control, and lighting. 

Managing Collection Environments
The scientific component of this major initiative 
focuses on elucidating damage mechanisms and 
determining environmental conditions that cause 
damage—both of which are essential for defining 
long-term strategies for the preservation of art 
objects. In FY17 long-term experimental programs 
were initiated to study micro-mechanical properties 
of artistic materials using nanoindentation, and 
to quantitatively describe micro-fracturing in 
test wooden objects under changing humidity 
conditions using acoustic emission. In addition, 
the GCI partnered with the Polish Academy of 
Sciences to develop improved modeling software 
for predicting changes in museum objects 
with fluctuating environmental conditions. 
Complementing the initiative’s research activities 
is the development of courses, expert meetings, 
workshops, and seminars for conservation and allied 
professionals. Partners: Canadian Conservation 
Institute; English Heritage; Jerzy Haber Institute, 
Polish Academy of Sciences; Institute for the 
Preservation of Cultural Heritage, Yale University; 
National Trust (UK); Rijksmuseum, Amsterdam; 
Eindhoven University of Terchnology; and the J. 
Paul Getty Museum.
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Microfading Research
The goal of this project is to examine ways that 
accelerated aging can advance and document 
preventive conservation display practices. 
Microfading on tapestries and illuminated 
manuscripts conducted in cooperation with the 
Getty Museum are recent examples of how in situ 
analysis can provide solid evidence on light aging 
phenomena. In FY17 the project team began to 
organize the wealth of microfading data at the GCI 
in a searchable database that allows examination 
of a broad dataset for general trends, and provides 
more transparency within and outside the Getty. 
The extensive experience in using microfading at the 
GCI is the basis for continuous analytical support 
to, and collaborations with, Getty conservators. The 
project team has also engaged with colleagues active 
in the field to develop meetings of experts who can 
provide guidance on how to advance microfading 
practice within the conservation community. 
Partners: Canadian Conservation Institute; Institute 
for the Preservation of Cultural Heritage, Yale 
University; and the J. Paul Getty Museum.

Transportation Environment Assessment
The rise in loans of cultural heritage artifacts 
between institutions has increased their exposure 
to the transportation environment. Though the 
duration of travel for a loaned artifact is usually 
brief and the artifact is buffered from the exterior 
environment by its packing case, the potential exists 
for exposure of the artifact to extreme temperature, 
relative humidity, shock, and vibration. Working 
alongside the Preparations and Conservation 
departments at the Getty Museum, the project team 
has conducted numerous in situ studies examining 
exterior and interior temperature, relative humidity, 
shock, and vibration conditions for a range of 
packing cases used by the J. Paul Getty Museum 
to transport artifacts. In FY17 the results of this 
ongoing research were presented at SRAL, SBMK, 
PACCIN, and AIC conferences. The next step is to 
summarize the results thus far in a publication on 
the development of a transportation monitoring 
protocol and the subsequent interpretation of the 
environmental data. Partner: The J. Paul Getty 
Museum.

Science Lecture Series 
The GCI Science department organizes lectures for 
Getty staff and the local conservation community 
focused on the application of science and technology 
to the study of cultural heritage around the world. 
FY17 speakers were: Bertrand Lavedrine, Director 
Centre de Recherche sur la Conservation, Paris; 
Haida Liang, Nottingham Trent University; Daniel 
Kirby, Conservation Scientist in Private Practice, 
Boston; Fernando Marte, National University of 
Arts, Buenos Aires; Luiz Souza, CECOR, Federal 
University of Minas Gerais; Antonio Sgamellotti, 
Director of MOLAB, University of Perugia; Barry 
Smith, Director, School of Advanced Study, University 
of London; Michael Toth, R. B. Toth Associates; Koen 
van Balen, KU Leuven; Professor Henri van Damme, 
École Supérieure et de Physique et de Chimie 
Industrielles de la Ville de Paris; Giovanni Verri, 
Courtauld Institute of Art.

Technical Studies
The GCI undertakes scientific research on individual 
works of art to address questions related to artist’s 
materials and techniques, workshop practice, 
attribution, and provenance. In addition, studies 
on the physical properties and behavior of materials 
comprising works of art are carried out to improve 
our ability to characterize materials, and to further 
our understanding of how they may have altered or 
degraded with age.
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Getty Museum Collaborative Projects
Technical studies in FY17 were greatly enhanced 
by the addition of a new macro-X-ray fluorescence 
(XRF) scanner. The scanner produces elemental 
distribution maps that provide important 
information about paintings, manuscripts, and 
drawings, but also about some three-dimensional 
objects. Extending GCI work on Rembrandt’s Old 
Man in Military Costume, Rembrandt Laughing 
was studied this past year to produce a clearer 
picture of the underlying image. XRF scanning 
also played an important role in understanding 
the construction of three panels by Gerard David 
(The National Gallery, London, and Koninklijk, 
Museum voor Schone Kunsten, Antwerp) that 
were reunited in an exhibition held March–June 
2017. This work inspired a renewed study into the 
Getty’s Annunciation by Dieric Bouts, an important 
example of tüchlein painting. Additionally, five panel 
paintings by Giovanni di Paolo (Pinacoteca Nazionale 
di Siena, Norton Simon Museum, and Kröller-Müller 
Museum) were examined, and didactic material was 
provided in support of the exhibition Shimmer of 
Gold, October–January 2017. In preparation for an 
upcoming exhibition on Manet, a technical study of 
the Getty’s Spring has begun. 

Research continued into manuscript illuminations 
from across the Byzantine Empire, with a focus 
on material dispersion and use. Results were 
presented at the Manuscripts in the Making: 
Art and Science conference at the University of 
Cambridge. Additional studies of illuminations by 

the Master of the Murano Gradual were undertaken 
in collaboration with the Fitzwilliam Museum 
to investigate the early use of blue pigments. The 
Getty’s Alchemy of Color in Medieval Manuscripts 
exhibition was supported through the analysis 
and preparation of didactic materials. A new 
research project inspired by the Getty’s 2016 
exhibition Noir: The Romance of Black in 19th-
Century French Drawings and Prints was initiated 
to improve noninvasive characterization of black 
drawing media and focused on drawings by Redon, 
Fragonard, and Seurat. Studies into the Fayum 
portraits, and in particular Isidora, continued. In 
addition, examinations were carried out on an 
Etruscan brooch that will be highlighted in an 
upcoming Iris blog post, a bronze putto (Museo 
Archeologico Nazionale, Florence), the Altamura 
vase to understand the historic restorations, and a 
sixth-century BCE geometric vase to support its 
acquisition. Figures from the Borghese cabinet were 
examined to understand the gilding, and the glazes 
on a plate by Bernard Palissy were investigated. 

Materials/Methods Research
To support the technical studies of individual 
works of art, research is also being carried out to 
better understand the production, provenance, 
use, and aging behavior of artist’s materials. In 
FY17 work included the continuing study of lapis 
lazuli, to understand how the rock changes as it is 
processed into a pigment. A study was also begun 
into why smalt pigment exhibits different aging 
behaviors in paintings compared to illuminated 
manuscripts. Inspired by discoveries made during 
technical studies of early Italian panel paintings and 
illuminations—in which XRF scanning revealed 
unexpected complex use of gold leaf—a project 
was initiated to develop a non-invasive method 
to characterize the composition and thickness of 
gold leaf. That project will inform provenance and 
workshop practice.



73

Treatment Studies
The GCI undertakes detailed investigations into 
conservation treatments and materials to advance 
conservation practice and to help optimize the 
effectiveness and safety of conservators’ interventions. 
These projects aim to advance conservation practice by 
evaluating and improving existing treatment methods 
and materials; by better understanding their impact on 
the composition, structure, and properties of objects; 
and by developing new approaches and technologies 
for treatment. Major projects included the evaluation 
of transparent protective coatings on outdoor metal 
sculpture, and investigations into the strength and 
mechanical properties of canvas yarns after aqueous 
and/or light bleaching treatments designed for the 
removal of discoloration from Color Field paintings in 
acrylic paint on cotton canvas. Major findings in both 
projects were presented at the American Institute for 
Conservation of Historic Works conference in May. 
Partners: The J. Paul Getty Museum and the National 
Gallery of Art, Washington, DC.

RESEARCH RESOURCES AND 
DISSEMINATION

AATA Online (aata.getty.edu)
AATA Online is a free online research database 
for professionals engaged in the conservation and 
management of material cultural heritage in all of 
its forms: works of art, cultural objects, architectural 
heritage, and archaeological sites and materials. 
During this reporting period, AATA Online reviewed, 
abstracted, and indexed more than 3,000 articles and 
papers from journals and conference proceedings 
representing the field’s core literature. AATA Online 
had nearly 40,000 visitors to the site.

Information Center  
The Information Center supported the mission of 
the Institute by providing expertise and support 
to the work of conservation staff throughout the 
Getty and of conservation professionals worldwide. 
The center responded to 4,500 inquiries from staff, 
scholars, interns, and members of the interested 
public; acquired 1,400 new titles for the Conservation 
Collection in the Research Library at the Getty 
Research Institute (which increased the collection 
to more than 52,000 titles), and contributed over 
1,000 records to the Bibliographic Database of the 
Conservation Information Network (BCIN).

Publications and Dissemination
During this recording period, the GCI published 
four books: Color Science and the Visual Arts: A Guide 
for Conservators, Curators, and the Curious; Hans 
Hofmann: The Artist’s Materials; Refashioning and 
Redress: Conserving and Displaying Dress; and The 
Restoration of Paintings in Paris 1750–1815: Practice, 
Discourse, Materiality. Two issues of Conservation 
Perspectives, The GCI Newsletter were also published. 
The fall 2016 edition focused on conserving modern 
paints, while the spring 2017 edition examined the use 
of imaging in conservation. Published online in PDF 
format were three publications related to GCI projects. 
On its social media channels, the GCI continued to 
grow its professional audience at a steady pace. 

The Institute’s website (getty.edu/conservation) added 
eighty new pages that present one new project, two 
project updates, three new publications in PDF, video 
documentation of six public lectures, one project 
video, and more. Enhancements to the website, such 
as the creation of a design specification and mockup 
to improve the growing GCI Publications section, 
continued throughout the year. The update will clearly 
distinguish the 150 free PDF publications from a total 
collection of 193 publications, allowing users to easily 
see at a glance which publications are available at no 
cost. This update will require corresponding updates 
to the GCI Search and Browse sections. These changes 
will launch in early FY18.
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Getty Foundation

Grants Awarded FY17 

The Getty Foundation awards grants through strategic 
initiatives that strengthen art history as a global 
discipline, promote the interdisciplinary practice of 
conservation, increase access to museum and archival 
collections, and develop current and future leaders. 

The following grants were awarded between July 1, 2016 
and June 30, 2017. 

ART HISTORY 

Connecting Art Histories 

This initiative strengthens the discipline of art history 
through sustained international exchange among 
scholars around the world. 

Courtauld Institute of Art, London, United 
Kingdom. For the second phase of the research 
seminar Connecting Art Histories in the Medieval 
Caucasus: Christianities, Islams, and Their 
Intersections. $186,000 

Regents of the University of California, Oakland. 
For the research seminar The Many Lives of 
Ancient Monuments organized by the University of 
California, Berkeley. $60,000

School of Oriental and African Studies, London, 
United Kingdom. For a joint convening of Art 
and Archaeology of the Crusades and the Courtauld 
Institute of Art’s Christianities, Islams, and Their 
Intersections in the Medieval Caucasus. $115,000

University of Sydney, Australia. For the research 
seminars Site and Space in Southeast Asia. $240,000

Digital Art History 

This initiative is helping art historians explore the 
opportunities and challenges of new technologies. 

AAMC Foundation, New York. For The Networked 
Curator: A Pilot Program of Digital Training for 
Museum Curators. $89,000 

Getty/ACLS Postdoctoral Fellowships in the 
History of Art

This program supports ten year-long, non-residential 
postdoctoral fellowships annually that conclude with a 
week-long residence at the Getty Center.

American Council of Learned Societies, New 
York. To support three years of the Getty/ACLS 
Postdoctoral Fellowships in the History of Art. 
$2,350,000

Pacific Standard Time: LA/LA 

Grants are supporting exhibitions and programs 
about Latin American and Latino art taking place 
across Southern California as part of this collaborative 
initiative. 

California Institute of the Arts, Valencia. For Live 
Art: Latin America/Los Angeles, a Performance Art 
Festival organized by REDCAT. $600,000

California State University Long Beach Research 
Foundation. For the exhibition and accompanying 
catalogue David Lamelas: A Life of Their Own at the 
University Art Museum. $50,000

California State University Northridge 
Foundation. For the exhibition and accompanying 
publication The Great Wall of Los Angeles: Judith F. 
Baca’s Experimentations in Collaboration and Concrete 
at the University Art Galleries. $65,000
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California State University Northridge 
Foundation. For the exhibition and accompanying 
publication The Great Wall of Los Angeles: Judith F. 
Baca’s Experimentations in Collaboration and Concrete 
at the University Art Galleries. $10,000

LA Promise Fund, Los Angeles, California. For an 
educational program to extend the reach of Pacific 
Standard Time: LA/LA. $450,000

Laguna Art Museum, California. For the exhibition 
and accompanying catalogue Mexico/LA: History 
into Art, 1820–1930. $100,000

Los Angeles Contemporary Exhibitions, Inc., 
California. For the exhibition and accompanying 
catalogue Juan Downey: Radiant Nature at LACE 
and the Pitzer College Art Galleries. $35,000

Los Angeles Philharmonic Association, California. 
For Latin American musical programming. 
$450,000

Los Angeles Unified School District, California. 
For field trips to Pacific Standard Time: LA/
LA exhibitions and related teacher professional 
development organized by the Arts Education 
Branch. $205,000

Museum Associates, Los Angeles, California. For 
the exhibition and accompanying catalogue Found 
in Translation: Design in California and Mexico, 
1915–1985. $65,000

Performing Arts Center of Los Angeles County, 
California. For Cuba: Antes, Ahora/Cuba: Then, 
Now, a festival of traditional and contemporary 
Cuban performance. $300,000

Regents of the University of California, Oakland. 
For the exhibition Home—So Different, So Appealing 
organized by the Chicano Studies Research Center 
with the Museum of Fine Arts, Houston and the 
Los Angeles County Museum of Art. $50,000

Self-Help Graphics and Arts, Inc., Los Angeles, 
California. For the exhibition and accompanying 
catalogue Día de los Muertos: A Cultural Legacy, Past, 
Present, and Future. $15,000 

University of Southern California, Los Angeles. 
For Musical Interventions, a series of music events 
and an accompanying publication through the 
Annenberg School for Communication and 
Journalism. $240,000

CONSERVATION 

Keeping It Modern 

Building on the Foundation’s longstanding support 
for architectural conservation, this international grant 
initiative is preserving significant twentieth-century 
architecture through funding for model projects. 

ArchiAfrika Accra, Ghana. For research and the 
preparation of a conservation plan for Nickson and 
Borys’ Children’s Library in Accra. $140,000

Cathedral Church of St. Michael, Coventry, 
United Kingdom. For the preparation of a 
conservation management plan for Sir Basil Spence’s 
Coventry Cathedral in England. £132,000

City of Boston, Massachusetts. For the preparation 
of a conservation management plan for Kallmann, 
McKinnell and Knowles’s Boston City Hall. 
$120,000
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Comisión Nacional del Uruguay para la 
UNESCO, Montevideo. For the preparation of a 
conservation management plan for Eladio Dieste’s 
Cristo Obrero Church in Atlántida, Uruguay. 
$150,000 

Fondation Caisse de Dépôt et de Gestion, Rabat, 
Morocco. For research and conservation planning 
for Jean-François Zevaco’s Sidi Harazem Thermal 
Bath Complex in Morocco. $150,000

Japan Sport Council, Tokyo. For the preparation of 
a conservation management plan for Kenzo Tange’s 
Yoyogi National Gymnasium in Tokyo. $150,000

Middle East Technical University, Ankara, Turkey. 
For research and conservation planning for Behruz 
and Altuğ Çinici’s Middle East Technical University 
Faculty of Architecture Building in Ankara. 
$100,000

Museu de Arte de São Paulo Assis Chateaubriand 
(MASP), Brazil. For research and the preparation 
of a conservation plan for Lina Bo Bardi’s Museu de 
Arte de São Paulo Assis Chateaubriand. $150,000

NVA (Europe) Limited, Glasgow, United 
Kingdom. For the preparation of a concrete 
conservation strategy for Gillespie, Kidd & 
Coia’s St. Peter’s Seminary in Cardross, Scotland. 
£112,000

PEC University of Technology, Chandigarh, India. 
For research and the preparation of a conservation 
management plan for Le Corbusier’s Government 
Museum and Art Gallery in Chandigarh. $150,000

Price Tower Arts Center Inc., Bartlesville, 
Oklahoma. For the preparation of a conservation 
management plan for Frank Lloyd Wright’s Price 
Tower in Bartlesville. $75,000

Schusev State Museum of Architecture, Moscow, 
Russia. For research and the preparation of a 
conservation plan for Konstantin Melnikov’s 
Melnikov House in Moscow. $120,000

Stiftung Bauhaus Dessau, Dessau-Roßlau, 
Germany. For the preparation of a conservation 
management plan for Walter Gropius’s Bauhaus 
Building in Dessau. €135,000

Twentieth Century Society, London, United 
Kingdom. For a three-day convening of 
architectural conservation professionals. £78,000

Università degli Studi di Roma “La Sapienza,” 
Italy. For the preparation of a conservation plan for 
Pier Luigi and Antonio Nervi’s Stadio Flaminio in 
Rome. €161,000
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MOSAIKON

This joint initiative among the Getty Foundation, the 
Getty Conservation Institute, the International Centre 
for the Study of the Preservation and Restoration of 
Cultural Property (ICCROM), and the International 
Committee for the Conservation of Mosaics (ICCM) 
is improving the preservation and care of ancient 
mosaics in the Mediterranean region, both in 
museums and at archaeological sites.

CCA, Centro di Conservazione Archeologica 
S.R.L., Rome, Italy. For an advanced training 
course for mosaics restorers from North Africa and 
the Middle East. €230,000 

Fondazione Internazionale per la Conservazione 
del Mosaico, Belmonte in Sabina, Italy. For the 
MOSAIKON regional coordinator and activities of 
the International Committee for the Conservation 
of Mosaics. €142,000

Fondazione Internazionale per la Conservazione 
del Mosaico, Belmonte in Sabina, Italy. For the 
13th Triennial Conference of the International 
Committee for the Conservation of Mosaics and 
for a MOSAIKON alumni workshop in Barcelona, 
Spain, in 2017. €160,000 

PROFESSIONAL DEVELOPMENT 

Multicultural Undergraduate Internships 

In order to increase staff diversity in museums and 
visual arts organizations in Los Angeles County, the 
Getty provides summer internships for undergraduates 
of culturally diverse backgrounds. In addition to 
the ninety-nine interns hosted by the following 
organizations in 2017, twenty-one interns in  
various departments at the Getty received grants  
of $5,000 each. 

