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The J. Paul Getty Trust is an international cultural and philanthropic institution that  
focuses on the visual arts in all their dimensions, recognizing their capacity to inspire 
and strengthen humanistic values. The Getty serves both the general public and a wide 
range of professional communities in Los Angeles and throughout the world. Through 
the work of the four Getty programs—the Museum, Research Institute, Conservation 
Institute, and Foundation—the Getty aims to further knowledge and nurture critical 
seeing through the growth and presentation of its collections and by advancing the 
understanding and preservation of the world’s artistic heritage. The Getty pursues this 
mission with the conviction that cultural awareness, creativity, and aesthetic enjoyment 
are essential to a vital and civil society.
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This annual report is dedicated to the memory of James N. Wood, third president and CEO of the 
J. Paul Getty Trust, who unexpectedly passed away on Friday, June 11, 2010. Jim was appointed the 
Getty’s chief executive in late 2006 after a worldwide search. He was exactly what the Getty needed.

Even as we continue to reflect on Jim’s accomplishments, the board of trustees has begun the process 
of searching for his successor. The executive committee has been given the responsibility for the 
search, which will conclude only when the board agrees the best candidate has been recruited. The 
board wishes to extend its gratitude to Deborah Marrow, director of the Getty Foundation, who has 
agreed to serve as interim president and CEO. Deborah’s steady leadership and deep expertise will 
ensure a smooth transition.

As it prepares for the transition to come, the board revisited the strategic plan adopted three years 
ago and reconfirmed its belief that the current structure, which consists of the J. Paul Getty Museum, 
the Getty Research Institute, the Getty Conservation Institute and the Getty Foundation, working 
under the direction of a chief executive officer of the Trust, is the best structure for an organization 
with the Getty’s scope and reach. The board also made clear the importance it places on the Museum’s 
and the Research Institute’s continued ability to grow their collections. The Major Acquisitions and 
Strategic Initiatives Fund has allowed for significant additions by both programs, highlighted by the 
Museum’s acquisition last July of Joseph Mallord William Turner’s Modern Rome–Campo Vaccino, a 
brilliant example of the Museum’s strategy to raise the overall quality of the permanent collection by 
the selective acquisition of world-class masterpieces.

During the last fiscal year the Getty programs continued to launch major new initiatives, many 
of which demonstrate the increasing collaboration among the Foundation, Conservation Institute, 
and Museum, including the Panel Paintings Initiative and Mosaikon, focused respectively on the 
conservation of panel paintings and archaeological mosaics in the Mediterranean region. Additionally, 
the Research Institute, in partnership with the Foundation, expanded its focus beyond Europe to Asia 
and Latin America to advance the study of the history of art in these regions, helping to extend the 
Getty’s international reputation for scholarship. 

Pacific Standard Time: Art in L.A. 1945–1980, an initiative of the Getty in collaboration with 
art institutions throughout Southern California, continues to grow, now with over 60 arts venues 
involved. We have begun the countdown, and we look forward to the opening of Pacific Standard 
Time exhibitions in October 2011 that will substantiate the region’s importance as a major art center 
during the post-World War II period. 

The board wishes to thank Louise Bryson for her 12 years of service as a member of the Getty’s 
board, and especially for her work these past four years as the board’s chair. Louise has been a tireless 
supporter of the Getty and its programs. She led the recruitment of six new board members, and 
during a time of great transition, presided over the adoption of significant changes to the Getty’s 
governance procedures as well as the approval of a number of important new initiatives. 

We also want to thank David Bomford for his service as acting director of the Museum following 
Dr. Michael Brand’s resignation last January, and Joan Weinstein for serving as interim director of 
the Foundation during Deborah’s time as CEO. The trustees also are grateful to the other program 
directors, officers and the Getty’s outstanding staff for their continuing excellent work. 

Let me conclude with a tribute to Jim Wood. I join each of the Getty’s trustees in expressing our 
gratitude for his service. Jim’s legacy is a financially stronger, more collaborative, more focused Getty, 
in which we all can take pride. 

While this legacy is a testament to his executive abilities, we will remember Jim most importantly as 
a kind and decent human being. Jim went out of his way to make the art he loved accessible to the 
widest range of people. He valued the work of all staff members regardless of rank. Jim never needed 
to be flashy or showy to gain attention or recognition, perhaps a reflection of his New England roots. 
Jim’s high standards were, and continue to be, reflected in all that the Getty does.

Sincerely, 

Mark S. Siegel, Chair
Board of Trustees
J. Paul Getty Trust

Message from the Chair

The J. Paul Getty Trust 4 The J. Paul Getty Trust 5



I never imagined that such sad circumstances as Jim Wood’s unexpected death last June would bring me 
again to the position of interim president and CEO of the J. Paul Getty Trust. I thank the board for their 
support and confidence in my leadership during that difficult moment. Although everyone at the Getty 
was shocked by Jim’s loss, I couldn’t have asked for a better team to see us through the transition. The 
program directors and officers demonstrated strong leadership and a commitment to excellence that is the 
Getty’s standard. As a group, we were deeply grateful and proud that we could rely on the entire Getty staff 
to continue the forward momentum of the organization developed during Jim’s tenure.

Jim was a champion of the work of all of the Getty’s programs, and we like to think he would have been 
pleased to see this report that captures just a small portion of the significant work realized during his 
last year with us. The accomplishments of the J. Paul Getty Museum, Getty Research Institute, Getty 
Conservation Institute, and Getty Foundation, both individually and in collaboration with one another, 
demonstrate the Getty’s capacity to inspire visitors to Southern California as well as to meet the challenges 
and opportunities facing the visual arts worldwide.

The Getty is an extraordinary anchor organization for Los Angeles, attracting more than 1.6 million visitors 
to the Getty Center and the Getty Villa each year. It is also an international organization, renowned for 
its work in conservation, art history, and philanthropy abroad as well as at home. 

This report highlights just a few examples of the year’s work in these areas, including many projects that 
involve more than one Getty program. One of highest priorities is Pacific Standard Time: Art in L.A. 
1945–1980, an initiative that involves all four of the Getty’s programs in collaboration with more than 
60 arts institutions across Southern California. Pacific Standard Time will launch in October 2011 and 
run through the spring of 2012, so the year under review represented an intense period of preparation. 

Pacific Standard Time grew out of a grant initiative of the Getty Foundation that began nearly 10 years 
ago in order to rescue the historic record of Los Angeles art in the post-World War II decades. The 
Getty Research Institute began collecting archival materials, recording oral histories, and creating public 
programs with key figures from that era. Recognizing that the stories emerging from the documents 
needed to be told in a series of exhibitions, Getty staff began meeting with colleagues from other museums 
in our region, and Pacific Standard Time was born. It will include exhibitions throughout Los Angeles, 
and from Santa Barbara to San Diego to Palm Springs. The Getty will display four exhibitions, including 
a major survey of painting and sculpture from 1950 through the 1970s curated by the Research Institute, 

an exhibition by the Conservation Institute on the conservation of modern materials exemplified by a 
monumental work by De Wain Valentine, an exhibition of photographs from the Museum’s collection, 
and an archival exhibition at the Research Institute.

The year also saw the fruits of other collaborative efforts. The Museum expanded the Getty Villa’s focus 
outside the ancient Mediterranean with its popular exhibition of masterworks of Aztec sculpture, drawn 
largely from the collections of the Museo Nacional de Antropología and the Museo del Templo Mayor in 
Mexico City. In addition, as a result of the 2007 agreement with Italy, the Getty Museum displayed the 
Chimaera of Arezzo from the Museo Archeologico Nazionale in Florence, representing the first time this 
masterpiece of Etruscan sculpture has been shown in the United States. 

The Getty Conservation Institute celebrated 20 years of collaboration with the Dunhuang Academy at 
the Mogao Grottoes, a World Heritage site in northwest China. The Conservation Institute was also 
invited by China’s State Administration for Cultural Heritage (SACH) to participate in the revision and 
expansion of the China Principles, national guidelines for heritage conservation and management. The 
Getty Research Institute embarked on a number of initiatives during the year, including its ambitious 
commitment to digitize the rare and unique material contained in the Institute’s collection, in order 
to make its resources available to scholars worldwide. The Getty Foundation moved forward in its five-
year initiative to help museums produce collection catalogues in a digital world. In collaboration with 
the J. Paul Getty Museum and eight other museums in the United States and the United Kingdom, the 
Foundation has convened working groups to resolve complex technical and legal issues and to begin to 
share the results of the initiative to date with the museum community.

The following pages provide a few more examples of the many ways in which the dedicated members 
of the Getty staff strive to share their expertise and resources and to undertake groundbreaking projects 
that would not otherwise be accomplished. I thank them deeply for their commitment, passion, and 
intelligence. 

Foreword
Deborah Marrow
Interim President and Chief Executive Officer
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In January 2010, Michael Brand resigned from his 
position as director of the J. Paul Getty Museum. 
While his tenure at the Getty was relatively brief, 
his impact will be long felt. Michael was responsible 
for resolving the Getty Museum’s antiquities 
issues with Greece and Italy, and forging a positive 
relationship with our Italian colleagues. As a result, 
this year saw the arrival to the Getty Villa one of the 
most important works of ancient art from Italy, the 
magnificent Chimaera of Arezzo, and the signing of 
an agreement with Sicily for a number of cultural 
collaborations. Michael’s idea of a Getty Museum 
that could step outside its Western traditions to 
inspire new ways to interpret our collections was 
further realized this year with a groundbreaking 
exhibition at the Getty Villa showcasing works from 
Aztec culture. We thank Michael for his vision and 
commitment to excellence and wish him all the best 
in his future endeavors.