American Museum of Ceramic Art, Pomona, 
California. $5,500 

Angels Gate Cultural Center, Inc., San Pedro, 
California. $5,500 

Armand Hammer Museum of Art and Cultural 
Center, Inc., Los Angeles, California. $11,000 

Armory Center for the Arts, Pasadena, California. 
$11,000 

Art Center College of Design, Pasadena, 
California. $12,000 

Artlab21 Foundation, El Segundo Museum of 
Art, California. $5,500 

Arts and Services for Disabled, Inc., Long Beach, 
California. $5,500 

Association for the Advancement of Filipino 
American Arts & Culture, Los Angeles, California. 
$5,500 

Autry Museum of the American West, Los 
Angeles, California. $16,500 

The Broad, Los Angeles, California. $11,000 

California Institute of the Arts, Valencia. $16,500 

California State Parks, Will Rogers State Historic 
Park, Los Angeles. $5,500 

California State University Long Beach Research 
Foundation, University Art Museum. $11,000 

Center for the Study of Political Graphics, Culver 
City, California. $11,000 

Craft and Folk Art Museum Incorporating the 
Egg and the Eye, Los Angeles, California. $5,500 

Craft in America, Inc., Los Angeles, California. 
$5,500 

18th Street Arts Complex, Santa Monica, 
California. $5,500 

El Pueblo Park Association, Los Angeles, 
California. $5,500 
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Friends of the Chinese American Museum, Los 
Angeles, California. $5,500 

Friends the Foundation of the California African 
American Museum, Los Angeles. $11,000 

HeArt Project, Los Angeles, California. $5,500 

Historic Italian Hall Foundation, Italian 
American Museum of Los Angeles. $5,500 

Immaculate Heart Community, Corita Art 
Center, Los Angeles, California. $5,500 

Inner-City Arts, Los Angeles, California. $11,000 

Japanese American Cultural and Community 
Center, Los Angeles, California. $5,500 

Japanese American National Museum, Los 
Angeles, California. $11,000 

LAXART, Los Angeles, California. $5,500 

The Learning Centers at Fairplex, Millard Sheets 
Art Center, Pomona, California. $6,500 

Library Foundation of Los Angeles, California. 
$5,500 

Long Beach Museum of Art Foundation, 
University Art Museum, California. $5,500 

Los Angeles Conservancy, California. $11,000 

Los Angeles Contemporary Exhibitions, Inc., 
California. $5,500 

Los Angeles County Museum of Natural History 
Foundation, William S. Hart Museum, Newhall, 
California. $5,500 

Machine Project, Los Angeles, California. $5,500 

MAK Center for Art and Architecture, West 
Hollywood, California. $5,500 

Mayor’s Fund for Los Angeles, California. $22,000 

Mistake Room, Los Angeles, California. $5,500 

Museum Associates, Los Angeles County Museum 
of Art, California. $17,500 

Museum of Contemporary Art, Los Angeles, 
California. $5,500 

Museum of Jurassic Technology, Culver City, 
California. $5,500 

Museum of Latin American Art, Long Beach, 
California. $6,500 

Otis College of Art and Design, Los Angeles, 
California. $11,000 

P.S. ARTS, Los Angeles, California. $6,500 

Pasadena Heritage, California. $5,500 

Pasadena Museum of California Art. $5,500 

Pepperdine University, Frederick R. Weisman 
Museum of Art, Malibu, California. $5,500 

Plaza de Cultura y Arte Foundation, Los Angeles, 
California. $12,000 
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Plaza de la Raza, Inc., Los Angeles, California. 
$5,500 

Pomona College Museum of Art, Claremont, 
California. $5,500 

Public Corporation for the Arts of the City of 
Long Beach, California. $5,500 

Rancho Los Cerritos Foundation, Long Beach, 
California. $5,500 

Rancho Santa Ana Botanic Garden, Claremont, 
California. $5,500 

Regents of the University of California, Fowler 
Museum at UCLA, Los Angeles. $17,500 

Regents of the University of California, UCLA 
Chicano Studies Research Center, Los Angeles, 
California. $5,500 

Ryman Carroll Foundation, Los Angeles, 
California. $5,500 

Santa Cecilia Opera and Orchestra Association, 
Los Angeles, California. $5,500 

Santa Monica Museum of Art, Los Angeles, 
California. $5,500 

Scripps College, Ruth Chandler Williamson 
Gallery, Claremont, California. $16,500 

Self-Help Graphics and Arts, Inc., Los Angeles, 
California. $12,000 

Skirball Cultural Center, Los Angeles, California. 
$16,500 

Social and Public Art Resource Center, Venice, 
California. $5,500 

St. Elmo Village, Los Angeles, California. $5,500 

Tierra del Sol Foundation, First Street Gallery Art 
Center, Sunland, California. $5,500 

University of Southern California, Pacific Asia 
Museum, Pasadena, California. $11,000 

Velaslavasay Panorama, Los Angeles, California. 
$5,500 

Venice Arts, California. $11,000 

The Vincent Price Art Museum Foundation, 
Monterey Park, California. $5,500 

Visual Communications Media, Los Angeles, 
California. $5,500 

The Wende Museum of the Cold War, Inc., Culver 
City, California. $5,500 

Los Angeles County Arts Commission, California. 
For educational programming related to the 2017 
Arts Internship Program. $44,000 

Graduate Internships 

Graduate Internships at the Getty support full-time 
positions for students who intend to pursue careers in 
fields related to the visual arts. 

Ruth Allen, University of Cambridge, United 
Kingdom. $21,000

Daniela Alvarez, California Institute of the Arts, 
Valencia. $21,000

Aoife Brady, Trinity College, Dublin, Ireland. 
$21,000

Jessica Chasen, University of Delaware, Newark. 
$31,000
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Julia Commander, University of Delaware, 
Newark. $31,000

Melissa David, Università degli Studi di Torino, 
Italy. $31,000

Nicole Declet, University of Pennsylvania, 
Philadelphia. $31,000

Jordina Diaz Ferrando, The British Museum/
Birkbeck, University of London, United Kingdom. 
$21,000

Maya Donkers, University of Toronto, Canada. 
$21,000

Jade Finlinson, University of California, Los 
Angeles. $21,000

Beatriz Fonseca de Mendonça, Durham 
University, United Kingdom. $31,000

Morgane Hamon, Université Paris 1 Panthéon 
Sorbonne, France. $21,000

Kathryn Harada, Buffalo State College, New York. 
$31,000

Maria Isabel Hidalgo Urbaneja, University of 
Glasgow, United Kingdom. $31,000

Emily Hogrefe-Ribeiro, Tulane University, New 
Orleans, Louisiana. $21,000

Natascha Kirchner, Heinrich-Heine-Universität 
Düsseldorf, Germany. $21,000

Kelly Konrad, Parsons Paris | The New School, 
France. $21,000

Jenny Kreiger, University of Michigan, Ann Arbor. 
$21,000

Jamie Kwan, Princeton University, New Jersey. 
$21,000

Hyejin Lee. University of North Carolina, Chapel 
Hill. $21,000 

Carolyn Lopez, George Washington University, 
Washington, DC $21,000

Allison McCann, University of Pittsburgh, 
Pennsylvania. $31,000

Jennifer Minasian, California State University, 
Fullerton. $21,000

Alison Reilly, School of the Art Institute of 
Chicago, Illinois. $31,000

Katherine Rochester, Bryn Mawr College, 
Pennsylvania. $21,000

Giulia Russo, Università degli Studi di Torino, 
Italy. $31,000

Shweta Saraswat, University of California, Los 
Angeles. $21,000

Katherine Sedovic, Trinity College Dublin, United 
Kingdom. $21,000

Hande Sever, California Institute of the Arts, 
Valencia. $21,000

Joanna Smalcerz, University of Bern, Switzerland. 
$21,000

Jacob Zaborowski, New York University. $21,000

Emma Ziraldo, Università degli Studi di Torino, 
Italy. $31,000
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Connecting Professionals/Sharing Expertise 

These grants to national and international professional 
organizations serving museums and the fields of art 
history and conservation have allowed interns and 
colleagues from underserved areas to participate in 
annual conferences and professional exchanges. 

American Association of Museums, Arlington, 
Virginia. For a convening of museum professionals 
from the Americas in Medellín, Colombia. 
$100,000

American Association of Museums, Arlington, 
Virginia. For art museum professionals from 
countries with emerging economies and for 
alumni of the Getty’s Multicultural Undergraduate 
Internship program to attend the 2017 Annual 
Meeting in St. Louis, Missouri. $95,000

Association of Art Museum Directors 
Educational Foundation, Inc., New York. For 
activities related to the 2017 Advanced Provenance 
Research Workshop in Washington, DC. $25,000

The Association for Preservation Technology 
International Inc., Springfield, Illinois. For 
participants from Latin America to attend the 2017 
Annual Conference in Ottawa, Canada. $65,000

California Association of Museums, Santa Cruz. 
For Getty Multicultural Undergraduate Internship 
alumni to attend the 2017 Annual Conference in 
Sacramento. $25,500

The Center for Cultural Innovation, Los Angeles, 
California. For Getty Multicultural Undergraduate 
Internship alumni to attend the Future Arts Forward 
convening in San Jose. $10,000

Comité Internacional de Museos y Colecciones 
de Arte Moderno – CIMAM, Barcelona, Spain. For 
participants from developing countries to attend the 
2016 Annual Conference in Barcelona. €36,000

Comité Internacional de Museos y Colecciones 
de Arte Moderno—CIMAM, Barcelona, Spain. 
For participants from countries with emerging 
economies to attend the 2017 Annual Conference 
in Singapore. €36,600

Foundation of the American Institute for 
Conservation of Historic and Artistic Works Inc. 
Washington, DC. For conservation professionals 
from Latin America and the Caribbean to attend the 
American Institute for Conservation’s 45th Annual 
Meeting in Chicago, Illinois. $72,000

International Council of Museums, Paris, France. 
For conservation professionals from developing 
countries to attend the International Committee 
for Conservation (ICOM-CC) 18th Triennial 
Conference in Copenhagen, Denmark. €75,000

International Council of Museums, Paris, France. 
For participants from countries with emerging 
economies to attend the 2017 Annual Conference 
of the International Committee for Documentation 
(ICOM-CIDOC) in Tbilisi, Georgia. $50,000

Smithsonian Institution, Washington, DC. For art 
museum professionals to attend training workshops 
at the Smithsonian Institution. $85,000

Other Professional Development 

Asia Society, New York, New York. For the Arts 
and Museum Summit in Manila, Philippines. 
$60,000

Inner-City Arts, Los Angeles, California. For visual 
arts programs. $7,500

Southern California Grantmakers, Los Angeles. 
For the 2016 Annual Conference and members’ 
meeting. $15,000
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RESIDENTIAL SCHOLARS AND FELLOWS 
AT THE GETTY 

The following residential grants were administered 
by the Foundation on behalf of the Getty Research 
Institute, Getty Conservation Institute, Getty 
Museum, and the J. Paul Getty Trust. 

Getty Rothschild Fellow 

Thomas Campbell, Independent Scholar, New 
York. $56,000

Getty Research Institute 

Getty Scholars 

Maria Brosius, University of Toronto, Canada. 
$42,000

Faya Causey, National Gallery of Art, Washington, 
DC. $17,200

Albert De Jong, Leiden University, Netherlands. 
$17,200

Michael Diers, Humboldt Universität zu Berlin, 
Germany. $42,000

Tatiana Flores, Rutgers, The State University of 
New Jersey, New Brunswick. $42,000

Dario Gamboni, Université de Genève, 
Switzerland. $17,200

Vito Messina, University of Turin, Italy. $17,200

Patrick Michel, Université Lille 3 Charles de 
Gaulle, France. $17,200

Margaret Miller, University of Sydney, Australia. 
$17,200

Kathryn Morgan, University of California, Los 
Angeles. $17,200

Alka Patel, University of California, Irvine. 
$42,000

Alessandro Poggio, Scuola Normale Superiore di 
Pisa, Italy. $17,200

Lisa Sousa, Occidental College, Los Angeles, 
California. $42,000

Rolf Strootman, Utrecht University, the 
Netherlands. $42,000

Zoë Strother, Columbia University, New York. 
$42,000

Miguel John Versluys, Leiden University,  
the Netherlands. $17,200

Richard Wrigley, University of Nottingham, 
United Kingdom. $17,200

Connecting Art Histories Guest Scholars 

The individuals below were invited as guest scholars 
by the Getty Research Institute as part of the 
Foundation’s Connecting Art Histories initiative. 

Josip Belamarić, Institute of Art History, Center 
Cvito Fisković, Split, Croatia. $30,839

Deborah Dorotinsky Alperstein, Instituto de 
Investigaciones Estéticas UNAM, Mexico City. 
$13,500

Iván Szántó, Eötvös Loránd University, Budapest, 
Hungary. $13,710
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Guest Scholars 

James Coleman, Independent Scholar, Dublin, 
Ireland. $37,200

Tim Murray, La Trobe University, Melbourne, 
Australia. $17,200

Karl Schlögel, Independent Scholar, Berlin, 
Germany. $42,000

Wei Tian, Independent Scholar, Beijing, China. 
$42,000

Engeline Vanhaelen, McGill University, Montreal, 
Canada. $17,200

Residential GRI-NEH Postdoctoral Fellowships 

Nadja Millner-Larsen, Goldsmiths College, 
University of London, United Kingdom. $29,400

Sara Ryu, Washington University in St. Louis, 
Missouri, $29,400

Residential Postdoctoral Fellowships 

Francesca Borgo, Harvard University, Cambridge, 
Massachusetts. $30,000

Michelle Maydanchik, University of Pittsburgh, 
Pennsylvania. $30,000

Jaya Remond, Max-Planck-Institut für 
Wissenschaftsgeschichte, Berlin, Germany. $30,000

Residential Predoctoral Fellowships 

Niels Henriksen, Princeton University, New Jersey. 
$25,000

Jake Nabel, Cornell University, Ithaca, New York. 
$25,000

Patricia Yu, University of California, Berkeley. 
$25,000

Library Research Grants 

Residence periods for the following grants vary 
based on research needs. 

Lisa Andersen, University of British Columbia, 
Vancouver, Canada. $1,500

Basile Baudez, Université Paris-Sorbonne, Paris-IV, 
France. $800

Lynn Boland, Georgia Museum of Art, University 
of Georgia, Athens. $1,500

Jennifer Buckley, University of Iowa, Iowa City. 
$1,500

Paola Cordera, Politecnico di Milano, Italy. $3,000

Noortje de Leij, University of Amsterdam,  
the Netherlands. $3,000

Suzanne Decemvirale, University of California, 
Santa Barbara. $1,000

Katherine Doniak, University of Nottingham, 
United Kingdom. $3,000

Sarah Ferrari, Università degli Studi di Padova, 
Italy. $3,000

Marta Filipova, University of Birmingham, United 
Kingdom. $3,000

Johanna Függer-Vagts, NCCR eikones/University 
of Basel, Switzerland. $3,000

Linda Ganus, Lehigh University, Bethlehem, 
Pennsylvania. $1,000

Philip Goldswain, University of Western Australia, 
Perth. $3,000

Ilaria Grando, University of York, United 
Kingdom. $3,000



84

Ellen Handy, City College of New York. $1,500

Elisabeth Hoek, Museum Boijmans Van 
Beuningen, Rotterdam, the Netherlands. $3,000

Martin Iddon, University of Leeds, United 
Kingdom. $3,000

Nicola Kozicharow, University of Cambridge, 
United Kingdom. $3,000

Kirsten Leng, University of Massachusetts, 
Amherst. $1,500

Emilia Mickevisius, Brown University, Providence, 
Rhode Island. $1,050

Jan Mollenhauer, Humboldt Universität zu Berlin, 
Germany. $3,000

Galina Olmsted, University of Delaware, Newark. 
$1,500

Marton Orosz, Museum of Fine Arts Budapest, 
Hungary. $3,000

Anneli Randla, Estonian Academy of Arts, Tallinn. 
$3,000

Rosalia Romero, Duke University, Durham, North 
Carolina. $1,500

Dore Solomon, San Jose State University, 
California. $1,500

Justina Spencer, University of Ottawa, Canada. 
$1,500

Ina Steiner, Independent Scholar, Berlin, Germany. 
$1,500

Paul Stirton, Bard Graduate Center, New York. 
$1,500

Imogen Tedbury, Courtauld Institute of Art, 
National Gallery; London, United Kingdom. 
$3,000

Lisa Uddin, Whitman College, Walla Walla, 
Washington. $1,500

Rosa van Hensbergen, University of Cambridge, 
United Kingdom. $3,000

Gillian Young, Columbia University, New York. 
$1,350

Kossay Zaoui, University of Montreal, Quebec, 
Canada. $1,500 

Summer Institutes

David Bardeen, University of California, Los 
Angeles. $970

Salvador Bartera, Mississippi State University, 
Starkville. $970

Margaret Bell, University of California, Santa 
Barbara. $970

Francesca Bortoletti, University of Minnesota, 
Minneapolis. $970

Elsa Filosa, Vanderbilt University, Nashville, 
Tennessee. $970

Adriana Guarro, University of California, Los 
Angeles. $970

Madison Hendren, University of Chicago, Illinois. 
$970

Andrew Hiltzik, University of California, Los 
Angeles. $970

Sophia McCabe, University of California, Santa 
Barbara. $970
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Lino Mioni, Indiana University, Bloomington. 
$970

Chloe Pelletier, University of Chicago, Illinois. 
$970

Pierpaolo Spagnolo, University of Illinois at 
Urbana–Champaign. $970

Hana Suckstorff, University of Toronto, Canada. 
$970

Nicole Wagner, State University of New York at 
Binghamton. $970

Getty Conservation Institute 

Conservation Guest Scholars 

Mona Jimenez, New York University. $9,597

Mary Kerrigan, Independent Scholar, Derry, 
United Kingdom of Great Britain and Northern 
Ireland. $9,597

Paulo Lourenco, University of Minho, Braga, 
Portugal. $17,669

Cristina Menegazzi, UNESCO Beirut, Lebanon. 
$9,450

José Rodrigues, Independent Scholar, Lisbon, 
Portugal. $9,394

Glenn Wharton, New York University. $9,394

Katharine Whitman, Art Gallery of Ontario, 
Toronto, Canada. $9,450

J. Paul Getty Museum 

Guest Scholars 

Joan Aruz, Metropolitan Museum of Art, New 
York. $9,597 

Linda Borean, Università degli Studi di Udine, 
Italy. $9,394 

John Falconer, British Library, London, United 
Kingdom. $9,394 

Helen Jacobsen, The Wallace Collection, London, 
United Kingdom. $9,597 

Richard Leson, University of Wisconsin–
Milwaukee. $9,450 

Anne Maheux, Library and Archives Canada, 
Gatineau. $9,450 

Marc-André Paulin, Centre de recherche et de 
restauration des musées de France, Paris. $9,597 

Simonetta Prosperi Valenti Rodinò, Università 
degli Studi di Roma “Tor Vergata,” Italy. $9,450 

Norman Yoffee, University of Michigan, Ann 
Arbor. $9,394 

SPECIAL PROJECTS

The British Museum, London, United Kingdom. 
For the exhibition India and the World at the 
Chhatrapati Shivaji Maharaj Vastu Sangrahalaya 
(CSMVS) in Mumbai, India. $600,000

Greater Washington Educational 
Telecommunications Association, Inc., Arlington, 
Virginia. For Culture at Risk, a series of reports on 
the PBS NewsHour. $200,000

Institut national d’histoire de l’art, Paris, 
France. For participants from the United States to 
attend the seventh Festival de l’histoire de l’art in 
Fontainebleau, France. $25,000

Leon Levy Foundation, New York. For publication 
projects related to threatened sites in Syria. 
$175,000

MATCHING GIFTS 

Trustee and employee matching gifts (284). 
$892,381
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J. Paul Getty Museum

Opened at the Getty Center between July 1, 2016 and 
June 30, 2017. Getty Villa special exhibitions galleries 
were closed during this period for the Villa reinstallation. 

J. PAUL GETTY MUSEUM EXHIBITIONS

Things Unseen: Vision, Belief, and Experience in 
Illuminated Manuscripts
July 12–September 25, 2016
Drawn primarily from the Getty Museum’s permanent 
collection of manuscripts, this exhibition explored the 
visual challenges artists faced as they sought to render 
miraculous encounters with the divine, grand visions 
of the end of time, the intricacies of belief, and the 
intimate communications of prayer. These “unseen” 
spiritual experiences, recorded by Jewish and Christian 
authors in antiquity, were translated in new ways by 
the illuminators of medieval and Renaissance books. 
Rather than simply narrating otherworldly events, 
the innovative images in this exhibition offered visual 
entry points to the ineffable nature of faith.

The Lucian Freud gallery, from left to right: Man with a Thistle 
(Self- Portrait), 1946; Girl with a Kitten, 1947; Girl with a White 
Dog, 1950-51, © Tate, London; Girl in a Striped Nightshirt, 
1983–85; Naked Portrait, 1972-73; Leigh under the skylight, 1994, 
Private Collection; Leigh Bowery, 1991. Unless otherwise noted, all 
works are lent by Tate and © Lucian Freud Archive / Bridgeman 
Copyright Service

London Calling: Bacon, Freud, Kossoff, Andrews, 
Auerbach, and Kitaj
July 26–November 13, 2016
From the 1940s onward, as contemporary art 
came to be increasingly dominated by abstraction, 
conceptualism, and minimalism, a group of painters 
in London doggedly pursued the depiction of the 

human figure and everyday landscape, forging startling 
new approaches and styles. Drawn largely from the 
unrivaled holdings of Tate in London, this was the first 
major exhibition in the US to consider the work of 
six of the leaders of this “School of London”—Francis 
Bacon, Lucian Freud, Leon Kossoff, Michael Andrews, 
Frank Auerbach, and R. B. Kitaj—collectively, and 
provided a timely reassessment of their extraordinary 
achievement.

This exhibition was a collaboration between Tate and 
the J. Paul Getty Museum and was supported by an 
indemnity from the Federal Council on the Arts and 
the Humanities. 

Real/Ideal: Photography in France, 1847–1860
August 30–November 27, 2016
Between the first French publication on the paper 
negative in 1847 and more-streamlined mechanical 
advancements in the 1860s, dynamic debates were 
waged in France regarding photography’s prospects 
in the divergent fields of art and science. At the 
same time, novelists and painters were bringing 
everyday subjects—rather than idealized, academic 
themes—to the forefront of the artistic imagination, 
forging a new art for this era of social, economic, 
and political change. Organized around the Getty 
Museum’s holdings and supplemented with important 
international loans, this exhibition highlighted the 
work of four photographers who were integral to the 
development of paper photography: Édouard Baldus, 
Gustave Le Gray, Henri Le Secq, and Charles Nègre.