During the period of this report, we also said 
farewell to Mark Leonard, senior conservator in the 
Paintings Conservation department for 26 years. 
Over the course of that time, he worked on many 
of the most important works in the Museum’s 
collection, as well as countless masterpieces from 
institutions around the world. Mark retired from the 
Getty in December 2009, and he takes with him our 
best wishes as he renews his career as an artist.

The Collection
After several months of renovation, the Museum’s 
North Pavilion galleries featuring sculpture and 
decorative arts reopened in May 2010 with an 
innovative cross-collection reinstallation that presents 
the Museum’s medieval and early Renaissance 
treasures in a newly designed setting of glass, 
bronze, and travertine. Our collection of stained 
glass; an intricate 17th-century display cabinet from 
Augsburg; and a recently acquired masterpiece, the 
12th-century Limoges enamel relief Christ in Majesty, 

have all found their new homes in these renovated 
spaces, their display enhanced by interactive features 
within the gallery.

Following a successful purchase at auction, Louis-
Léopold Boilly’s exquisite painting Entrance to the 
Jardin Turc took its place as an anchor in the splendid 
gallery of 19th-century Neoclassical and Romantic 
paintings from France, a room that also includes 
works by Jacques-Louis David, Théodore Géricault, 
and Eugène Delacroix.

To our important body of Symbolist sculptures 
from France and Belgium, which includes works by 
Paul Gauguin and Georges Minne, we added this 
year a monumental bronze vase (nearly nine feet 
tall) by Jean-Désiré Ringel d’Illzach. While its shape 
reflects antique forms, 
its surface is a dazzling 
array of Symbolist 
motifs, featuring natural 
materials, and insects, 
which are cast in metal.

The Department of 
Drawings continued 
making significant strides 
to expand the Museum’s 
collection of 19th-century 
drawings from Germany 
and Austria, pushing 
beyond our traditional 
end date of 1900 with 
the addition of two works 
by Gustav Klimt from 
the early 20th century. 
Another area of focus was 
drawings from England, 
with acquisitions of 
works by Richard Parkes 
Bonington, Charles Sell 
Cotman, and Charles 
Samuel Keene.

The J. Paul Getty Museum
David Bomford, Acting Director

The J. Paul Getty Museum seeks to further knowledge of the visual arts 
and to nurture critical seeing by collecting, preserving, exhibiting and 
interpreting works of art of the highest quality. To fulfill its mission, the 
Museum continues to develop its collection through purchase and gifts, 
complementing its impact through special exhibitions, publications, 
educational programs developed for a wide range of audiences, and  
a related performing arts program. 

The Chimaera of Arezzo, the subject of 
an exhibition at the Getty Villa from July 
2009 to February 2010.

The Chimaera of Arezzo, Etruscan,  
about 400 B.C. Soprintendenza per i Beni 
Archeologici Toscana–Museo Archeologici 
Nazionale, Firenze.

Portrait of a Young Woman Reclining, 
1897–1898, Gustav Klimt. Black chalk. 
(JPGM)
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Entrance to the Jardin Turc, 1812, 
Louis-Léopold Boilly. Oil on canvas.  
(JPGM)



The Museum’s newly renovated North Pavilion galleries 
for sculpture and decorative arts benefit greatly from new 
interactive displays and audio guide recordings, both in the 
galleries and on the Getty’s website, which allow visitors to 
explore objects in the collection in greater depth.

The Aztec Pantheon and the Art of Empire at the Getty 
Villa brought several important works from Mexico’s 
Instituto Nacional de Antropologia e Historia, including 
this colossal Head of Coyolxauhqui, which dates to the 
late fifteenth/early sixteenth century and was found 
near the Templo Mayor in Mexico City. The exhibition 
set a new record for visitorship at the Getty Villa, 
drawing an average of 1,200 visitors each day.

Reproduction authorized by the National Institute of 
Anthropology and History

This monumental vase by Jean-Désiré 
Ringel d’Illzach is the centerpiece of a 
new gallery installation in the Museum’s 
West Pavilion.

Vase, 1889, Jean-Désiré Ringel d’Illzach. 
Bronze and copper. (JPGM)

Seated Female Nude, about 1660, Rembrandt 
Harmensz. van Rijn. Pen and brown ink and brush 
and brown wash, corrected with white gouache 
on ivory laid paper, laid down on cream laid card. 
The Art Institute of Chicago, Clarence Buckingham 
Collection. Photography © The Art Institute of Chicago

These two drawings, one by Rembrandt, the other by 
one of his students, Aert de Gelder, were shown side 
by side in the exhibition Drawings by Rembrandt 
and His Pupils: Telling the Difference. These pairings 
allowed visitors to explore the similarities and 
differences between drawings by  
Rembrandt and those of his students, providing a 
better understanding of issues of attribution.