Exhibitions and Acquisitions
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Gallery view with Richard Learoyd’s Agnes Nude, 2007 in the 
foreground, from the collection of Fred and Laura Ruth Bidwell.  
All photographs © Richard Learoyd, courtesy Fraenkel Gallery,  
San Francisco

Richard Learoyd: In the Studio
August 30–November 27, 2016
The contemplative mood and mesmerizing level of 
detail in the large-scale color photographs of Richard 
Learoyd (English, b. 1966) present an uncanny 
intimacy between the depicted subject and the viewer. 
Working in his East London studio, the photographer 
utilizes a room-sized camera obscura with a fixed lens 
to make unique direct-positive prints. Eschewing 
digital technologies, his method emphasizes the 
creative potential of working under self-imposed 
restrictions. This was the first exhibition in an 
American museum to examine Learoyd’s studio-based 
practice.

Recent Acquisitions in Focus: Latent Narratives
September 13, 2016–January 29, 2017
Presenting photographs by William Leavitt, Liza Ryan, 
Fazal Sheikh, and Whitney Hubbs, this exhibition 
featured multipart works that juxtapose images of 
people, places, and things in fragmentary, enigmatic 
narratives. When sequenced by the artist in a specific 
order, the images recall storyboards used for motion 
pictures or animation; when excerpted from a 
larger series, they suggest a stream-of-consciousness 
meditation on a theme. On view at the Getty Museum 
for the first time since acquired, many of the works 
were donated or purchased with funds provided by 
donors to the Museum.

Drawing: The Art of Change
October 4, 2016–January 1, 2017
More than any other medium, drawing conveys the 
evolution of artistic ideas with great immediacy. 
Drawing sheets often bear traces—crossed-out lines, 
repositioned figures, cut and pasted forms—of an 
artist’s change of mind during the creative process. 
The works in Drawing: The Art of Change, all from the 
Getty’s permanent collection, showcased the crucial 
role revision plays in artistic practice. 

The Alchemy of Color in Medieval Manuscripts
October 11, 2016–January 1, 2017
During the Middle Ages and the Renaissance, the 
manufacture of pigments and colored inks used for 
painting and writing manuscripts was part of the 
science of alchemy, a precursor of modern chemistry 
concerned with the transformation of matter. This 
exhibition examined colorants made from plants, 
minerals, and metals as well as medieval recipes for 
pigments and imitation gold in a presentation that 
highlighted the Getty’s ongoing research into the 
materials used by book illuminators. The manuscripts 
installation complemented the concurrent Getty 
Research Institute’s exhibition The Art of Alchemy, 
which examined both the impact of alchemy around 
the world on artistic practice and its expression in 
visual culture from antiquity to the present.
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Gallery view with Branchini Madonna from the Norton Simon 
Foundation, Pasadena (left) and predella panels from the Pinacoteca 
Nazionale, Siena, and the Kröller-Müller Museum, Otterlo,  
The Netherlands

The Shimmer of Gold: Giovanni di Paolo  
in Renaissance Siena
October 11, 2016–January 8, 2017
Giovanni di Paolo (ca. 1399–1482), manuscript 
illuminator and panel painter, was one of the most 
distinctive and imaginative artists in Renaissance 
Siena. He received prestigious commissions over the 
course of his lengthy career, including the important 
Branchini Altarpiece of 1427. Presented together 
probably for the first time since its dispersal, the 
altarpiece was displayed alongside works on panel and 
on parchment by Giovanni and his close collaborators 
and contemporaries. The exhibition, which featured a 
number of important international loans, also offered 
insights into his technique of working with and on 
gold to create masterful luminous effects.

Support for this project and exhibition was provided 
by the Getty Museum’s Paintings Council.

Fashionable Likeness: Pastel Portraits in 18th-
Century Britain
November 1, 2016–May 7, 2017
Exploring the world of pastel portraiture in 
eighteenth-century Britain, this focused installation 
featured works from the Museum’s collection and two 
exceptional private loans. Portraits were increasingly 
commissioned by the newly rich, who, eager to 
assert their elevated social status, displayed the latest 
fashions. The luminous pastel medium effectively 
captured sitters’ elaborate hairstyles, sumptuous 
clothing, and fleeting expressions, yielding some of the 
most evocative and spirited art of the time.

Breaking News: Turning the Lens on Mass Media
December 20, 2016–April 30, 2017
Beginning in the 1960s, artists increasingly turned 
to news media—both printed and televised—as a 
rich source of inspiration. Breaking News presented 
work by artists who have employed appropriation, 
juxtaposition, and mimicry, among other means, 
to create photographs and videos that effectively 
comment on the role of the news media in 
determining the meaning of images.

Gallery view of Cupid Carving a Bow from Hercules’s Club (1750); in 
the background, preparatory drawings for Cupid (about 1745). All 
works by Edme Bouchardon, courtesy Musée du Louvre, Paris

Bouchardon: Royal Artist of the Enlightenment
January 10–April 2, 2017
One of the most imaginative and fascinating artists 
of eighteenth-century France, Edme Bouchardon 
(1698–1762) was instrumental in the transition from 
Rococo to Neoclassicism. Much celebrated in his time 
as both a sculptor and draftsman, he created some 
of the best-known images of the age of Louis XV. 
This major international loan exhibition, developed 
in partnership with the Louvre, was a testament to 
the remarkable variety of his oeuvre—copies after 
the antique, subjects of history and mythology, 
portraiture, anatomical studies, ornament, fountains, 
and tombs—and to his masterful techniques in 
drawings, sculptures, medals, and prints.

This exhibition was organized by the J. Paul Getty 
Museum and the Musée du Louvre. The Los Angeles 
presentation was supported by City National Bank.
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The Sculptural Line
January 17–April 16, 2017
Including drawings from the fifteenth through the 
twentieth century, this exhibition presented the 
role sculpture can play in the art of drawing, as well 
as the function of drawing in the act of sculpting. 
It comprised some of the most spectacular sheets 
from the Getty Museum’s collection, such as 
Goya’s Pygmalion and Galatea and Rodin’s Sphinx, 
and bronzes by Foggini, Degas, and Giacometti. 
In particular, drawings after ancient statuary 
illustrate how it inspired the work of artists from 
the Renaissance onward. The display coincided 
with the Getty’s exhibition on Edme Bouchardon, 
accomplished sculptor and prolific draftsman. 

Remembering Antiquity: The Ancient World 
through Medieval Eyes 
January 24–May 28, 2017
Featuring illuminated manuscripts and antiquities 
from the Getty Museum’s collection, this exhibition 
explored medieval responses to the classical world. 
For over a millennium following the fall of Rome, the 
culture of antiquity was remembered, performed, and 
preserved through visual arts, ceremony, and monastic 
book culture. At the hands of medieval authors, the 
narratives of ancient rulers and mythic heroes were 
adapted and embellished for inclusion in religious 
texts. People saw themselves as part of a rich classical 
heritage that was sustained and transmitted through 
the work of medieval artisans. 

In Focus: Jane and Louise Wilson’s Sealander
February 14–July 2, 2017
Working collaboratively since 1989, twin sisters 
Jane and Louise Wilson create powerful, compelling 
photographs, videos, and installations that explore 
historical events and architectural spaces that 
resonate with power. Their Sealander series presents 
images of abandoned World War II bunkers along 
the Normandy coastline of northern France. The 
monumental scale and monochromatic palette of the 
photographs merge time and space, past and present, 
man-made structure and natural environment, land 
and sea. The exhibition included several generous gifts 
and loans to the Getty Museum.

Gerard David: An Early Netherlandish Altarpiece 
Reassembled
March 21–June 18, 2017
Gerard David (ca. 1460–1523) painted some of the 
most compelling and technically exquisite works in the 
Netherlands around 1500. This exhibition reunited 
three parts of a remarkable altarpiece for the first time 
in almost a century: two dramatic wings (Koninklijk 
Museum voor Schone Kunsten Antwerp), which have 
been studied and conserved at the Getty Museum, 
and David’s striking central panel, Christ Nailed to 
the Cross (London, National Gallery). The display 
confirmed that together the paintings form one of the 
artist’s earliest triptychs and presented findings from 
the project. 

This Conservation Partnership project and exhibition 
were generously supported by the J. Paul Getty 
Museum Paintings Council.
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Eyewitness Views: Making History in Eighteenth-
Century Europe
May 9–July 30, 2017
From Paris to Madrid and Vienna to London, from 
the Doge’s Palace to St. Peter’s Square, Europe’s 
most iconic cities and monuments have played host 
to magnificent ceremonies. During the golden age 
of view painting in the eighteenth century, princes, 
popes, and ambassadors commissioned artists such as 
Canaletto and Panini to record memorable moments 
ranging from the Venetian carnival to an eruption of 
Vesuvius. This first-ever exhibition focusing on views 
of historic events included more than fifty spectacular 
paintings—many never seen before in America—from 
an international array of lenders. Turning the beholder 
into an eyewitness on the scene, these works bring the 
spectacle and drama of the past to life.

This exhibition was co-organized by the J. Paul Getty 
Museum, the Minneapolis Institute of Art, and the 
Cleveland Museum of Art. It was supported by an 
indemnity from the Federal Council on the Arts and 
the Humanities.

The Lure of Italy: Artists’ Views 
May 9–July 30, 2017
From the crumbling ruins of ancient Rome to the 
crystal clear light of Venice, Italy has fascinated 
travelers and artists for centuries. Painters and 
draftsmen have found inspiration not only in the 
cities but also in the countryside and in the deep 
history and culture. Visiting from France, England, 
the Netherlands, and Germany, artists drew sketches 
to preserve vivid memories, creating works of 
extraordinary atmosphere and beauty. Their Italian 
counterparts responded to the tourist demand 
for souvenirs by crafting their own masterpieces. 
Featuring works from the Getty Museum’s collection 
by R. P. Bonington, Claude Lorrain, Giovanni Battista 
Lusieri, and Canaletto, this exhibition captured the 
essence and spirit of Italy.

Now Then: Chris Killip and the Making of In 
Flagrante
May 23–August 13, 2017
Poetic, penetrating, and often heartbreaking, Chris 
Killip’s In Flagrante remains the most important 
photobook to document the devastating impact of 
deindustrialization on working-class communities 
in northern England in the 1970s and 1980s. 
Comprising fifty photographs—all drawn from 
the collection of the J. Paul Getty Museum—In 
Flagrante served as the foundation of this exhibition, 
which included maquettes, contact sheets, and work 
prints that reveal the artist’s process. Now Then also 
showcased material from two related projects—Seacoal 
and Skinningrove—that Killip developed in the 1980s, 
featured selectively in In Flagrante, and revisited 
decades later.

Thomas Annan: Photographer of Glasgow
May 23–August 13, 2017
During the rise of industry in nineteenth-century 
Scotland, Thomas Annan ranked as the preeminent 
photographer in Glasgow. Best known for his 
haunting images of tenements on the verge of 
demolition—often considered precursors of the 
documentary tradition in photography—he 
prodigiously recorded the people, the social landscape, 
and the built environment of Glasgow and its outskirts 
for more than twenty-five years. This exhibition was 
the first to survey his industrious career and legacy as 
photographer and printer.

The Birth of Pastel
June 6–December 17, 2017
This installation explored the evolution of pastel 
paintings out of colored chalk drawings from the 
Renaissance to the Rococo. Featuring works by 
Jacopo Bassano, Federico Barocci, Simon Vouet, 
Robert Nanteuil, Joseph Vivien, Rosalba Carriera, 
and Maurice-Quentin de La Tour, the display 
focused most closely on the late seventeenth and early 
eighteenth century, when pastels began to rival oils—
in their variety of color, their high degree of finish, 
and even their scale—as the preferred medium for 
stately portraits.
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Illuminating Women in the Medieval World
June 20–September 17, 2017
From damsels in distress to powerful patrons, from 
the Virgin Mary to the adulterous Bathsheba, a 
wide variety of female figures populated the pages 
of medieval manuscripts. Virtuous women such as 
biblical heroines, steadfast saints, and pious nuns 
were held up as models for proper behavior, while 
lascivious women were warnings against sinful 
conduct. Female figures fulfilled the romantic role of 
lovers, the social and political function of wives, and 
the nurturing capacity of mothers. They were also 
creators of manuscripts, as women of great wealth 
and high status exercised their authority and influence 
by commissioning books—and sometimes even 
illuminating them. 

Gallery view of Happy Birthday, Mr. Hockney. All artworks  
© David Hockney

Happy Birthday, Mr. Hockney
June 27–November 26, 2017
To celebrate David Hockney’s eightieth birthday and 
his long and continuing artistic career, the Getty 
Museum presented a selection of highly creative 
self-portraits made in different media over the past 
sixty-five years. The exhibition also featured a number 
of composite Polaroids and photo collages that mark 
Hockney’s photographic explorations of the 1980s, 
including one of his most renowned photo works, 
Pearblossom Hwy., 11–18th April 1986, #2.

This exhibition was supported by Arlene Schnitzer and 
Jordan Schnitzer, Directors of The Harold & Arlene 
Schnitzer CARE Foundation.

ACQUISITIONS

The J. Paul Getty Museum’s collection includes Greek, 
Etruscan, and Roman antiquities; European paintings, 
drawings, sculpture, and decorative arts from the 
Middle Ages to the end of the nineteenth century; 
medieval and Renaissance illuminated manuscripts; 
and photographs from the nineteenth century to the 
present.

Antiquities

Unknown, Athenian 
Funerary Amphora with Scenes of Mourning, about 
720–700 B.C. 
Terracotta; Object: H: 70.2 x W: 33 (body) cm (27 
5/8 x 13 in.)  
Rim: Diam: 27.8 cm (11 in.) 
Purchased in part with funds provided by the Villa 
Council 
2016.35

Unknown, Roman 
Head of a Veiled Woman, about 175 
Marble; Object: H: 33 cm (13 in.) 
2016.38
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Unknown, Roman 
Gem with Venus and Anchises, about 25 B.C. 
Carnelian set in a modern gold mount; Object: H: 3.3 
cm (1 5/16 in.) 
Object (with mount): H: 4.9 cm (1 15/16 in.) 
2017.2

Drawings

Charles Émile Jacque (French, 1813–1894)  
Interior of a barn (La Bergerie), about 1857 
Charcoal and white chalk on brown paper; 46 × 88 
cm (18 1/8 × 34 5/8 in.) 
2016.22

Charles Milcendeau (French, 1872–1919)  
A young peasant girl from the Vendée, 1899 
Charcoal; 32.4 × 25.1 cm (12 3/4 × 9 7/8 in.) 
2016.23

Jean Honoré Fragonard (French, 1732–1806)  
A Shaded Avenue, about 1774 
Pen and brown ink and brush with brown wash over 
black chalk; 44.5 × 34.4 cm (17 1/2 × 13 9/16 in.) 
2016.77

Francesco Guardi (Italian, 1712–1793)  
A Regatta on the Grand Canal, about 1778 
Pen and brown ink and brush with brown wash over 
black chalk; 42 × 68.7 cm (16 9/16 × 27 1/16 in.) 
2016.78

Giovanni Biliverti (Italian, 1584–1644)  
The Archangel Raphael Refusing Tobias’s Gift, 1622 
Red chalk, brush with red wash; 39.4 × 27.9 cm (15 
1/2 × 11 in.) 
Purchased with funds provided by the Disegno Group 
2017.14

Atributed to Michel Dorigny (French, 1617–1665) 
Study for a Ceiling Decoration, 1650s 
Red chalk; 41 x 27 cm. 
Purchased with funds provided by the Disegno Group 
2017.67

Paintings

François André Vincent (French, 1746–1816)  
Portrait of the Sculptor Roland, 1797 
Oil on canvas; Unframed: 74.5 × 61.3 cm (29 5/16 × 
24 1/8 in.) 
2016.70

Parmigianino (Francesco Mazzola) (Italian,  
1503–1540)  
Virgin with Child, St. John the Baptist, and Mary 
Magdalene, about 1535–1540 
Oil on paper, laid down on panel; Unframed: 75.9 × 
59.7 × 3 cm (29 7/8 × 23 1/2 × 1 3/16 in.) 
Unframed (with wooden addition): 78.4 × 62.2 × 2.7 
cm (30 7/8 × 24 1/2 × 1 1/16 in.) 
2017.22
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Photographs

John Divola (American, born 1949)  
Seven photographs  
2016.24

Leandro Katz (Argentinian, born 1938)  
Two photographs  
Purchased with funds provided by Alison Bryan 
Crowell, Trish and Jan de Bont, Steven and Catherine 
Fink, Gloria Katz and Willard Huyck, Kristin Rey and 
Michael Rubel, Alessandro Uzielli, Michael G. and C. 
Jane Wilson, and Susan Worster and Bruce Worster 
2016.25

Leandro Katz (Argentinian, born 1938)  
Two photographs  
Purchased with funds provided by the Photographs 
Council 
2016.26

Keizo Kitajima (Japanese, born 1954)  
Twenty photographs  
2016.27

Edward Steichen (American, born Luxembourg, 
1879–1973)  
Actress Caja Eric Modeling a Gown by Chanel,  
New York, 1928 
Gelatin silver print  
2016.28

Horst P. Horst (American, born Germany, 1906–1999)  
Jean Patchett in a Jacket and Matching Dress  
by Mollie Parnis for Vogue, negative 1949;  
print about 1985 
Gelatin silver print  
2016.29

Ray Kellman (American, born 1923)  
Models Wearing Hats, 1960s 
Gelatin silver print  
2016.30

Ricardo Valverde (American, 1946–1998)  
Four photographs  
2016.31

Lee Friedlander (American, born 1934)  
Four photographs  
2016.33

J. E. Whitney (American, 1822–1886, active St. Paul, 
Minnesota)  
Two photographs  
Purchased in part with funds provided by Catherine 
Glynn Benkaim and Barbara Timmer 
2016.37

Uta Barth (German, born 1958)  
Ground #58, 1994 
Laminated inkjet print on panel  
2016.39

Richard Learoyd (English, born 1966)  
Large Flamingo, 2012 
Silver-dye bleach print  
Purchased in part with funds provided by Daniel 
Greenberg, Susan Steinhauser, and the Greenberg 
Foundation 
2016.40

Tina Barney (American, born 1945)  
Two photographs  
2016.41
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Sarah Charlesworth (American, 1947–2013)  
The Bride, about 1983–1984 
Silver-dye bleach print  
2016.42

Jan Dibbets (Dutch, born 1941)  
One triptych, 1981  
2016.43

Günther Förg (German, 1952–2013)  
Villa Wittgenstein, Wien, 1986 
Gelatin silver print  
2016.44

Nan Goldin (American, born 1953)  
Two photographs  
2016.45

Ann Hamilton (American, born 1956)  
Three photographs  
2016.46

Lyle Ashton Harris (American, born 1965)  
Two photographs  
2016.47

Douglas Huebler (American, 1924–1997)  
Variable Piece #70: 1971 (In Process)  
Global 633, 1978  
Gelatin silver prints and chromogenic prints 
2016.48

Allan McCollum (American, born 1944)  
Perpetual Photo #139 b., 1984–89  
Gelatin silver prints and negative 
2016.49

Duane Michals (American, born 1932)  
Three photographic sequences  
2016.50

Lucas Samaras (American, born Greece, 1936)  
Panorama, 2/27/83, 1983 
Dye diffusion print  
2016.51

Eve Sonneman (American, born 1946)  
Two diptychs  
2016.52

Bendann Brothers (American, active 1850s–1873)  
Portrait of a Gentleman in Baltimore, about 1859 
Salted paper print  
Purchased in part with funds provided by Catherine 
Glynn Benkaim and Barbara Timmer 
2016.58

Ei-Q (Japanese, 1911–1960)  
One portfolio and one print  
2016.59

Osamu Shiihara (Japanese, 1905–1974)  
Untitled, about 1935 
Gelatin silver print  
2016.60

© Richard Learoyd 

Richard Learoyd (English, born 1966)  
Agnes in Red Dress, 2008 
Silver-dye bleach print  
Purchased in part with funds provided by the Ray and 
Wyn Ritchie Evans Foundation, Anthony E. Nicholas,  
Director, Lyle and Lisi Poncher, and Leslie, Judith, 
and Gabrielle Schreyer 
2016.61
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Norman Parkinson (British, 1913–1990)  
Two photographs  
Purchased with funds provided by the Photographs 
Council 
2016.89

Sheila Metzner (American, born 1939)  
Uma in Dress by Patou, 1986 
Pigment print  
Purchased with funds provided by the Photographs 
Council 
2016.90

Victor Skrebneski (American, born 1929)  
Givenchy Red, Paris, negative 1990; print  
about 1995 
Cibachrome print  
Purchased with funds provided by the  
Photographs Council 
2016.92

Neal Barr (American, born 1932)  
Dianne Newman, 1966 
Gelatin silver print  
Purchased with funds provided by the Photographs 
Council 
2016.94

Paolo Roversi (Italian, born 1947)  
Guinevere in Black Dress by Yohji Yamamoto, Paris, 
1996 
Pigment print  
Purchased with funds provided by the Photographs 
Council 
2016.96

Donald R. Blumberg (American, born 1935)  
Five photographs  
2016.114–.115

Herbert Matter (American, born Switzerland, 1907–
1984)  
Untitled, about 1952 
Gelatin silver print  
Purchased with funds provided by Leslie, Judith, and 
Gabrielle Schreyer 
2017.1

Ursula Schulz-Dornburg (German, born 1938)  
Nine photographs  
Purchased in part with funds provided by the Ray and 
Wyn Ritchie Evans Foundation, Anthony E. Nicholas, 
Director 
2017.3

Nancy Burson (American, born 1948)  
One pentaptych, two photographs, and two 
diptychs  
2017.4

Allan Sekula (American, 1951–2013)  
Meditations on a Triptych, 1973–78 
Chromogenic prints, notebook, table, and chair 
2017.15

George Kendall Warren (American, 1834–1884)  
Aaron Molyneaux Hewlett, negative 1859; print 
about 1865 
Albumen silver print  
2017.16

John Beasley Greene (American, born France, 1832–
1856)  
Three waxed paper negatives  
2017.17

Erwin Blumenfeld (American, born Germany, 1897–
1969)  
Arizona: Nude, 1953 
Gelatin silver print  
2017.19

Langenheim Brothers [Frederick and William 
Langenheim] (American, born Germany, 1841/1842–
1874)  
Portrait of Frederick Langenheim, March 1849 
Waxed paper negative  
2017.20

Guy Bourdin (French, 1928–1991)  
Ten photographs  
2017.21 
Partial purchase with funds provided by the 
Photographs Council; partial gift of Louis Alexander 
Gallery
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Susan Derges (British, born 1955)  
Four photographs and a triptych  
2017.23

Matt Lipps (American, born 1975)  
Photographers, 2013 
Chromogenic print  
2017.24

Sculpture and Decorative Arts

Unknown (Italy, about 1620; stand, France,  
before 1821)  
The Borghese-Windsor Cabinet  
Object (Cabinet): H: 178 × W: 126 × D: 54 cm (70 
1/16 × 49 5/8 × 21 1/4 in.) 
Object (Stand): H: 84 × W: 153.5 × D: 65.5 cm (33 
1/16 × 60 7/16 × 25 13/16 in.) 
2016.66

GIFTS

Antiquities

Unknown, Greek (Attic) 
Two Athenian black gloss vases  
Gift of Constance Jordan 
2016.79

Moschos (Greek), Roman 
Gem with Herakles and the Cretan Bull, about 50 
B.C. 
Agate; Object: H: 2.2 cm (7/8 in.) 
Gift of Jonathan and Ute Kagan 
2016.97

Drawings

Gabriel Ferrier (French, 1847–1914)  
Standing Male Nude, October 13, 1866 
Charcoal with black chalk; 61 × 48.3 cm (24 × 19 in.) 
Gift of Dr. Gabriel P. and Mrs. Yvonne Weisberg, 
Given in Honor of Lee Hendrix 
2016.67
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Adolphe Appian (French, 1818–1898)  
Forest Landscape near a Pond, 1853 
Charcoal and powdered charcoal with stumping 
and scratching, with red chalk and off white opaque 
watercolor, on  
tan colored wove paper; 73.7 × 50.5 cm (29 × 19 7/8 in.) 
Gift of Raj and Grace Dhawan in honor of Lee Hendrix 
2016.68

Eugène Delacroix (French, 1798–1863)  
Marguerite in the church with studies of the head 
of Mephistopheles, 1826–1827 
Gray wash and graphite with brush and brown and 
dark blue ink; 61.9 × 46.4 cm (24 3/8 × 18 1/4 in.) 
Gift of Katrin Bellinger in honor of Lee Hendrix 
2016.69

Adolf von Menzel (German, 1815–1905)  
Study for Heinrich von Kleist’s Broken Jug, about 
1877 
Graphite; 24.8 × 37.5 cm (9 3/4 × 14 3/4 in.) 
Gift of Dr. Richard A. Simms in honor of Lee 
Hendrix 
2016.80

Émile Jules Pichot (French, 1857–1936)  
Nude Study of an Indian Man, about 1878–1879 
Charcoal and powdered vine charcoal with stumping 
and lifting; 46.5 × 43 cm (18 5/16 × 16 15/16 in.) 
Gift of David Leventhal in honor of Lee Hendrix 
2016.81

Francesco Solimena (Italian (Neapolitan), 1657–1747)  
Study for the Death of Messalina, about 1704/1712 
Black chalk; 12 × 13 cm (4 3/4 × 5 1/8 in.) 
Gift of Emmanuel and Laurie Marty de Cambiaire 
2016.98

Rosa Bonheur (French, 1822–1899)  
Charcoal burners (Les charbonniers), 1880–1890s 
Charcoal with white chalk, stumping, and lifting, on 
light green paper; 49.5 × 64.3 cm (19 1/2 × 25 5/16 
in.) 
Gift of Daniel and Sophie Thierry in honor of Lee 
Hendrix 
2016.106

Battista Franco (Italian, 1510?–1561)  
The Lamentation, 1545–1550 
Pen and brown ink; 14.2 × 8.2 cm (5 9/16 × 3 1/4 in.) 
Gift of Isabel Stainow Wilcox 
2017.12

Alfred Stevens (Belgian, 1823–1906)  
A Trompe l’oeil Collage, about 1890 
Watercolor; 27.1 × 18.5 cm (10 11/16 × 7 5/16 in.) 
Gift of Kate Ganz and Daniel Belin in Honor of Lee 
Hendrix 
2017.13

Augustin de Saint Aubin (French, 1736–1807)  
Portrait of Voltaire, after His Bust by Jean Baptiste 
Lemoyne II, 1770s 
Graphite; 18.4 × 13.5 cm (7 1/4 × 5 5/16 in.) 
Gift of Marty de Cambiaire in honor of Lee Hendrix 
2017.25

Photographs

Ricardo Valverde (American, 1946–1998)  
Untitled, 1976 
Gelatin silver print  
Gift of Esperanza Valverde and Christopher J. 
Valverde Collection 
2016.32

Nan Goldin (American, born 1953)  
Self Portrait, Red, Zurich, 2002 
Silver-dye bleach print  
Gift of Dr. Michael I. Jacobs 
2016.34
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Langdon Clay (American, born 1949)  
Flat Lands, 1979 
Book with eleven chromogenic prints  
Gift of Caldecot Chubb 
2016.36

Mac Adams (American, born United Kingdom, 1943)  
Post Modern Tragedy (Kettle), 1987 
Silver-dye bleach print  
Gift of Joyce and Ted Strauss 
2016.53

David Hockney (British, born 1937)  
My Mother Sleeping, Los Angeles, 1982 
Collage of chromogenic prints  
Gift of Joyce and Ted Strauss 
2016.54

Adi Nes (Israeli, born 1966)  
Untitled (Death of Adonis), 2000 
Chromogenic print  
Gift of Joyce and Ted Strauss 
2016.55

Robert Mapplethorpe (American, 1946–1989)  
Nine hundred fifty-one photographs  
Gift of The Robert Mapplethorpe Foundation to 
the J. Paul Getty Trust and the Los Angeles County 
Museum of Art 
2016.57

Victor Raphael (American, born 1950)  
Self-Portrait in the Peristyle Pool, 1990 
Polaroid Spectra dye diffusion print with applied 
metal leaf  
Gift of the artist 
2016.62

Alison Rossiter (American, born 1953)  
Seven photographs and five diptychs  
Gift of Alison Rossiter 
2016.63–.65

James Welling (American, born 1951)  
0494 (Phillip Johnson Glass House), 2009 
Inkjet print  
Gift of Trish and Jan de Bont 
2016.71

W. Eugene Smith (American, 1918–1978)  
Twenty photographs  
Gift of Nina and Leo Pircher 
2016.72

Larry Clark (American, born 1943)  
Two photographs  
Gift of Carol and Ray Merritt 
2016.73

Sally Mann (American, born 1951)  
Husband with Rescue Dog, about 2000 
Gelatin silver print  
Gift of Carol and Ray Merritt 
2016.74

Ralph Gibson (American, born 1939)  
Los Angeles, 1962 
Gelatin silver print  
Gift of Carol and Ray Merritt 
2016.75

Lee Friedlander (American, born 1934)  
Two photographs  
Gift of Sharyn and Bruce Charnas 
2016.76

Michael Mulno (American, born 1972)  
Two photographs  
Gift of the artist 
2016.82

Georges Rousse (French, born 1947)  
Guise, 2015 
Chromogenic print  
Gift of Laurent and Natalie Naouri 
2016.83

Christopher Russell (American, born 1974)  
Explosion #31, 2014 
Pigment print with scratched Plexiglas  
Gift of The Mark & Hilarie Moore Collection 
in memory of the Orlando shooting victims of 
6/12/2016 
2016.84
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Robert Neal Stivers (American, born 1953)  
Eleven photographs  
Gift of Dr. Louis F. D’Elia, IV and Michael D. Salazar 
2016.85

William Mortensen (American, 1897–1965)  
Two photographs and one negative  
Gift of Dr. Louis F. D’Elia, IV and Michael D. Salazar 
2016.86

Unknown maker  
Three Soldiers with Musical Instruments, 1860s 
Tintype  
Gift of Dr. Louis F. D’Elia, IV and Michael D. Salazar 
2016.87

Hans-Christian Schink (German, born 1961)  
Four photographs  
Gift of Hans-Christian Schink and Beatrice Staib 
2016.88

Sheila Metzner (American, born 1939)  
Two photographs  
Gift of Sheila Metzner 
2016.91

Victor Skrebneski (American, born 1929)  
Three photographs  
Gift of Victor Skrebneski 
2016.93

Neal Barr (American, born 1932)  
Two photographs  
Gift of Neal Barr 
2016.95

Charles Clifford (English, 1819/1820–1863)  
[Castle Façade], 1850s 
Albumen silver print  
Gift of John Eric Matthiesen 
2016.99

Ori Gersht (Israeli, born 1967)  
White Noise, Untitled #6, 1999 
Chromogenic print mounted on Dibond  
Gift of Trish and Jan de Bont 
2016.100

Farrah Karapetian (American, born 1978)  
Shield, 2015 
Chromogenic photogram  
Gift of Bruce and Sharyn Charnas 
2016.101

Richard Misrach (American, born 1949)  
2.21.98 4:45PM, negative 1997; print 2016 
Chromogenic print  
Gift of Sharyn and Bruce Charnas 
2016.102

Richard Misrach (American, born 1949)  
San Gorgonio Pass, negative 1981; print 2016 
Chromogenic print  
Gift of James and Deborah Herzoff 
2016.103

Richard Misrach (American, born 1949)  
Untitled (#553), 2007 
Pigment print  
Gift of Marc Selwyn Fine Art 
2016.104

James Welling (American, born 1951)  
Untitled, 2013–2014 
Platinum print  
Gift of the Artist 
2016.105

James Welling (American, born 1951)  
Ellwood Beach, 25, 2007 
Inkjet print  
Gift of Paul Martineau 
2016.107

Unknown maker  
Pierre Imans: Figures de Cire et Mannequins d’Art, 
Paris, about 1934 
Gelatin silver print  
Gift of Paul Martineau 
2016.108

Naoya Hatakeyama (Japanese, born 1958)  
Two photographs  
Gift of James N. and Susan A. Phillips 
2016.109
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Steve Kahn (American, born 1943)  
Two photographs  
Gift of Mary and Dan Solomon 
2016.110

Richard Misrach (American, born 1949)  
Two photographs  
Gift of Susan and Kevin Consey 
2016.111

Aliza Olmert (Israeli, born Germany, 1946)  
Two photographs  
Gift of Anne Cohen Ruderman 
2016.112

Horst P. Horst (American, born Germany, 1906–1999)  
Six photographs  
Gift of David Fahey, Fahey/Klein Gallery 
2016.113

Carrie Mae Weems (American, born 1953)  
Six photographs  
Gift of Michael and Jane Wilson 
2016.116

Michal Chelbin, Sasha, Russia from the series Strangely Familiar, 
2004. Chromogenic print. The J. Paul Getty Museum, Los Angeles, 
Gift of Danny First, Los Angeles. © Michal Chelbin

Michal Chelbin (Israeli, born 1974)  
Nine photographs  
Gift of Danny First, Los Angeles 
2016.117–.119

Bill Armstrong (American, born 1952)  
Four photographs  
Gift of W. M. Hunt / Dancing Bear 
2016.120

Luis Mallo (American, born Cuba, 1962)  
Nine photographs  
Gift of W. M. Hunt / Dancing Bear 
2016.121

Ferenc Berko (American, born Hungary, 1916–2000)  
India, about 1938–1947 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.122

Dorothea Lange (American, 1895–1965)  
Untitled, 1944 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.123

Russell Lee (American, 1903–1986)  
Untitled, 1936 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.124

Helen Levitt (American, 1913–2009)  
New York, NY (Coney Island), about 1940 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.125

Carl Mydans (American, 1907–2004)  
Loafer’s Wall at Courthouse, Battesville [sic], 
Arkansas, 1936 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.126

Arnold Newman (American, 1918–2006)  
Georgia O’Keeffe, NYC, 1944 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.127
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Wynn Richards (American, 1888–1960)  
Cigarettes, about 1925 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.128

Mark Ruwedel (American / Canadian, born 1954)  
Two photographs  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.129

Tomio Seike (Japanese, born 1943)  
Quai d’Anjou, negative January 1992; print August 
1996 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.130

A.C. Vroman (American, 1856–1916)  
Climbing the Enchanted Mesa. Hodge Party, 1897 
Platinum print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.131

Bill Witt (American, 1921–2013)  
Curb Service at $2.00 Shoes, Lower East Side, N.Y., 
negative 1947; print about 1947–1950 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.132

Marion Post Wolcott (American, 1910–1990)  
Members of the Primitive Baptist Church in 
Moorehead [sic], Kentucky, Attending a Creek 
Baptism by Submersion, August 1940, August 1940 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.133

Paul J. Woolf (American, 1899–1985)  
Lincoln Bar / Exterior Hotel Lincoln, 1936 
Gelatin silver print  
Gift of Leslie, Judith, and Gabrielle Schreyer 
2016.134

Lala Deen Dayal (Indian, 1844–1905)  
Thirty-nine photographs  
Gift of Rowe Kaple in memory of Eloise Sager Bettge 
2016.135

Alice Attie (American, born 1950)  
Three photographs  
Gift of Bruce Berman and Lea Russo 
2016.136

Frank Breuer (German, born 1963)  
Untitled, 2005 
Chromogenic print  
Gift of Bruce Berman and Lea Russo 
2016.137

Harry Callahan (American, 1912–1999)  
Detroit, 1943 
Gelatin silver print  
Gift of Bruce Berman and Lea Russo 
2016.138

William Clift (American, born 1944)  
Nine photographs  
Gift of Bruce Berman and Lea Russo 
2016.139

Walker Evans (American, 1903–1975)  
Two photographs  
Gift of Bruce Berman and Lea Russo 
2016.140

Steve Fitch (American, born 1949)  
Two photographs  
Gift of Bruce Berman and Lea Russo 
2016.141

Henry Horenstein (American, born 1947)  
Three photographs  
Gift of Bruce Berman and Lea Russo 
2016.142
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John Humble (American, born 1944)  
Twelve photographs  
Gift of Bruce Berman and Lea Russo 
2016.143–.145

Birney Imes (American, born 1951)  
Sixteen photographs  
Gift of Bruce Berman and Lea Russo 
2016.146–.149

Dorothea Lange (American, 1895–1965)  
Eight photographs  
Gift of Bruce Berman and Lea Russo 
2016.150

William Larson (American, born 1942)  
Eight photographs  
Gift of Bruce Berman and Lea Russo 
2016.151

Russell Lee (American, 1903–1986)  
Three photographs  
Gift of Bruce Berman and Lea Russo 
2016.152

Helen Levitt (American, 1913–2009)  
New York, 1937 
Gelatin silver print  
Gift of Bruce Berman and Lea Russo 
2016.153

Danny Lyon (American, born 1942)  
Morelia, Mexico, negative 1978; print 1980 
Gelatin silver print  
Gift of Bruce Berman and Lea Russo 
2016.154

Esko Mannikko (Finnish, born 1959)  
Three photographs  
Gift of Bruce Berman and Lea Russo 
2016.155

Michael C. McMillen (American, born 1946)  
Five photographs  
Gift of Bruce Berman and Lea Russo 
2016.156

Wright Morris (American, 1910–1998)  
Bedroom and Washstand, Southern Indiana, 
negative 1950, print 1972 
Gelatin silver print  
Gift of Bruce Berman and Lea Russo 
2016.157

Martin Parr (English, born 1952)  
Nine photographs  
Gift of Bruce Berman and Lea Russo 
2016.158–.159

Alfred Seiland (Austrian, born 1952)  
Along the Road, Odessa, Delaware, negative 1983; 
print 1985 
Chromogenic print  
Gift of Bruce Berman and Lea Russo 
2016.160

Mike Smith (American, born Germany, 1951)  
Eleven photographs  
Gift of Bruce Berman and Lea Russo 
2016.161

Joel Sternfeld (American, born 1944)  
Ten photographs  
Gift of Bruce Berman and Lea Russo 
2016.162

George A. Tice (American, born 1938)  
Four photographs  
Gift of Bruce Berman and Lea Russo 
2016.163

John Vachon (American, 1914–1975)  
Flag Day, Pittsburgh, Pennsylvania, negative June 
1941; print late 1960s 
Gelatin silver print  
Gift of Bruce Berman and Lea Russo 
2016.164
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Camilo José Vergara, Holy Communion, 9006 Compton Avenue, 
South Central Los Angeles, 1985. Chromogenic print. The J. Paul 
Getty Museum, Los Angeles, Gift of Bruce Berman and Lea Russo. 
© Camilo José Vergara

Camilo José Vergara (American, born Chile, 1944)  
Sixty-seven photographs  
Gift of Bruce Berman and Lea Russo 
2016.165–.167

Julian Wasser (American, born 1938)  
Watts Riots (on wall of market), Los Angeles, CA, 
1965 
Gelatin silver print  
Gift of Bruce Berman and Lea Russo 
2016.168

Todd Webb (American, 1905–2000)  
Three photographs  
Gift of Bruce Berman and Lea Russo 
2016.169

Berenice Abbott (American, 1898–1991)  
Twelve photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.170

Ruth Bernhard (American, born Germany,  
1905–2006)  
Twenty-nine photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.171

Wynn Bullock (American, 1902–1975)  
Eighteen photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.172

Imogen Cunningham (American, 1883–1976)  
Twenty-seven photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.173

Bruce Davidson (American, born 1933)  
Fifty-seven photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.174–.175

William Eggleston (American, born 1939)  
Fourteen photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.176–.177

Andreas Feininger (American, born France, 1906–
1999)  
The Photojournalist, negative 1951; print later 
Gelatin silver print  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.178

Mario Giacomelli (Italian, 1925–2000)  
Ninety-six photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.179

André Kertész (American, born Hungary, 1894–1985)  
Five photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.180

Chris Killip (British, born 1946)  
Twelve photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.181
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Dorothea Lange (American, 1895–1965)  
Funeral Cortege, End of an Era in a Small Valley 
Town, California, 1938 
Gelatin silver print  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.182

Mary Ellen Mark (American, 1940–2015)  
Fifteen photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.183

Richard Misrach (American, born 1949)  
Twenty-six photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.184–.185

Abelardo Morell, Camera Obscura Image of El Vedado, Havana, 
Looking Northwest, 2002. Gelatin silver print. The J. Paul Getty 
Museum, Los Angeles, Gift of Daniel Greenberg and Susan 
Steinhauser. © Abelardo Morell

Abelardo Morell (American, born Cuba, 1948)  
Eighteen photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.186

Arnold Newman (American, 1918–2006)  
Nine photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.187

Milton Rogovin (American, 1909–2011)  
Eight photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.188

Eudora Welty (American, 1909–2001)  
Thirty-eight photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2016.189–.190

Darren Almond (English, born 1971)  
Night + Fog (Monchegorsk) (3), 2007  
Bromide prints 
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.5

Robbert Flick (Dutch, born 1939)  
At Cambria Looking West, 2001 
Silver-dye bleach print  
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.6

Leland Rice (American, born 1940)  
Low, 1987 
Silver-dye bleach print  
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.7

Paul Shambroom (American, born 1956)  
Five photographs  
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.8
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Jinsong Wang (Chinese, born 1963)  
Standard Family, negative 1996; print 2009 
Chromogenic print  
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.9

© Jeff Chien-Hsing Liao

Jeff Chien-Hsing Liao (Taiwanese, born 1977)  
LIRR, Hunter’s Point, 2004 
Archival pigment print  
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.10

Seung Woo Back (Korean, born 1973)  
Two photographs  
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.11

John Beasley Greene (American, born France, 1832–
1856)  
Second Pylon, Philae, 1854–1855 
Waxed paper negative with selectively applied pigment  
Gift of Hans P. Kraus, Jr. 
2017.18

Sculpture and Decorative Arts

Wouter Crabeth (Netherlandish, active 1559, died 
1589)  
The Prophet Habakkuk and the Angel, about 1565 
Colorless glass, oxide paint, silver stain, and sanguine; 
Object: H: 25.8 × W: 21.7 cm (10 3/16 × 8 9/16 in.) 
Gift of John David Hodder, in memory of his 
grandparents, Renato Federico Violi Gallo and Rachel 
Veissid-Sidelio Gallo 
2016.56

Chantilly Porcelain Manufactory (French, active about 
1725–about 1792)  
Pair of Inkstands in the form of Magots  
with Globes, about 1740  
Soft-paste porcelain with polychrome enamel 
decoration; gilt-bronze mounts  
Object: H: 24.1 x W: 17.8 x D: 22.5 cm  
(9 1/2 x 7 x 8 7/8 in.) 
Gift of The Marjorie W. Gilbert 2001 Trust established 
by Sir Arthur Gilbert, Lady Marjorie Gilbert and 
Charles M. Levy, Trustees 
2016.191

Case: Workshop of Giuseppe Valadier (Italian, 1762–
1839), movements: J. Robert et Fils (Swiss, firm active 
until 1781)  
Musical Clock, case about 1785–1790; movements 
about 1780  
Marble; gilt-bronze mounts; enameled metal; glass; 
silk; brass clock movement 
Object: H: 111.8 × W: 58.4 × D: 30.5 cm (3 ft. 8 in. 
× 1 ft. 11 in. × 1 ft.) 
Gift of The Marjorie W. Gilbert 2001 Trust established 
by Sir Arthur Gilbert, Lady Marjorie Gilbert and 
Charles M. Levy, Trustees 
2016.192
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Exhibitions and Acquisitions

Getty Research Institute

Opened between July 1, 2016 and June 30, 2017

EXHIBITIONS

The Art of Alchemy
October 11, 2016–February 12, 2017
Long shrouded in secrecy, alchemy is now recognized 
as the ancestor of modern chemistry. Alchemists were 
notorious for attempting to make synthetic gold, but 
their goals were far more ambitious: to transform 
and bend nature to the will of an industrious human 
imagination. For scientists, philosophers, and artists 
alike, alchemy seemed to hold the key to unlocking 
the secrets of creation. Alchemists’ efforts to discover 
the way the world is made have had an enduring 
impact on artistic practice and expression around the 
globe. Inventions born from alchemical laboratories 
include metal alloys for sculpture and ornament, oil 
paints, effects in glassmaking, and even the chemical 
baths of photography. The mysterious art of alchemy 
transformed visual culture from antiquity to the 
Industrial Age, and its legacy still permeates the world 
we make today.

Concrete Poetry: Words and Sounds  
in Graphic Space
March 28–July 30, 2017
Drawn principally from the Getty Research Institute’s 
collection of prints, artists’ books, journals, and 
manuscripts documenting the international concrete 
poetry movement, this exhibition focuses on the 
visual, verbal, and sonic experiments of the 1950s, 
’60s, and ’70s. Featuring works by foundational 
figures Augusto de Campos and Ian Hamilton Finlay, 

Concrete Poetry explores how these artists invented new 
forms such as cube poems and standing poems and 
continuously re-created their projects across media. 
Poetry by contemporaries including Henri Chopin, 
Ernst Jandl, Mary Ellen Solt, and Emmett Williams 
also plays a prominent role.

Berlin/Los Angeles: Space for Music
April 25–July 30, 2017
This exhibition celebrates the 50th anniversary of the 
sister-city partnership between Berlin and Los Angeles 
by exploring two iconic buildings: Hans Scharoun’s 
Berlin Philharmonic (Berliner Philharmonie, built 
1960–1963) and Frank Gehry’s Walt Disney Concert 
Hall (built 1999–2003). Both buildings have captured 
the public’s imagination and become signature 
features of the landscape of each city. Focusing on the 
buildings’ extraordinary interiors and exteriors, Berlin/
Los Angeles: Space for Music brings together original 
drawings, sketches, prints, photographs, and models 
to convey the architects’ design processes. The parallels 
demonstrate how the Berlin Philharmonic and the 
Walt Disney Concert Hall were pivotal in fostering a 
strong resonance between architecture and the city.

The Legacy of Ancient Palmyra
Online Exhibition
War in Syria has irrevocably changed the ancient 
caravan city of Palmyra, famed as a meeting place of 
civilizations since its apogee in the mid-second to third 
century CE. The Romans and Parthians knew Palmyra 
as a wealthy oasis metropolis, a center of culture and 
trade on the edge of their empires. For centuries, 
traveling artists and explorers have documented the site 
in former states of preservation. This online exhibition 
captures the site as it was photographed for the first 
time by Louis Vignes in 1864 and illustrated in the 
18th century by the architect Louis-François Cassas. 
Their works contribute to Palmyra’s legacy, one that 
goes far beyond the stones of its once great buildings.
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ACQUISITIONS

Archives & Manuscripts

Nancy Buchanan (American, b. 1946) 
Archive, ca. 1960s–2017 
Research and production files for performance and 
video works, related correspondence, ephemera, and 
photographic documentation

Cornelia Funke (German, b. 1958) 
Caves of Dunhuang notebook, 2016 
Gift of Cornelia Funke 
2017.M.19

Cornelia Funke (German, b. 1958) 
Louis XIV notebook, 2015 
Gift of Cornelia Funke 
2017.M.18

Clement Greenberg (American, 1909–1994) 
Drawings and miscellaneous papers, ca.1930–1960s 
More than a thousand drawings 
Partial gift of Sarah Greenberg Morse for the estate of 
Clement Greenberg

Model of Winton Guest House, Wayzata, Minnesota, Frank Gehry, 
1982–1987. Frank Gehry Papers. (GRI)

Frank O. Gehry (American, Canadian born, b. 1929) 
Archive, the Foundational Years, 1954–1988 
Models, project documentation, correspondence, 
photographs, slides, and ephemera

Frederick Hammersley (American, 1919–2009) 
Working materials ca. 1949–1988 
A pencil drawing on vellum paper known as White 
Paint Swatch, nine oil paintings on rag paper, and one 
lithograph 
Gift of Frederick Hammersley Foundation 
2017.M.15

Mary Kelly (American, b. 1941) 
Archive and Post-Partum Document Archive, ca. late 
1960s–ca. 2004 
Correspondence, project files, ephemera, journals, and 
audiovisual materials 
Gift of Ray Barrie (Archive)

Stéphane Mallarmé (French, 1842–1898) and Ellsworth 
Kelly (American, 1923–2015) 
Un Coup de Dés Jamais N’Abolira Le Hasard (A 
Throw of the Dice Will Never Abolish Chance) 
(New York, 1992) 
Artist’s book comprised of eleven lithographs by 
Ellsworth Kelly accompanying Stéphane Mallarmé’s 
famous poem “Un Coup de Dés Jamais N’Abolira Le 
Hasard”

Eric Orr (American, 1939–1998) 
Eric Orr papers and documentary photographs, ca. 
1959–1998 
Photographic material documenting Orr’s work, 
including unpublished images; schematic drawings 
and blueprints; notes relating to installation plans and 
project proposals; journals; and juvenilia 
Gift of the estate of Eric Orr 
2017.M.13

Detail from Dear Bill Gates, Allan Sekula, 1999. A partial gift from 
Sally Stein, in memory of her husband Allan Sekula. © Allan Sekula 
Studio LLC. (GRI)

Allan Sekula (American, 1951–2013) 
Papers, ca. 1960–2013 
Correspondence, course and research material, 
writings, photographs, and audiovisual material 
Partial gift from Sally Stein, in memory of her 
husband Allan Sekula 
2016.M.22
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Willoughby Sharp (American, 1936–2008) 
Archive, ca. 1950s–2009 
Correspondence, interviews, curatorial and research 
files, exhibition files, documentation of performance 
works, diaries, and ephemera 
2016.M.16

Faith Wilding (b. 1943, Paraguayan-American) 
Papers, ca.1960s–2015 
Correspondence, sketchbooks, journals, videos, 
teaching material, posters, clippings, and ephemera 
2017.M.8

Gastronomy Collection, ca. 1400–ca. 1800 
Rare books and prints on gastronomy from the 
fifteenth through the nineteenth century, with related 
reference library and archive 
Gift of Anne Willan and Mark Cherniavsky

Collection of French letters and documents by 
painters, sculptors, architects, and printmakers, late 
seventeenth to nineteenth century 
130 late seventeenth- and eighteenth-century 
manuscript letters and documents

Collection of Situationist material, ca. 1950–2012 
Artwork, photographs, ephemera, clippings, and 
manuscripts 
2017.M.12

Los Angeles Women Artists’ Archives

Feminist Art Workers (active 1977–1981) archive, 
ca. 1977–2012 
Gift of Cheri Gaulke and Laurel Klick, Feminist Art 
Workers

Sisters of Survival (active 1981–1985), archive, 
1981–1985 
Photos, exhibition materials, costumes, press clippings, 
posters, sketches, and ephemera 
Gift of Cheri Gaulke, Sisters of Survival

Target L.A.: The Art of Survival (1982–1983), 
1982–1983 
Slides, negatives, proof sheets, performance ephemera, 
and press materials 
Gift of Cheri Gaulke, L.A. Artists for Survival

The Waitresses (active 1977–) archive, ca. 1977–
2015 
Scripts, flyers, videos, performance notes, books, mail 
art, and ephemera 
Gift of Jerri Allyn and Anne Gauldin, The Waitresses

The Woman’s Building (1973–1991) papers, 
1973–1991 
Correspondence, photos, slides, oral history tapes, 
video clips, and ephemera 
Gift of Sue Maberry

Production archive of Robert Heinecken’s …
wore khakis photobook project

Robert Heinecken (American, 1931–2006) 
Revised Magazine: GAP/NY Headaches, 1994–
1999 (title written by Heinecken on back, GAP 
Magazine, #4 of 5, 1994–1999) (Los Angeles: self-
published, 1999)

…wore khakis (unique, handmade artist’s book) (Los 
Angeles: self-published with Nazraeli Press, Portland, 
Oregon, 1998) 
Gift of Mary and Dan Solomon

…wore khakis (publisher’s proof, #2 of 3) (Los 
Angeles, self-published with Nazraeli Press, Portland, 
Oregon, 1999)

…wore khakis (limited-edition, handmade proof, #8 
of 20) (Los Angeles: self-published with Nazraeli Press, 
Portland, Oregon, 1999)

Publisher’s archive related to the development and 
publication of …wore khakis by the artist Robert 
Heinecken (American, 1931–2006), 1994–2000 
Correspondence, original and expanded text by David 
Pagel, Polaroids and 35mm slides documenting the 
project, project notes, and a Xerox maquette 
Gift of Chris Pichler and Maya Ishiwata
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Prints & Drawings

Karl Blechen (German, 1798–1840) 
Kloster im Walde, 1823 
Etching 
Gift of Dr. Richard A. Simms

George Grosz (German, 1893–1959) 
Paar in der Bar (Couple in the Bar), 1928 
Pencil drawing 
Gift of Dr. Richard A. Simms

Max Liebermann (German, 1847–1935) 
Additions to the Siegbert and Toni Marzynski 
collection, 1893–1922 
9 etchings and 2 lithographs 
Anonymous gift in memory of Siegbert and Toni 
Marzynski 
2012.PR.23

Collection of prints, engravings, etchings, 
mezzotints, lithographs, 1600s–1800s 
170 engravings, etchings, mezzotints, and lithographs 
Gift of The Ostergren family in memory of Carolyn 
and Radu Fortunescu

Eric Mendelsohn (German, 1887–1953) 
Sketch of San Francisco Bay, 1949, and Preliminary 
Sketches for Atomic Energy Commission Research 
Laboratory, University of California, Berkeley, 1952 
9 sketches

Rare Books

Ana Luiza Dias Batista (Brazilian, b. 1978) 
Livro das Escalas / Book of Scales, 2016 
Partial anonymous gift  
2017-B132

Thomas de Berton (French) 
La Voye de Laict, Ou… l’entrée triomphante de 
Louys XIII (Avignon: J. Bramereau, 1624) 
2017-B9

Vincenzo Coronelli (Italian, 1650–1718) 
Cronologia Universale… (Venice: Coronelli, 1707) 
2017-B207

Joseph Nicolas Delisle (French 1688–1768) and 
Alexandre Guy Pingré (French, 1711–1766) 
Description de la ville de Péking : pour servir à 
l’intelligence du plan de cette ville... (Paris: [J. H. 
Herissant], 1765) 
2017-B56

Engraved title page from Theodor Kerckring, Spicilegium 
anatomicum (Amsterdam: Andreas Frisius, 1670). (GRI)

Theodor Kerckring (Dutch, 1640–1693) 
Spicilegium Anatomicum (Amsterdam: Andreae Fris, 
1670) bound with Anthropogeniae Ichnographia 
(1671) and Claude Perrault (French, 1613–1688), 
Description anatomique... (Paris: Frederic Leonard, 
1669) 
2017-B10

Platina (Italian, 1421–1481) 
Von der eerlichen, zimlichen, auch erlaubten 
Wolust des Leibs… (Augsburg: Steiner, 1542) 
2017-B201
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Rare Photographs

View across the Seine towards Notre Dame, Paul-Augustin Gueuvin, 
ca. 1866–1872. (GRI)

Koch & Wilz, and Paul-Augustin Gueuvin (French, b. 
1809) 
Panoramas of Paris, ca. 1866–1872 
39 panoramic photographs in a leather-bound volume 
2016.R.36* 
Gift of the GRI Council

John Thomson (British, 1837–1921) 
The Antiquities of Cambodia, Illustrated by 
Photographs (Edinburgh: Edmonston & Douglas, 
1867) 
16 albumen prints and 21 pages of text in one volume 
2016.R.33

Photographs and paper negatives from around the 
world, ca. 1850s–1950s 
89 prints and 5 paper negatives 
Gift of Jay H. McDonald 
2017.R.22

Latin American Collection

Earl Stendahl with Pre-Columbian Sculptures, ca. 1950. Photo: 
Florence Homolka. Gift of April and Ronald Dammann. (GRI)

Sir Francis Clare Ford (British, 1828–1899) 
Album de vistas y costumbres de la provincial de 
Buenos Aires, 1844–1878    
77 albumen prints, including 3 panoramas and 20 
pencil on paper tracings 
2016.R.39

Clara Diament Sujo (Argentine, b. 1921)  
Special collections materials, ca. 1945–1990 
27 autographed works, including illustrated letters and 
dedicated greeting cards; and 
Archive, ca. 1960s–2011 
Gift of Clara Diament Sujo

Stendahl Art Galleries archive, ca. 1930–2000 
Correspondence, artist’s files, museum files, invoices, 
notebooks, catalogs, photographs, catalogs, and 
architectural drawing 
Gift of April and Ronald Dammann
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Audio & Video Collections

Guy de Cointet (French, 1934–1983) 
Storyboard for I Dream (ca. 1969–71), and 
collection of film, video, and audio materials, ca. 
1962–1983  
Video, audio and film reels, and storyboard images for 
the film I Dream 
Gift of Brian Dailey and Paula Ballo-Dailey; and  
Digitized copies of performance videos, ca. 1974–
1985 
Gift of Guy de Cointet Society 
2017.M.9

Joanie 4 Jackie 4 Ever, Miranda July, ca. 1998. © Miranda July. 
(GRI)

Joanie 4 Jackie archive, ca. 1995–2007 
190 videos circulated as part of Big Miss Moviola, 
Joanie 4 Jackie, and spin-off series called the Co-Star 
Tapes, various editing masters used for screenings, 
tapes documenting Joanie 4 Jackie events, associated 
zines, posters, programs, and VHS sleeves designed for 
each chainletter video 
2016.M.20 
Gift of Miranda July

Architecture & Design

Michael Alexander Gallis (American, Russian born, 
1909–2001) 
Papers ca. 1909, 1927–1972, 1990 
Correspondence, photographs, drawings, and a 
manuscript 
Gift of Michael Gallis and Berhan Nebioglu

Eric Mendelsohn Architects (with associate Michael Gallis 
Sr.) 
Papers from the office in San Francisco at 627 
Commercial Street (1948–1953) 
Correspondence, conceptual design sketches, 
photographs, and project documentation 
Gift of Michael Gallis and Berhan Nebioglu
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Getty Conservation Institute

The Getty Conservation Institute’s Conservation 
Guest Scholar Program is an annual residential grant 
program that supports the development of new 
ideas and perspectives in the field of conservation by 
providing an opportunity for professionals to conduct 
scholarly research, drawing upon resources at the 
Getty. Projects listed represent the scholar’s primary 
research while in residence.

2016–2017 Conservation Guest Scholars

Sanchita Balachandran, Johns Hopkins 
Archaeological Museum, Baltimore, Maryland. 
“Revealing the Practices of Ancient Athenian Painters 
and Potters: Preparatory Drawings and Multiple 
Firings”

Tami Clare, Portland State University, Oregon. 
“Mechanical Testing of High-Performance 
Nano-Composite Coatings for Outdoor Metals 
Conservation”

Hanna Hölling, University College London, 
Department of History of Art, Material Studies. 
“Object in Flux: Rethinking Conservation in Fluxus 
Artworks, Events and Ephemera”

Hossam Mahdy, Independent Scholar, Oxford, 
United Kingdom. “Glossary of Arabic Terms for the 
Conservation of Cultural Heritage”

Jongseo Park, National Research Institute of Cultural 
Heritage, Daejeon, South Korea. “Scientific Studies on 
the Deterioration Process of Asian Lacquer”

Angela Rojas, School of Architecture, Havana. 
“Contemporary Interventions in Historic and 
Traditional Contexts”

Christina Wallace, The Presidio Trust, San Francisco, 
California. “Architecture of the Coastal Salish Tribes of 
the Pacific Northwest”

Getty Conservation Institute Postdoctoral 
Fellowship in Conservation Science

The Getty Conservation Institute’s Postdoctoral 
Fellowship in Conservation Science is a recurring 
two-year residential grant that provides an opportunity 
for recent doctoral recipients in chemistry or the 
physical sciences to gain experience in the field of 
conservation science by working as an integral part of 
the GCI Science department, with full access to Getty 
resources.

Rosie Grayburn, University of Warwick, United 
Kingdom and Universiteit Gent, Belgium, Treatment 
Studies, GCI Science

Getty Research Institute

Getty Scholars

Susan Dackerman (Consortium Scholar), University 
of Southern California, Los Angeles. “Early Modern 
Print Culture and the Islamic World.”

Carolyn Dean, University of California, Santa Cruz. 
“The Non-Image Challenge to Art History and 
Anthropology.”

Aaron Glass, Bard Graduate Center, New York. 
“Franz Boas’s 1897 Monograph and the Anthropology 
of Art.”

Patrick Thomas Hajovsky, Southwestern University, 
Georgetown, Texas. “Currencies of Wealth and Fame: 
The Social Lives of Luxury Objects in Aztec Mexico.”

Joseph Imorde, Universität Siegen, Germany. 
“Boundary Work: Towards a Global Dimension of Art 
History (after 1900).”

Howard Morphy, Australian National University, 
Canberra. “The Dialogic Nature of the Relationship 
Between Figuration and Abstraction – Perspectives 
from Indigenous Australia.”

Susan A. Phillips, Pitzer College, Claremont, 
California. “Graffiti, Vernacular Art, and Expression.”

Peter Probst, Tufts University, Medford, 
Massachusetts. “Shifting Subjects: The Making of 
African Art History.”

Getty Guest Scholars
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Katie Scott, Courtauld Institute of Art, London, 
United Kingdom. “Artists’ Things: Lost Property from 
Eighteenth-Century France.”

Carlo Severi, École des Hautes Études en Sciences 
Sociales and Centre National de la Recherche 
Scientifique, Paris, France. “Transmuting Images: New 
Horizons for the Anthropology of Art.”

Ruti Talmor, Pitzer College, Claremont, California.  
“I and I: Transnational Art Practice in Ghana.”

Lyneise Williams, University of North Carolina 
at Chapel Hill. “The Glamorous One-Two Punch: 
Alfonso Teofilo Brown, Sports, and the Making of 
Black Male Beauty in Interwar Paris.”

Predoctoral Fellows

Grace T. Harpster, University of California, Berkeley. 
“Carlo Borromeo’s Itineraries.”

Julia Christine Lum, Yale University, New Haven, 
Connecticut. “A Traveling Art: Cross-Cultural 
Landscapes of the Pacific, 1788–1848.”

Postdoctoral Fellows

Anneka Lenssen, University of California, Berkeley. 
“Being Mobilized: The Vitality of Arab Art, 1930–
1960.”

Albert Narath, University of California, Santa Cruz. 
“Modernism in Mud: Imagining Pueblo Architecture 
Between Art History and Anthropology.”

Giulia S. Smith, University College London, United 
Kingdom. “An Anthropology of Ourselves: The 
Independent Group from Urban Fieldwork to Global 
Ecology, 1929–1973.”

Daniel M. Zolli, Harvard University, Cambridge, 
Massachusetts. “Voices in the Workshop: Donatello 
and Theories of Making in Fifteenth-Century Oral 
Culture.”

Guest Scholars

George H. Okello Abungu, Okello Abungu Heritage 
Consultants, Nairobi, Kenya. “Museumizing and De-
Museumizing the Sacred Carved Wooden Vigongos of 
the Miji Kenda People of Coastal Kenya: Contested 
Identities, Contested Meanings.”

Naman Ahuja, Jawaharlal Nehru University, New 
Delhi, India. “Art in the Private Domain. Terracotta, 
Ivory and Wooden Small-Finds in India: 2nd Century 
BC to 2nd Century AD.”

María Isabel Baldassare, Universidad Nacional de 
San Martín, Buenos Aires, Argentina. “America Latina 
and the Idea of a ‘Global’ Modernity.”

Hans Belting, Zentrum für Kunst und 
Medientechnologie, and Staatliche Hochschule für 
Gestaltung Karlsruhe, Germany. “Anthropology and 
Contemporary Art in the Global Age.”

Andrea Buddensieg, Zentrum für Kunst und 
Medientechnologie, Karlsruhe, Germany. 
“Anthropology and Contemporary Art in the Global 
Age.”

Hugo Dijkstal, independent sound artist and 
designer, Amsterdam, the Netherlands. “The Art of 
Sound Across Cultural Spaces and Divides.”

Baiding Fan, China Academy of Art, Hangzhou, 
China. “Shifting Frameworks: Kulturwissenschaft 
and Kunstwissenschaft in the Context of World Art 
Studies.”

Michael Ann Holly, Clark Art Institute, 
Williamstown, Massachusetts. “At the Back of the 
Painted Beyond / At the Still Point of the Painted 
World.”

Keith Moxey, Barnard College and Columbia 
University, New York. “Temporalities of Art History.”

Fiona Tan (Artist in Residence), independent artist, 
Amsterdam, the Netherlands. “An Anthropology of 
Art, Questions and Challenges.”
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National Endowment for the Humanities 
Fellows

Priyanka Basu, Scripps College, Claremont, 
California. “‘Everywhere on Earth the Same 
Beginnings’: German Art History in a Globalizing 
World, 1880–1915.”

Zirwat Chowdhury, Bennington College, Vermont. 
“The Vociferant Image: Sound and the Ethics of 
Empire in 18th-Century British Art and Visual 
Culture.”

J. Paul Getty Museum Guest Scholars

The J. Paul Getty Museum Guest Scholar Program 
is a residential, three-month fellowship for scholars 
whose research is best pursued in the context of the 
Museum’s collections and in contact with the its staff 
and the resources of the Getty Research Institute. The 
program is by invitation.

Projects listed represent scholars’ primary research while in 
residence between July 1, 2016 and June 30, 2017.

Paloma Alarcó, Museo Thyssen-Bornemisza, 
Madrid, Spain. Wrote and researched an essay for 
the exhibition catalogue Picasso/Lautrec, an in-depth 
analysis on the impact of the work of the French 
painter Henri de Toulouse-Lautrec on the young 
Picasso.

Pascal-François Bertrand, Université Bordeaux 
Montaigne, Bordeaux, France. Conducted methodical 
analysis, interpretation, and annotation of data from 
the digitalization of the Beauvais tapestry-making 
registers, 1724–1958, in preparation for a future 
online publication; wrote an essay on Le Tapissier au 
XVIIIe siècle (The 18th-Century Tapestry Maker). 

Jane Fejfer, Saxo Institute, University of Copenhagen, 
Denmark. Developed a theoretical and analytical 
framework for antiquity through the exploration of 
several case studies, including sculpture and canon 
formation in the Roman world, where Egypt and 
Egyptian objects played an important role. 

Mary Flanagan, Dartmouth College, Hanover, New 
Hampshire. Applied the approach of critical play to 
the collections of the Getty and made a series of game 
artworks that embody a critical response to the themes 
of class, gender, and race so pervasive in Western art 
history canons.

Alastair Laing, Formerly National Trust (for England, 
Wales, and Northern Ireland). Conducted research 
and writing towards a catalogue raisonné of the 
drawings by François Boucher (1703–1770).

Bertrand Lavédrine, Muséum national d’Histoire 
naturelle, Paris, France. Gathered and evaluated 
examples and case studies of alternate strategies for 
photograph preservation for publication to encourage 
reexamination and assessment of standard decision-
making processes for conserving collections in any part 
of the world.

Lawrence Nees, University of Delaware, Newark, 
Delaware. Completed work on his book “Frankish 
Manuscripts 7th–10th Centuries,” in the distinguished 
series “Manuscripts Illuminated in France.” The book 
comprises numerous essays as well as approximately 
140 detailed entries on individual manuscripts.

Nicholas Penny, Formerly The National Gallery, 
London, England. Worked on a series of lectures on 
“Conservative Taste,” intended as a first step towards 
an unorthodox history of “Modern Art”, which 
examines how the collecting of Old Masters became 
detached from an interest in contemporary painting 
and was connected with a style of architecture and 
interior decoration. 

Thomas Weski, Stiftung für Fotografie und 
Medienkunst mit Archiv Michael Schmidt, Berlin, 
Germany. Explored the relationship of German 
photographer Michael Schmidt with Lewis Baltz and 
with other American photographers whom Schmidt 
invited to the Werkstatt für Photographie in Berlin in 
the 1970s and 1980s using the GRI archives and the 
Museum’s collection.
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Adolph Menzel
The Quest for Reality 
Werner Busch
The work of Adolph Menzel (1815–1905) is widely 
regarded as the epitome of realist art and during 
his lifetime he was one of Germany’s most famous 
artists. Today he is hailed as a consummate master of 
atmospheric art, but book-length investigations of 
his work remain rare. Werner Busch here offers an 
important corrective to this art historical oversight, 
bringing Menzel’s unique persona and influential 
paintings to life in the context of the art and politics 
of nineteenth-century Germany. 

The Book on the Floor
André Malraux and the Imaginary Museum
Walter Grasskamp 
The French writer, politician, and publisher André 
Malraux may be best known today for his work 
as France’s first Minister of Cultural Affairs under 
Charles de Gaulle, but he also was an early champion 
of the illustrated art book. In this elucidating and 
lively work, art historian Walter Grasskamp reveals 
Malraux’s indispensable hand in shaping the history 
of art publishing through his 1954 book Le musée 
imaginaire de la sculpture mondiale and beyond. 

Bouchardon
Royal Artist of the Enlightenment
Anne-Lise Desmas, Édouard Kopp, Guilhem Scherf, and 
Juliette Trey
One of the most imaginative and intriguing artists 
of eighteenth-century France, Edme Bouchardon 
was instrumental in the transition from Rococo to 
Neoclassicism. This lavishly illustrated catalogue is an 
unprecedented survey of Bouchardon’s elegant work, 
making it clear that his remarkable talent and eye 
revolutionized European sculpture.

Dangerous Perfection
Ancient Funerary Vases from Southern Italy
Edited by Ursula Kästner and David Saunders
In the early nineteenth century, a set of richly 
decorated vases was found in Ceglie, near Bari. They 
were then reconstructed by one of the leading restorers 
of the period, Raffaele Gargiulo, whose methods 
were founded in the belief that the modern additions 
should be indistinguishable from the ancient. In 
this thorough and lavish book, the editors give a full 
account of the vases from their nineteenth-century 
discovery up through conservation efforts today.

The Dawn of Christian Art in Panel Paintings  
and Icons
Thomas F. Mathews
With Norman E. Muller
Staking out new territory in the history of art, this 
book presents a compelling argument for a lost 
link between the panel-painting tradition of Greek 
antiquity and Christian paintings of Byzantium 
and the Renaissance. Looking at sixty understudied 
paintings from Egypt during the Roman Empire, the 
author lays out the shared iconography, technology, 
and religious usage of the preceding centuries of pagan 
art and the succeeding period of Christian art. 

Getty Publications
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Explodity
Sound, Image, and Word in Russian Futurist  
Book Art
Nancy Perloff
The artists’ books made in Russia between 1910 
and 1915 are like no others. Unique in their fusion 
of the verbal, visual, and sonic, these books are 
meant to be read, looked at, and listened to. At 
the heart of this volume are close analyses of two 
of the most significant futurist books: Mirskontsa 
(Worldbackwards) and Vzorval’ (Explodity). In 
addition, Nancy Perloff uncovers a wide-ranging 
legacy in the midcentury global movement of 
sound and concrete poetry, contemporary Western 
conceptual art, and the artist’s book.

Eyewitness Views
Making History in Eighteenth-Century Europe
Peter Björn Kerber
Canaletto, Bellotto, Carlevarijs, Panini, Guardi—these 
renowned view painters are perhaps most famous for 
their expansive canvases depicting the ruins of Rome 
or the canals of Venice. But these artists also put their 
paintbrushes to work to capture contemporary events 
for their most eminent patrons. In this luxuriously 
illustrated work, Peter Bjorn Kerber reveals the politics 
and practices that influenced this often overlooked 
genre of European art. 

Gustave Caillebotte
Painting the Paris of Naturalism, 1872–1887
Michael Marrinan
The son of a wealthy businessman, Gustave Caillebotte 
is well known for not only organizing and funding 
groundbreaking exhibitions of Impressionist art, 
but also bringing his urban milieu to vivid life in his 
own celebrated works. This monumental study of 
Caillebotte’s life and artistic development explores the 
rich context of the Parisian surroundings that shaped 
the man and his work. 
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Hans Hofmann
The Artist’s Materials
Dawn V. Rogala
The career of the German-American painter and 
educator Hans Hofmann describes the arc of artistic 
modernism from pre–World War I Munich and Paris 
to mid-twentieth-century Greenwich Village. Through 
the keen eyes of a conservator, Dawn V. Rogala 
examines the materials and practices of Hofmann in 
this gorgeously illustrated book. 

Illuminating Women in the Medieval World
Christine Sciacca
Saint, sinner, mother, virgin—medieval women have 
long been cast into a handful of archetypal roles, with 
little attention paid to their day-to-day existence or 
inner lives. Complete with gorgeous illustrations and 
engaging prose, Illuminating Women in the Medieval 
World offers a far more nuanced view through close 
examinations of women not only as they are depicted 
in illuminated manuscripts, but also as readers and 
patrons of the same works. 

Japanese Zen Buddhism and the Impossible 
Painting
Yukio Lippit
In this brief yet illuminating volume, Yukio Lippit 
explores the magnificent painting, The Gourd and the 
Catfish, which was created around 1413 and is widely 
considered one of the most iconic works of Japanese Zen 
art today. The painting itself shows a man who stands 
awkwardly on a bank striving to achieve the impossible 
task of catching a catfish in a gourd, and it’s this 
impossibility, Lippit shows, that’s precisely the point. 

The Learned Draftsman
Edme Bouchardon
Édouard Kopp
Although primarily known as a sculptor today, Edme 
Bouchardon was widely lauded during his lifetime 
as one of the foremost draftsmen of the age. This 
ambitious volume offers a fascinating narrative that 
covers over four decades of Bouchardon’s drawings, 
highlighting his dynamic style with copious 
illustrations and insightful prose. 

London Calling
Bacon, Freud, Kossoff, Andrews, Auerbach, and 
Kitaj
Elena Crippa and Catherine Lampert
From the postwar years up through the 1980s, 
London exerted a heady and potent influence on 
figurative painters. Examining the lives and art of six 
crucial artists who worked in close proximity to each 
other during this period, this incisive catalogue reveals 
how these painters rendered the vitality and frailty of 
the human condition in their art.

The Los Angeles Central Library
Building an Architectural Icon, 1872–1933
Kenneth A. Breisch
With a foreword by Kevin Starr
The iconic Central Library in downtown Los 
Angeles is a beloved landmark, with high open 
ceilings, gorgeous murals, and a striking façade. In 
this comprehensive investigation of its design and 
construction, Kenneth A. Breisch reveals the narrative 
approach to architecture that informed the library’s 
unique structure and embodies its overarching theme: 
the light of learning.

The Lure of Italy
Artists’ Views
Julian Brooks
From the sixteenth to the nineteenth century and 
beyond, European artists visited Italy as part of their 
education, and the country’s ineffable allure inspired a 
wide array of unforgettable works. In this lively book, 
Julian Brooks offers a grand tour of his own through 
the drawings and watercolors of Turner, Canaletto, 
Lusieri, and many others who captured Italy through 
their art. The result is entertaining and breathtaking: a 
must-read for any Italophile. 

Michelangelo’s Tomb for Julius II
Genesis and Genius
Christoph Luitpold Frommel
In 1505, Michelangelo began work on a magnificent 
tomb for Julius II which would dominate the next 
forty years of his career. In the end, however, logistical 
complications and tensions with his patron kept the 
tomb from being fully realized: while it features some 
of Michelangelo’s finest sculpture, its final iteration is 
a mere shadow of what he originally conceived. This 
gorgeous volume offers a deep and multifaceted look at 
the making of this legendary tomb, shedding new light 
on its myriad details and Michelangelo’s creative process.
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North of Dixie
Civil Rights Photography Beyond the South
Mark Speltz
With a preface by Deborah Willis
The civil rights movement is commonly illustrated 
with iconic photographs from Selma, Montgomery, 
and Birmingham, leaving the visual history of the 
movement outside the South largely untold. In North 
of Dixie, Mark Speltz reveals the important work of 
activists who fought segregation, police brutality, 
and job discrimination in the American North 
through indelible images from such luminaries as Bob 
Adelman, Charles Brittin, Diana Davies, Leonard 
Freed, and Gordon Parks.

Practical Discourses on the Most Noble Art of 
Painting
Jusepe Martínez
Edited by Zahira Véliz
Translated by David McGrath and Zahira Véliz
Jusepe Martínez’s Practical Discourses on the Most 
Noble Art of Painting (ca. 1673–75), though little 
known today, was highly influential on art, artists, and 
artistic practice and theory long after its publication. 
Buttressed by a thoughtful introduction and helpful 
notes, this volume is the first English translation of 
the Discourses, which, while circulated in manuscript 
copies, was not even published until the mid-
nineteenth century.

Real/Ideal
Photography in Mid-Nineteenth-Century France
Edited by Karen Hellman
In the years following the announcement of the 
invention of photography in 1839, practitioners in 
France gave shape to this intriguing new medium 
through experimentation in compositions and 
processes. Featuring works by key figures, such as 
Édouard Baldus, Gustave Le Gray, Henri Le Secq, 
and Charles Nègre, this elegant volume investigates 
photography’s early history when the ambiguities 
inherent in the photograph were ardently debated.

Real Birds in Imagined Gardens
Mughal Painting between Persia and Europe
Kavita Singh
Accounts of paintings produced during the Mughal 
dynasty tend to trace a linear, evolutionary path 
and assert that, as European Renaissance prints 
reached and influenced Mughal artists, these painters 
abandoned a Persianate style in favor of a European 
one. In this incisive and vivid book, Kavita Singh 
counters these accounts by demonstrating that 
Mughal painting did not follow a single arc of stylistic 
evolution, but instead adopted and rejected both 
Persian and European styles in repeated cycles. 
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Refashioning and Redress
Conserving and Displaying Dress
Edited by Mary M. Brooks and Dinah D. Eastop
Through seventeen wide-ranging essays, this volume 
explores the conservation and presentation of dress 
in museums and beyond as a complex, collaborative 
process. Case studies include fashion as spectacle 
in the museum, dress as political and personal 
memorialization, and theatrical dress, as well as dress 
from living indigenous cultures, dress in fragments, 
and dress online.

The Restoration of Paintings in Paris, 1750–1815
Practice, Discourse, Materiality
Noémie Étienne
Drawing on previously unpublished primary material 
from archives in Paris, Berlin, Rome, and Venice, 
this book combines art history with anthropology 
and sociology to survey the diversity of restoration 
practices during the waning decade of the Ancien 
Régime and early post-revolution France, all while 
illuminating the influence of restoration and 
exhibitions on the aesthetic understanding of paintings 
as material objects. 

Thomas Annan
Photographer of Glasgow
Amanda Maddox and Sara Stevenson
In the mid-nineteenth century, Thomas Annan was 
one of the most famous photographers in his native 
Scotland, and his diverse works spanned from portraits 
to landscapes. But many of his most well-known 
photographs originated as municipal projects for the 
city of Glasgow that depicted the realities of life in 
Scottish slums. This elegantly conceived book offers an 
unforgettable look at Annan’s life and art through the 
prism of these works.

Seeing the Getty Center and Gardens
Foreign language editions (Chinese, French, German, 
Japanese, Korean, Spanish)
Featuring stunning color photographs throughout, 
these foreign language editions takes readers on 
a visual tour through Los Angeles’s iconic Getty 
Center, from the monumental modernist architecture 
of Richard Meier to the dynamic Central Garden 
designed by Robert Irwin. These beautifully illustrated 
volumes are perfect souvenirs for guests of the Center 
and enticing introductions for those who have yet to 
visit the site.
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President’s International Council

Maria Hummer-Tuttle (Chair) and  
Robert Holmes Tuttle

Louise and John Bryson

Jane and Michael Eisner

Berta and Frank Gehry (Honorary Co-Chair)

Agnes Gund

Joanne Kozberg

Jo Carole and Ronald S. Lauder

Judith and Leonard A. Lauder

Ellen and David Lee

Anuradha and Anand Mahindra

Nancy and Howard Marks

Lynda and Stewart Resnick

Anne Rothenberg

Lord and Lady Rothschild (Honorary Co-Chair)

Jill Shaw Ruddock and Paul Ruddock

Elizabeth and Mark Siegel

Georgia and Ronald P. Spogli

John J. Studzinski

Gregory Annenberg Weingarten

Founded in 2016, the President’s International Council is an independent, nonpartisan group committed to 
better understanding the global context within which the Getty works. The council will help support the Getty’s 
international initiatives, including the conservation of archaeological and historical sites, the training of museum 
and conservation professionals, capacity building among museum staff, promotion of transnational scholarly 
activities, and frank and open discussions about the complexity of cultural property initiatives and legislation. This 
year the council continued to support the Getty’s work of drafting a new international norm for the protection 
of cultural heritage in conflict zones (including meetings with the drafting committee, commissioning an “Issues 
Note,” and working with the Global Centre for the Responsibility to Protect); the exhibition India and the World: 
A History in Nine Stories, organized jointly by the Chhatrapati Shivaji Maharaj Vastu Sangrahalaya (CSMVS) 
in Mumbai and the British Museum in London, at which James Cuno, president and CEO of the J. Paul Getty 
Trust, delivered a keynote address; the Getty Medal Dinner at which Mario Vargas Llosa and Anselm Kiefer were 
awarded the 2017 Getty Medal; and a special Getty Museum educational initiative in Los Angeles working with 
local at-risk and foster children.

Prompted by damage to and destruction of cultural heritage 
in Syria and Iraq, the J. Paul Getty Trust is enlisting the 
Global Centre for the Responsibility to Protect to engage in 
an educational campaign for the protection of cultural heritage 
in conflict zones. The campaign will raise awareness for UN 
Member States regarding the 1954 Convention for the Protection 
of Cultural Property in the Event of Armed Conflict, and its 
additional protocols. The Global Centre will also conduct outreach 
with UN Missions in New York and government officials in 
capitals, in order to engage governments, civil society, and the 
general public about issues related to the protection of cultural 
heritage. In addition, the Trust has engaged Thomas Weiss, 
Director Emeritus of the Ralph Bunche Institute for International 
Studies at the Graduate School at CUNY to write an occasional 
paper defining the problem inventorying legal precedents, 
resolutions, and conventions currently in place, developing 
protection models, and assembling a commission to respond.



121

Fresco of Io arriving in Egypt (detail), Roman, AD 62–79. Museo 
Archeologico Nazionale di Napoli. Photo: Pedicinimages

A new series of exhibitions on “The Classical World in Context” 
will examine relations between ancient Greece and Rome and the 
neighboring civilizations with which they interacted, including 
Egypt, Mesopotamia, the Levant, Anatolia, Scythia, Persia, 
and Central Asia. Based on new research, these exhibitions will 
illuminate reciprocal influences and interactions involving culture 
and the arts, diplomacy and trade, and sometimes conquest and 
occupation, and how these impacted the character of life in ancient 
times. Together these exhibitions will build into a conspectus of 
the classical world’s interrelations with other ancient cultures. 
Opening in March 2018, Beyond the Nile: Egypt and the Classical 
World will include over two hundred works—many of them famous 
masterpieces of ancient art—loaned by major museums in Europe 
and America. The J. Paul Getty Museum Director’s Council has 
provided generous support for this project.

J. Paul Getty Museum Director’s Council

Jeffrey P. Cunard

Olivier and Zoe de Givenchy

Ivan and Diane Hoffman

Rob Lovelace and Alicia Miñana

Mark Nelson

Brian and Eva Sweeney 

Michael G. and C. Jane Wilson

Founded in the fall of 2016, the Getty Museum Director’s Council supports innovative activities that build on 
and complement the Museum’s core activities, thereby enhancing its stature within the national and international 
museum community. Such projects may include exhibitions, research, conferences, lectures, and educational 
initiatives. Membership in the council is by invitation. The Council seeks to engage committed collectors and 
supporters of the visual arts, especially those whose interests align with the Getty Museum’s holdings of European 
art from antiquity to the early twentieth century (and up to the present day for photographs), and who consider 
the Getty one of their most important and passionate philanthropic priorities.
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As part of the Modern and Contemporary Art Research Initiative, 
GCI researchers are using polyester test samples to explore 
minimally invasive techniques to repair plastic works of art.

Getty Councils
For July 1, 2016 through June 30, 2017

Getty Conservation Institute Council

Louise H. Bryson (Chair) and John Bryson
Robin and Peter Barker
Carole Black
Barbara Bollenbach
Lynn A. Booth
Peggy and Andrew Cherng
Nancy and Patrick Forster
Karen Mack Goldsmith and Russell Goldsmith
Maria Hummer-Tuttle and Robert Holmes Tuttle
Joanne Corday Kozberg
Ellen and David Lee

Jenny and Luis Li
Alicia Miñana and Rob Lovelace
Caryll and Bill Mingst
Wendy Munger and Leonard L. Gumport
Anne Rothenberg
Laura and R. Carlton Seaver
Georgia Spogli and Ambassador Ronald P. Spogli
Maureen Kassel Stockton and Bryan G. Stockton
Marilyn and Tom Sutton
Luanne Wells

Members of the Getty Conservation Institute (GCI) Council recognize the importance of cultural heritage, and 
with the GCI, work to advance its preservation. In FY17 the GCI Council convened with GCI professional staff 
and traveled to Prague and Dresden to meet Getty partners and to visit heritage sites that represent models of 
best practice in conservation. The GCI Council supports the work of the Institute, including the Modern and 
Contemporary Art Research Initiative.
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Disegno Group members in the exhibition The Sculptural Line, 
January 2017 . Alberto Giacometti, Standing Woman I, 1960. Bronze. 
The J. Paul Getty Museum, Los Angeles. Gift of Fran and Ray Stark. 
© Artists Rights Society (ARS), New York/ADAGP/FAAG, Paris

Attributed to Michel Dorigny, Study for a Ceiling Decoration, 1650s. 
Red chalk. The J. Paul Getty Museum, Los Angeles. Purchased with 
funds provided by the Disegno Group

J. Paul Getty Museum Disegno Group (Friends of Drawings)

Fiona Chalom (Chair)
Alex Bouzari
Elizabeth Byrne Debreu
Raj and Grace Dhawan
Katrin Henkel/Tavalozza Foundation
Lionel Sauvage
Richard Simms
Brian and Eva Sweeney
Daniel Thierry
Alfredo and Robin Trento

Created in fiscal year 2013, the Disegno Group unites passionate collectors to support the Getty Museum’s 
Department of Drawings. The council’s primary focus is on new acquisitions for the Museum’s collection and the 
shared enthusiasm for works on paper. Recent acquisitions by the Disegno Group include a rare French seventeenth-
century study for a ceiling decoration attributed to Michel Dorigny, and a stunning red chalk compositional 
drawing by Giovanni Biliverti. In honor of Lee Hendrix, Disegno Group members donated works by Joseph Benoît 
Suvée, Rosa Bonheur, Eugène Delacroix, Adolphe Appian, and Adolph von Menzel. These were installed in the New 
Acquisition Gallery in the Museum’s West Pavilion along with other drawings given in her honor.
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The National Gallery of Ireland’s Guercino, Jacob Blessing the Sons of Joseph on arrival and before treatment in 2016 (left)  
and during cleaning, spring 2017 (right)

Getty Councils
From July 1, 2016 through June 30, 2017

J. Paul Getty Museum Paintings Council

Since 2002 the Paintings Council has supported the Paintings Conservation Department and the study and 
restoration of major works of art from an array of international cultural institutions. Collaborative conservation 
and study are provided free of charge in exchange for the opportunity to display the paintings after treatment. 
This year the council also continued its provision for two essential positions in the department (assistant and 
associate conservators).

The conservation of Giovanni di Paolo’s Adoration of the Magi (Kröller-Müller Museum, Otterlo, the Netherlands) 
was completed in September, 2016 and was the impetus for the Council-supported exhibition The Shimmer of 
Gold: Giovanni di Paolo in Renaissance Siena (October 11, 2016–January 8, 2017), wherein the painting was 
reunited with the other surviving panels of the Branchini Altarpiece. Research and analysis of all of the surviving 
panels is ongoing and will eventually be published.

The project to study and treat two rare early panels by Gerard David (about 1460–1523) from the Royal Museum 
of Fine Arts in Antwerp reached its exciting conclusion when they were reunited with the central panel of the 
altarpiece, Christ Nailed to the Cross (National Gallery, London), in the Council-supported exhibition Gerard 
David: An Early Netherlandish Altarpiece Reassembled (March 21–June 18, 2017). As a result of in-depth studies 
with specialists over the course of the spring and a public lecture, a number of key questions were resolved, 
notably the physical relationship of the three panels. Plans are underway to publish the results of the research at 
the Getty. 

The ongoing treatment of Giovanni Francesco Barbieri’s (Il Guercino) large canvas, Jacob Blessing the Sons of 
Joseph (National Gallery of Ireland, Dublin) continued, and restoration of the areas of loss is currently underway. 
An ongoing Getty blog devoted to the project shares details of the treatment and the research with the public. 
The project is also highlighted in the Getty website “Around the World” at https://www.getty.edu/about/whatwedo/
world/index.html. Guercino’s rich palette and moving narrative has been shared with visitors since the painting was 
placed on view in the permanent collection galleries in fall 2017.
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Conservators Devi Ormond and Yvonne Szafran at work on 
Guercino’s Jacob Blessing the Sons of Joseph

Council discussion with Getty Associate Director for Collections 
Richard Rand at the Detroit Institute of Arts, May 16, 2017

Debo Gage (Chair)
John I. and Toni Bloomberg (John passed on February 
22, 2017)
Juan Carrillo and Dominique Mielle
Elizabeth Byrne Debreu
Lois Erburu
Arthur Greenberg and Elaine Hoffman  
(Elaine passed on August 7, 2016)
Thomas Kaplan
Richard Kelton
David and Sarah Kowitz

Ted and Denise Latty
Robert and Judi Newman
Stewart and Lynda Resnick
Brian and Eva Sweeney
Peter J. Taylor
Barbera Hale Thornhill
George Wachter
Carrie Wellisz
Tadeusz Wellisz
Richard and Noelle Wolf

In collaboration with the GCI, a number of early Italian gold-ground paintings in the Getty’s permanent 
collection were analyzed with the Macro XRF scanner, new equipment partially funded by the Council. This 
method of analysis provides valuable information about an artist’s materials and the method of their application 
and helps us understand the original construction, technique, and presentation of these works. This instrument 
is proving extremely valuable for our understanding of the material makeup of all paintings—especially when 
combined with other technical analysis—and it can also provide important information about condition. 
Paintings scanned in recent months include: Dieric Bouts, The Annunciation, Simone Martini, Saint Luke, Master 
of St. Cecilia, Madonna and Child, and Parmigianino, The Virgin and Child with St. John the Baptist and Mary 
Magdalene.

In May 2017 the Paintings Council embarked on a trip to several Midwest museums including the Detroit 
Museum of Art, Toledo Museum of Art, Cleveland Museum of Art, and the Allen Memorial Art Museum in 
Oberlin, Ohio. Council members viewed the remarkable collections of these venerable institutions, visited 
conservation studios, and learned about the current projects of conservation and curatorial colleagues.
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(left) Norman Parkinson, Golfing at Le Touquet, 
1939. Gelatin silver print. The J. Paul Getty 
Museum, Los Angeles. Purchased with funds 
provided by the Photographs Council.  
© Norman Parkinson Ltd./Courtesy  
Norman Parkinson Archive

(right) Graciela Sacco, Untitled (#8), 1993. 
Heliograph print. The J. Paul Getty Museum, Los 
Angeles. Purchased with funds provided by the 
Photographs Council. © Graciela Sacco

J. Paul Getty Museum Photographs Council

Established in 2005, the Photographs Council (GMPC) assists the Museum in acquiring works made after 1945 
by artists underrepresented in the collection. In FY17, GMPC members voted to acquire thirty-three works 
by seven photographers—Neal Barr, Guy Bourdin, Sheila Metzner, Norman Parkinson, Paolo Roversi, Victor 
Skrebneski, and Melvin Sokolsky —who will be featured in the exhibition Icons of Style: A Century of Fashion 
Photography, 1911–2011 in June 2018. 

In March 2017, Senior Curator Judy Keller celebrated her retirement after thirty-one years at the Getty 
Museum. Her final exhibition, Photography in Argentina, 1850–2010: Contradiction and Continuity, co-
curated with Idurre Alonso, associate curator of Latin American art at the Getty Research Institute, included 
photographs by Ananké Asseff, Gustavo Di Mario, Leandro Katz, Julio Pantoja, Santiago Porter, and Graciela 
Sacco acquired with GMPC funds. The exhibition was presented within the context of the Getty’s fall 2017 
initiative, Pacific Standard Time: LA/LA.  

Daniel Greenberg (Chair)
Alan Berro
Emily Bierman (Sotheby’s)
Kenneth Carlson
Alison Bryan Crowell
Jan de Bont
Trish de Bont
Nancy Dubois
David Fahey
Steven B. Fink
Michael Hawley
Manfred Heiting
Gloria Katz and Willard Huyck
Judy Glickman Lauder
Leonard Lauder
Bowen H. “Buzz” McCoy

Anthony E. Nicholas
Marjorie Ornston
Leo and Nina Pircher
Lisi Rona Poncher
Lyle Poncher
Stephen Purvis and Devon Susholtz
Stephen I. Reinstein (deceased)
Kristin Rey
Richard and Strawn Rosenthal
Anne Cohen Ruderman
Susan Steinhauser
Alessandro F. Uzielli
Jane Wilson
Michael Wilson
Bruce Worster
Susan Worster

Getty Councils
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Villa Council members with Mary L. Levkoff, Museum Director of 
the Hearst Castle on November 5, 2016

Drunken Satyr, from the Villa dei Papiri in Herculaneum. Roman, 
1st century BC–1st century AD. Bronze. Museo Archeologico 
Nazionale di Napoli. Photo by Marie-Lan Nguyen (CC BY 2.5),  
via Wikimedia Commons

J. Paul Getty Museum Villa Council

The Villa Council supports the Getty Villa by helping to fund acquisitions and special projects, including 
exhibitions, conservation work, education, lectures, and research. At a meeting held last November at historic 
Hearst Castle, the Villa Council approved funds to support the conservation of the bronze Drunken Satyr, 
discovered in the Villa dei Papiri at Herculaneum in the eighteenth century. The sculpture was shipped to Los 
Angeles at the end of 2017 from the Museo Archeologico Nazionale in Naples, a museum with which the Council 
has an ongoing program of collaboration, and after conservation treatment will be displayed at the Villa in early 
2019. The tenth annual Villa Council Presents lecture featured acclaimed opera and theater director Peter Sellars 
speaking on “The Quality of Mercy in Imperial Rome, Imperial America, and Mozart’s La Clemenza di Tito.” This 
talk is now available on the Getty’s YouTube channel. 

The Museum also received the generous donation of an important Roman gem from Villa Council members 
Jonathan Kagan and Ute Wartenberg Kagan. Dating from the first century BC, the agate stone is engraved with 
the image of Herakles carrying the Cretan Bull and bears the signature of the artist Moschos. 

Paul Balson (Chair)
Anissa Balson
Keith Barron
Lloyd E. Cotsen
Jeffrey P. Cunard
Daniel Donahue
Lois Erburu
James and Elizabeth Ferrell
Susana de Sola Funsten

Kirsten Grimstad
Robert Hindley
Jonathan Kagan and Ute Wartenberg Kagan
Michael and Miriam Miller
Jorge Silvetti (Honorary)
Charles and Ellen Steinmetz
Malcolm H. Wiener
Harold M. Williams (Harold passed on July 30, 2017)
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Convolvulus from Flora Medica (London: Callow and Wilson,  
1829–1830), George Spratt, Engraver (British, 1784–c.1840).   
Gift of Tania Norris

Self-portrait, Käthe Kollwitz (German, 1867–1945), Etching, 1921. 
(2016.PR.34). Partial Gift of Dr. Richard A. Simms

Getty Research Institute Council 

The Getty Research Institute (GRI) Council, which celebrated its tenth anniversary in November 2016, supports 
the GRI’s collections, research programs, and scholarly initiatives. Since its inception in 2006, the GRI Council 
has used its annual dues and individual contributions to make important acquisitions of rare books, prints, 
drawings, photographs, and archives. This year’s major Council acquisition was an album with thirty-nine early 
photographic panoramas of Paris by Koch & Wilz, c. 1864–1872. Two of the GRI Council’s founding members 
are also its most generous donors, having gifted their personal collections. 

The GRI Council provided generous support collectively and individually for Library Research Grants, and 
members gave additional contributions that will help bring artist-in-residence Tian Wei from China in 2018. 

The GRI Council enjoyed two international trips: in September 2016 members traveled to China following the 
summer exhibition The Cave Temples of Dunhuang, visiting the caves in Mogao, as well as Beijing, Xi’an, and 
Shanghai. In April 2017 the group went to Mexico City in anticipation of the upcoming exhibitions associated 
with Pacific Standard Time: LA/LA. 

Joel Aronowitz
Catherine Glynn Benkaim and Barbara Timmer
Florence Fearrington
Cornelia Funke
Arthur N. Greenberg
Christina Hsiao and Kin Hing Lee
Richard Kelton
Peter and Shannon Loughrey
Wynnsan Moore
Tania N. Norris
Stewart and Lynda Resnick
Richard and Strawn Rosenthal
Lionel and Ariane Sauvage
Dr. Richard A. Simms
Louis Stern
Brian and Eva Sweeney
Barbera H. Thornhill
Tadeusz and Carolyn Wellisz
James M. Williams
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The J. Paul Getty Trust gratefully acknowledges the 
following benefactors whose contributions and pledges 
in the 2016–17 fiscal year have strengthened the Getty 
and its mission to present, conserve, and interpret the 
world’s artistic legacy.

$100,000 or more 

Suzanne Deal Booth 

Louise and John Bryson 

California Community Foundation 

Jeffrey P. Cunard 

Dunhuang Foundation 

The Harold & Arlene Schnitzer CARE Foundation/
Arlene Schnitzer & Jordan Schnitzer

Ming and Eva Hsieh 

Maria Hummer-Tuttle and Robert Holmes Tuttle 

The James Irvine Foundation 

David and Ellen Lee 

The Robert H. N. Ho Family Foundation 

Anne Rothenberg 

The Ruddock Foundation for the Arts 

Elizabeth Segerstrom 

Sony Pictures Entertainment 

John Studzinski 
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Bruce and Elizabeth Dunlevie 

Jane B. and Michael D. Eisner and The Eisner 
Foundation 

Daniel Greenberg and Susan Steinhauser 

GRoW@Annenberg 

Agnes Gund 

Joanne Corday Kozberg

Jo Carole and Ronald S. Lauder 

Leonard and Judy Lauder 

Rob Lovelace and Alicia Miñana 

Nancy and Howard Marks 

National Endowment for the Humanities

The Newberry 

Ron and Jane Olson 

The Rose Hills Foundation 

Samuel H. Kress Foundation

The Seaver Institute 

Ronald P. Spogli and Georgia Spogli 

Brian and Eva Sweeney 

$25,000 to $49,999 

Achieving America Family Foundation 

Peter and Robin Barker 

Carole Black 

Barbara Bollenbach 

Lynn A. Booth 

The Broad Art Foundation 

Fiona Chalom and Joel Aronowitz 

Peggy and Andrew Cherng 

Olivier de Givenchy 

E. Rhodes and Leona B. Carpenter Foundation 

Nancy and Patrick Forster 

Russell Goldsmith and Karen Mack Goldsmith 

The Herb Alpert Foundation 

The Leonetti/O’Connell Family Foundation 

Jenny and Luis Li 

Bill and Caryll Mingst 

Wendy Munger and Leonard L. Gumport 

Mark A. Nelson 

Honor Roll of Donors
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$25,000 to $49,999 (cont.)

Anthony E. Nicholas and The Ray and Wyn Ritchie 
Evans Foundation 

Janet Dreisen Rappaport 

Laura and Carlton Seaver 

Maureen and Bryan Stockton 

Tom and Marilyn Sutton 

Anne Sweeney and Philip Miller 

Walter F. Ulloa and Alexandra Seros 

Vera R. Campbell Foundation 

Weingart Foundation 

Luanne C. Wells

Michael G. and C. Jane Wilson 

$10,000 to $24,999 

Anonymous

Mark and Deborah Attanasio 

Paul and Anissa Balson 

Ms. Laurel Beebe Barrack 

Keith Barron 

Catherine Glynn Benkaim and Barbara Timmer 

Alan Berro 

J. Ben Bourgeois and Andrew Rhoda 

John J. and Karen T. Cameron 

Kenneth and Katrina Carlson 

Juan Carrillo and Dominique Mielle 

Communities Foundation of Texas 

Alison Bryan Crowell 

Elizabeth and Stanislas Debreu 

Cástulo de la Rocha and Zoila D. Escobar

Raj and Grace Dhawan 

Nancy Dubois 

Lois Erburu 

Ernest Lieblich Foundation 

David Fahey 

Florence Fearrington 

Kathleen and Martin Feldstein 

Arthur N. Greenberg 

Michael Hawley 

Manfred Heiting 

Ivan and Diane Hoffman 

Christina Hsiao and Kin Hing Lee
Jonathan Kagan and Ute Wartenberg Kagan 

Gloria Katz and Willard Huyck 

Richard Kelton 

Buzz and Barbara McCoy 

Michael and Miriam Miller

Wynnsan Moore 

Fabrizio Moretti 

Robert and Judi Newman 

Tania N. Norris 

Marjorie Ornston 

Vicki Reynolds Pepper and Murray Pepper 

Leo and Nina Pircher 

Lyle and Lisi Poncher 

Stewart and Lynda Resnick 

Richard and Strawn Rosenthal 

The Rothschild Foundation

Hon. Nancy H. Rubin and Miles L. Rubin 

Álvaro Saieh

Ariane and Lionel Sauvage 

Mark and Elizabeth Siegel 

Charles and Ellen Steinmetz 

Louis Stern 

Devon Susholtz and Stephen Purvis 

The Tavolozza Foundation 

Daniel Thierry

Barbera H. Thornhill 

Alfredo and Robin Trento 

James R. Ukropina 

Honor Roll of Donors
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Alessandro F. Uzielli 

W. M. Keck Foundation 

Tadeusz and Carolyn Wellisz 

Jim and Wendy Williams 

Richard and Noelle Wolf

Theodore and Roselynne Wolfberg 

Susan and Bruce Worster 

$1,000 to $9,999 

H. H. Sheikh Hamad bin Abdullah Al-Thani 

John and Penelope Biggs 

MaryLou Boone 

Robert N. Braun, MD and Joan A. Friedman, PhD 

Thomas and Ellen Calcaterra 

Nancy Chancellor, in memory of Richard Chancellor 

Stephen and Karen Clark 

Diane and Jim Connelly 

John and Diane Cooke 

Edwin and Helene Cooper 

Julie and Roger Corman 

Karen and Ted Coyne 

James Cuno and Sarah Stewart 

R. Thomas and Denise Decker 

John and Patricia Deutch 

Carol and Eugene Epstein 

Georgianna B. Erskine 

Frances D. Fergusson 

William Friedkin and Sherry Lansing 

Cornelia Funke 

Deborah P. Gage 

Kirsten Grimstad 

Ron Hartwig and Robbie Pierce 

Robert Hindley 

John D. Hodder 

Linda Joyce Hodge 

J. M. Kaplan Fund 

Hrair Kerametlian 

Werner and Sally Kramarsky 

William Lauder 

Paul LeClerc and Judith Ginsberg 

Matt McKillop and Janet Feldstein McKillop 

Thelma Meléndez de Santa Ana and Otto Santa Ana 

Nancy Mishkin 

Douglas Moreland 

Raul Nava 

Charles Nottingham 

Scott Oakley 

Cynthia Olmstead 

Terry Perucca 

Dar and Geri Reedy 

Stephen Ian Reinstein 

Eden and Steven Romick 

Lidia and Eduardo Rubinstein 

Neil and Angelica Rudenstine 

Virginia Schirrmeister

Leslie, Judith and Gabrielle Schreyer 

William E. B. Siart 

Diane and Michael Silver 

Dr. Richard A. Simms

Brian and Kathy Stokes 

Peter and Coralyn Taylor 

Johan and Kim Uyttewaal 

George Wachter 

Patricia Woodworth 

Adele Yellin 
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The J. Paul Getty Trust recognizes with the utmost 
appreciation donors of works of art, archives, books 
and other gifts-in-kind in fiscal year 2016–17 to the 
Getty collections:

Jerri Allyn and Anne Gauldin

Ellen Amyx

Neal Barr

Katrin Bellinger, in honor of Lee Hendrix

Catherine Glynn Benkaim and Barbara Timmer

Bruce Berman and Lea Russo

Beate Bermann-Enn

James and Alexandra Brown

Christopher F. Carmel

Sharyn and Bruce Charnas

Caldecot Chubb

Susan and Kevin Consey

Brian Dailey and Paula Ballo-Dailey

Ronald and April Dammann

Jan and Trish de Bont

Louis F. D’Elia, IV and Michael D. Salazar

Johan Deumens

Raj and Grace Dhawan, in honor of Lee Hendrix

Angela Dogancay

David Fahey

Danny First

Frederick Hammersley Foundation

Cornelia Funke

Michael Gallis and Berham Nebioglu

Kate Ganz and Daniel Belin, in honor of Lee Hendrix

Cheri Gaulke and Laurel Klick

F. Lanier Graham

Valerie Greathouse

Daniel Greenberg and Susan Steinhauser

Guy de Cointet Society

The Harold & Arlene Schnitzer CARE Foundation/
Arlene Schnitzer & Jordan Schnitzer 

Susan Hensel

James and Deborah Herzoff

John D. Hodder

W. M. Hunt

Jeffrey Hutter and Cheryl Campbell

Michael I. Jacobs

Constance Jordan

Miranda July

Justin Winery, Landmark Vineyards, and FIJI Natural 
Artesian Water

Jonathan Kagan and Ute Wartenberg Kagan

Rowe Kaple, in memory of Eloise Sager Bettge

Mary K. Kelly and Ray Barrie

Hans P. Kraus, Jr.

Karl G. Kuehn

David Leventhal, in honor of Lee Hendrix

Niklas Leverenz

Estate of Arrigo Lora-Totino

Sue Maberry

Honor Roll of Donors
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Joshua Mack

Marc Selwyn Fine Art

Marcy Family Trust 

The Marjorie W. Gilbert 2001 Trust

Paul Martineau 

Emmanuel and Laurie Marty de Cambiaire

John Eric Matthiesen

Jay H. McDonald

Carol and Ray Merritt

Sheila Metzner

Mark and Hilarie Moore

Fabrizio Moretti

Sarah Greenberg Morse

Michael Mulno

Mary and Weston Naef

Laurent and Natalie Naouri

Elizabeth Orr

Karen Ostergren

James N. and Susan A. Phillips

Chris Pichler and Maya Ishiwata

Leo and Nina Pircher

Quanta System SpA

Victor D. Raphael

The Robert Mapplethorpe Foundation

Alison Rossiter

Anne Cohen Ruderman and David Ruderman

Estate of Julio Mario Santo Domingo, Jr.

Andreas K. Sarmiento

Hans-Christian Schink and Beatrice Staib

School of The Art Institute of Chicago

Leslie, Judith and Gabrielle Schreyer 

Anne Schwalbe

Dr. Richard A. Simms 

Victor Skrebneski

Mary and Dan Solomon

Sally A. Stein

Joyce and Ted Strauss

Clara D. Sujo

Daniel and Sophie Thierry, in honor of Lee Hendrix

Esperanza Valverde and Christopher J. Valverde

Gabriel P. and Yvonne Weisberg, in honor of Lee 
Hendrix

James Welling

Isabel Stainow Wilcox

Anne Willan and Mark Cherniavsky

Michael G. and C. Jane Wilson 

Janice Yudell
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Corporate Donors 

Accenture 

Bank of America 

Chase Bank 

Daniel Katz Ltd. 

Design Miami 

Genesis Motor USA and  
Genesis Open 

Jose Cuervo 

Los Angeles Tourism & 
Convention Board 

Montage Beverly Hills 

MUFG Union Bank 

Neiman Marcus 

Preferred Hotel Group, Inc. 

Sempra Energy Foundation 

Sotheby’s 

South Coast Plaza 

Time Inc. – InStyle 

The Walt Disney Company 

Getty Patrons

The J. Paul Getty Trust sincerely 
thanks the following individuals 
for joining the Getty Patron 
Program. Getty Patrons provide 
invaluable support to the people, 
programs, and operations that 
make the Getty a leader in 
promoting the world’s artistic 
legacy. Patrons listed represent 
those who joined between July 1, 
2016 and June 30, 2017.

Ms. Laurel Beebe Barrack 

John and Penelope Biggs 

MaryLou Boone 

J. Ben Bourgeois and  
Andrew Rhoda 

Robert N. Braun, MD and  
Joan A. Friedman, PhD 

Thomas and Ellen Calcaterra 

Nancy Chancellor, in memory of 
Richard Chancellor 

Stephen and Karen Clark 

Diane and Jim Connelly 

John and Diane Cooke 

Edwin and Helene Cooper 

Julie and Roger Corman 

Karen and Ted Coyne 

James Cuno and Sarah Stewart 

John and Patricia Deutch 

Dunard Fund USA 

Bruce and Elizabeth Dunlevie 

Carol and Eugene Epstein 

Georgianna B. Erskine 

Kathleen and Martin Feldstein 

Frances D. Fergusson 

William Friedkin and  
Sherry Lansing 

Ron Hartwig and Robbie Pierce 

Linda Joyce Hodge 

Maria Hummer-Tuttle and  
Robert Holmes Tuttle 

Hrair Kerametlian 

Werner and Sally Kramarsky 

William Lauder 

David and Ellen Lee 

Matt McKillop and  
Janet Feldstein McKillop 

Thelma Meléndez de Santa Ana 
and Otto Santa Ana 

Nancy Mishkin 

Douglas Moreland 

Charles Nottingham 

Cynthia Olmstead 

Terry Perucca 

Janet Dreisen Rappaport 

Eden and Steven Romick 

Hon. Nancy H. Rubin and  
Miles L. Rubin 

Lidia and Eduardo Rubinstein 

Diane and Michael Silver 

Johan and Kim Uyttewaal 

Jim and Wendy Williams 

Theodore and Roselynne Wolfberg  

Patricia Woodworth 

Adele Yellin 

The J. Paul Getty Trust makes 
every effort to ensure the 
completeness and accuracy of this 
Honor Roll. In the event of errors, 
omissions or other questions, 
please contact the Development 
Office at 310-440-7700.
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Board of Trustees

Megan B. Chernin

James Cuno

Bruce W. Dunlevie

Frances D. Fergusson

Maria Hummer-Tuttle (Chair)

Pamela J. Joyner

Joanne C. Kozberg

Ronald S. Lauder

Paul LeClerc

David Lee

Robert W. Lovelace

Michael Lynton

Thelma Meléndez de Santa Ana

Stewart A. Resnick

Neil L. Rudenstine (Vice Chair)

William E. B. Siart

Mark S. Siegel (Chair Emeritus)

Ronald P. Spogli

John J. Studzinski

Peter J. Taylor

 

Trustees Emeriti

Lewis W. Bernard

John H. Biggs (Chair Emeritus)

Louise H. Bryson (Chair Emerita)

John F. Cooke

Ramon C. Cortines

David I. Fisher

David P. Gardner (Chair Emeritus)

Gordon P. Getty

Vartan Gregorian

Agnes Gund

Helene L. Kaplan

Herbert L. Lucas, Jr. 

Luis G. Nogales

Rocco C. Siciliano

J. Patrick Whaley

Blenda J. Wilson

Jay S. Wintrob

Officers and Directors

James Cuno 
President and Chief Executive 
Officer

Patricia A. Woodworth 
Vice President, Chief Financial 
Officer, and Chief Operating 
Officer

James M. Williams 
Vice President, Chief Investment 
Officer, and Treasurer

Stephen W. Clark 
Vice President, General Counsel,  
and Secretary to the Board of 
Trustees

Janet Feldstein McKillop 
Vice President, Development

Ron Hartwig 
Vice President, Communications

Timothy P. Whalen 
Director, The Getty Conservation 
Institute

Deborah Marrow 
Director, The Getty Foundation 

Timothy Potts 
Director, The J. Paul Getty 
Museum

Thomas W. Gaehtgens 
Director, The Getty Research 
Institute

Richard Fagen 
Vice President, Chief Digital 
Officer

Board of Trustees, Officers, and Directors
From July 1, 2016 through June 30, 2017
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Trustee/Active Term

J. Paul Getty  
12/02/1953–06/06/1976 
d. 1976

J. Ronald Getty 
12/02/1953–10/26/1984 
d. 2010

George F. Getty II 
12/02/1953–06/06/1973 
d. 1973

Eugene Paul Getty (J. Paul Getty, Jr.) 
12/02/1953–12/23/1971 
d. 2003

David Hecht 
12/02/1953–ca. 05/13/1959 
d. 1959

W. R. Valentiner 
12/02/1953–09/06/1958 
d. 1958

Barnabas B. Hatfield  
01/30/1961–ca. 12/1961 
d. 1961

Gordon P. Getty  
02/01/1955–12/08/1966; 
12/17/1973–06/30/1998 
Emeritus

Karl M. Birkmeyer 
01/30/1961–08/30/1964 
d. 1982

Norris Bramlett 
12/28/1961–06/12/1992 
d. 1997

Stuart T. Peeler 
12/30/1965–06/30/1998 
Emeritus d. 2010

Harold E. Berg   
06/10/1975–05/18/1990; 
Chair 1976–1988 
d. 1998

Federico Zeri    
12/08/1975–10/26/1984 
d. 1998

Stephen G. Garrett 
01/06/1977–12/15/1982

J. Patrick Whaley  
03/15/1977–06/30/1998 
Emeritus

John Connell    
02/22/1979–04/27/1984 
d. 1991

Otto Wittmann 
05/06/1979–05/12/1989 
Emeritus d. 2001 

John T. Fey 
06/21/1979–04/17/1992 
Emeritus d. 2015

Harold M. Williams 
02/26/1981–06/30/1998 (President & 
CEO) 
Emeritus d. 2017

Franklin D. Murphy 
02/27/1981–06/14/1991 
d. 1994

Rocco C. Siciliano  
04/29/1982–06/08/1995 
Emeritus

Jon B. Lovelace 
06/25/1982–06/08/1995; 
Chair 1988–1993 
Emeritus d. 2011

Jennifer Jones Simon 
02/24/1984–06/14/1991 
Emerita d. Dec. 2009

Kenneth N. Dayton 
12/06/1985–06/10/1993 
d. 2003

Robert F. Erburu 
09/11/1987–06/30/2000; 
Chair 06/10/1993–06/30/2000 
Emeritus d. 2014

Herbert L. Lucas, Jr. 
07/08/1988–06/22/1999 
Emeritus

Vartan Gregorian 
09/09/1988–06/30/2000 
Emeritus

John C. Whitehead 
01/06/1989–06/08/1995 
Emeritus d. 2015

Frank G. Wells 
01/12/1990–04/03/1994 
d. 1994

Sister Magdalen Coughlin  
09/20/91–06/08/1994 
d. 1994

Helene L. Kaplan 
06/12/1992–06/30/2004; 
Vice Chair 07/07/1998–06/30/2004 
Emerita

David P. Gardner 
09/18/1992–06/30/2004; 
Chair 07/01/2000–06/30/2004 
Emeritus

Blenda J. Wilson 
09/10/1993–06/30/2005 
Emerita

Agnes Gund 
01/28/1994–06/30/2006 
Emerita

David I. Fisher 
06/08/1995–06/22/1999 
Emeritus

John F. Cooke 
11/10/1995–03/06/2000 
Emeritus

Ira E. Yellin 
04/11/96–09/10/2002 
d. 2002

Ramon C. Cortines 
07/11/1996–6/30/2008 
Emeritus

Barry Munitz 
01/05/1998–02/09/2006 (President and 
CEO)

Lewis W. Bernard 
04/07/1998–11/17/2004; 
Vice Chair 06/15/2000–11/17/2004 
Emeritus

Louise H. Bryson 
06/12/1998–2010; 
Vice Chair 07/01/2004–8/12/2006; 
Chair 8/12/2006–6/6/2010 
Emerita

John H. Biggs 
01/06/1999–8/15/2006; 
Chair 07/01/2004–8/15/2006. 
Emeritus

Barbara G. Fleischman 
06/14/2000–01/25/2006

Luis G. Nogales 
06/14/2000–6/30/12; 
Vice Chair 5/18/2009–6/6/2010 
Emeritus

Ronald W. Burkle 
05/07/2001–05/15/2006

Lloyd E. Cotsen 
09/10/2002–June 30, 2006; 
Vice Chair 09/15/2005–6/30/2006 
Emeritus d. 2017

Steven B. Sample 
01/15/2004–2/28/2006

Jay S. Wintrob 
01/15/2004–06/30/2016; 
Vice Chair 5/8/2006–6/6/2010 
Emeritus

James N. Wood 
02/15/2007–6/11/2010 (President & 
CEO) 
d. 2010

James F. Rothenberg  
07/01/2014–7/21/2015 
d. 2015

Historic List of Trustees
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J. Paul Getty Trust Report 2017 / Financials
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Amounts in billions
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Statements of Financial Position

June 30, 2017 and 2016

(Amounts in thousands)  2017 2016

Assets
Cash $ 5,368 4,008
Receivables:

Unsettled investment sales  12,264 60,293
Interest and dividends  789 1,367
Other  923 22,240

Investments  6,953,557 6,340,955
Investments whose use is limited  11,101 9,255
Property and equipment, net  994,285 1,028,229
Collections and other assets, net  2,413,036 2,348,020
 $ 10,391,323 9,814,367

Liabilities and Net Assets
Liabilities:

Accounts payable $ 15,254 13,775
Investments sold short  20,007 18,238
Payables on investment purchases  11,093 72,691
Accrued pension and other postretirement plans liabilities  63,739 185,375
Accrued and other liabilities  20,429 19,122
Interest rate swaps  156,786 219,644
Bonds payable  596,695 603,434

  884,003 1,132,279

Net assets:
Unrestricted  9,497,193 8,673,097
Temporarily restricted  8,621 7,485
Permanently restricted  1,506 1,506

  9,507,320 8,682,088
 $ 10,391,323 9,814,367

Visit getty.edu for accompanying notes to financial statements.
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Statements of Activities

June 30, 2017 and 2016

(Amounts in thousands)    2017 2016

Change in unrestricted net assets:
Revenue and other support:

Sales and other income   $ 27,373 29,625
Contributions    22,329 12,453

Investment income:
Interest and dividend income, net    84,986 75,529
Net realized and unrealized gain (loss) on investments   864,956 (90,855)

Net investment income    949,942 (15,326)
Net realized and unrealized gain (loss) on interest rate swap   62,858 (73,803)
Net assets released from restriction    3,158 3,043

Total revenue, other support, and investment income (loss)  1,065,660 (44,008)
Expenses:

Program services:
Museum    162,320 151,548
Research Institute    62,471 58,265
Conservation Institute    36,231 35,444
Foundation and Grants    29,821 32,513

Total program services    290,843 277,770
Supporting services:

General and administrative    14,857 12,788
Total expenses    305,700 290,558

Pension and other postretirement plans gain (loss)    64,136 (61,673)
Change in unrestricted net assets    824,096 (396,239)

Change in temporarily restricted net assets:
Contributions    4,294 2,922
Net assets released from restriction    (3,158) ((3,043)

Change in temporarily restricted net assets    1,136 (121)
Change in net assets    825,232 (396,360)

Net assets, beginning of year    8,682,088 9,078,448
Net assets, end of year   $ 9,507,320 8,682,088

Visit getty.edu for accompanying notes to financial statements.
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Statements of Cash Flows

June 30, 2017 and 2016

(Amounts in thousands)    2017 2016

Cash flows from operating activities:
Change in net assets    $ 825,232 (396,360)
Adjustments to reconcile change in net assets to net cash

used in operating activities:
Depreciation and amortization    47,016 46,782
Amortization of bond premium    (1,359) (1,563)
Accrued pension and other postretirement plans liabilities   (121,636) 51,173
Net realized and unrealized (gain) loss on investments   (866,725) 90,855
Net realized and unrealized (gain) loss on interest rate swaps   (62,858) 73,803
Noncash contributions of art    (18,958) (8,332)
Loss on disposition of property and equipment    4 29
Loss on disposition of collection items    500 530
Changes in operating assets and liabilities:

Interest and dividends receivable    578 543
Other receivables    21,317 (21,095)
Other assets    652 (301)
Accounts payable    1,479 (17,981)
Accrued and other liabilities    1,307 3,854

Net cash used in operating activities    (173,451) (178,063)
Cash flow from investing activities:

Proceeds from sales of investments    3,375,291 4,148,908
Purchases of investments    (3,134,814) (3,905,889)
Purchases of collection items    (47,210) (52,369)
Purchases of property and equipment    (13,091) (8,440)
Proceeds from sale of property and equipment    15 2 
 

Net cash provided by investing activities    180,191 182,212
Cash flows from financing activities:

Proceeds from issuance of bonds    207,600 162,955
Payments on bonds payable    (212,980) (168,105)

Net cash used in financing activities    (5,380) (5,150)
Net increase (decrease) in cash    1,360 (1,001)

Cash, beginning of year    4,008 5,009
Cash, end of year   $ 5,368 4,008

Supplemental disclosure of cash flow information:
Cash paid during the year for interest   $ 21,605 20,742

Visit getty.edu for accompanying notes to financial statements.
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The J. Paul Getty Trust

Visit getty.edu to order additional  
copies of this report and to find out more  
about the Getty.

Published by the J. Paul Getty Trust

Maureen McGlynn 
Assistant Director, Communications

Jennifer Roberts 
Editor

With acknowledgements to:

James Cuno 
President and CEO

Lizzie Udwin 
Executive Assistant, Office of the President

Julia Tranner 
Deputy to the President and Manager of 
Board Relations, Office of the President

Kristen Warren 
Manager, Executive Projects and  
Board Liaison, Office of the President

Ron Hartwig 
Vice President, Communications

Chelika Yapa 
Writer/Editor, Communications

Janet McKillop 
Vice President, Development

Stephanie Petty 
Director, Advancement Services, 
Development

Timothy P. Whalen 
Director, Getty Conservation Institute

Jeffrey Levin 
Manager, Newsletter and 
Communications, Getty Conservation 
Institute

Anna Zagorski 
Research Specialist, Getty Conservation 
Institute

Angela Escobar 
Senior Writer/Editor, Getty Conservation 
Institute

Deborah Marrow 
Director, Getty Foundation

Katie Underwood 
Assistant Director,  
Getty Foundation

Carly Pippin 
Communications Specialist, Getty 
Foundation

Timothy Potts 
Director, J. Paul Getty Museum

John Giurini 
Assistant Director, Communications and 
Public Affairs, J. Paul Getty Museum

Lyra Kilston 
Associate Editor, Communications and  
Public Affairs, J. Paul Getty Museum

Thomas W. Gaehtgens 
Director, Getty Research Institute

Andrew Perchuk 
Deputy Director, Getty Research Institute

Andrew Kersey 
Senior Content Producer, Deputy Director, 
Getty Research Institute

Kara Kirk 
Publisher, Getty Publications

Thanks to colleagues in the 
Communications department and the 
rest of the Getty staff who assisted with 
this publication. 

Addresses

Visit the Getty online at getty.edu

The J. Paul Getty Trust
1200 Getty Center Drive, Suite 403
Los Angeles, CA 90049-1691
Tel: 310-440-7360
Fax: 310-440-7722
communications@getty.edu

The Getty Conservation Institute
1200 Getty Center Drive, Suite 700
Los Angeles, CA 90049-1684
Tel: 310-440-7325
Fax: 310-440-7702

The Getty Foundation
1200 Getty Center Drive, Suite 800
Los Angeles, CA 90049-1685
Tel: 310-440-7320
Fax: 310-440-7703

The J. Paul Getty Museum
1200 Getty Center Drive, Suite 1000
Los Angeles, CA 90049-1687
Tel: 310-440-7330
Fax: 310-440-7751

The Getty Research Institute
1200 Getty Center Drive, Suite 1100
Los Angeles, CA 90049-1688
Tel: 310-440-7335
Fax: 310-440-7778

For information on grant policies and  
procedures, visit getty.edu/grants  
or write to the Getty Foundation.
All works of art and archival materials  
illustrated are in the collections of the  
J. Paul Getty Museum (JPGM) or the  
Getty Research Institute (GRI) unless  
otherwise indicated.

Design: Guerard Design Office
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