Seated Female Nude, about 1660–62, Aert de Gelder. 
Pen and brown ink and brush and brown wash, 
corrected with white gouache. Museum Boijmans Van 
Beuningen, Rotterdam, inv. no. R1 (Koenigs Collection)



For the past decade, the Department of 
Manuscripts has successfully developed its collection 
of Italian illuminations, and this year added a key 
work, a large choir book cutting by the Master of 
the Murano Gradual, Saint Jerome in His Studio. 
Additionally, an early 16th-century Ethiopian Gospel 
book, with highly original imagery of prophets and 
saints was also purchased–an important addition to 
the collection that helps raise our small holding of 
eastern Mediterranean and African illumination to a 
critical mass for display.

The Department of Photographs continued to 
focus on contemporary Asian photography, acquiring 
several works by Chinese, Japanese, South Korean, 
and Singaporean artists. This year also set a record for 
donations to the collection, with more than 1,000 
donated objects. Many of these were in honor of the 
department’s 25th anniversary, and were acquired 
through an energetic campaign spearheaded by Dan 
and Mary Solomon, members of the Museum’s 
Photographs Council. Others were a result of 
purchases by the Photographs Council and individual 
donations by council members, including a large 
group of photographs by Manuel Alvarez Bravo 
donated by Dan Greenberg and Susan Steinhauser.  

Additionally, in December 2009, we completed 
our search for a new head of the Department of 
Photographs, naming Judith Keller to the position 
of senior curator. Judy had been serving as acting 
head since Weston Naef ’s retirement earlier that 
year. She is widely recognized as one of the most 
knowledgeable, experienced, and highly respected 
curators of photography in the museum world.

Exhibitions
A wide variety of noteworthy exhibitions was 
presented at both the Getty Villa and the Getty 
Center this fiscal year.

The loan of the Chimaera of Arezzo from the 
Museo Archeologico Nazionale in Florence launched 
a series of Italian initiatives at the Getty Villa 
that resulted from the historic agreement signed 
in 2007. This focused installation was followed 
by the first exhibition of non-Western art at the 
Getty Villa—The Aztec Pantheon and the Art of 
Empire—described by Christopher Knight of the 
Los Angeles Times as “…the most impressive show 
the Getty Villa has organized since reopening.” 
Timed to coincide with Los Angeles’ celebration 
of the bicentennial of Mexican independence, this 
exhibition featured several significant loans from 
Mexico as well as a special loan from the Biblioteca 
Medicea Laurenziana in Florence: the Florentine 
Codex, which returned to the Americas for the first 

time in four centuries. The exhibition attracted a 
record number of visitors to the Getty Villa over the 
course of its 15-week run. For their support of the 
exhibition, we are grateful to JPMorgan Chase & Co.

Among the 22 exhibitions that were on view 
at the Getty Center, many highlighted original 
scholarship, a critical criterion of our exhibitions 
program.

More than a decade in the making, and with 
loans from the most important collections of 
Old Master drawings in the world, Drawings by 
Rembrandt and His Pupils: Telling the Difference 
presented the finest works by Rembrandt alongside 
those of his students, allowing visitors the 
opportunity to understand what distinguishes a 
Rembrandt from a non-Rembrandt. This acclaimed 
exhibition, along with its accompanying catalogue, 
will have a lasting impact on Rembrandt scholarship. 
Similarly, The Spectacular Art of Jean-Léon Gérôme 
will be remembered for offering visitors a new 
perspective on an artist who was overshadowed 
at the end of his career by Impressionism, post-
Impressionism, and the modernist avant-garde.

Following the 2008 acquisition of Irving Penn’s 
Small Trades, all 232 works were put on view 
together for the first time in an exhibition in the 
Museum’s Center for Photographs. It was Mr. Penn’s 
desire to keep this collection of photographs intact as 
one body of work. Sadly, he passed away on October 
7, 2009, just four weeks after the opening of the 
exhibition. We were pleased that his son, Tom Penn, 
was able to attend the opening, and that he was 
touched by the beautiful installation of this unique 
series of photographs.    

A collaboration with the High Museum of Art in 
Atlanta brought the exhibition Leonardo da Vinci and 
the Art of Sculpture to the Getty Center for its only 
West Coast presentation. The decision to reduce the 
scale of the exhibition to fit into our more intimate 
suite of drawings and sculpture galleries in the West 
Pavilion was a great success, and the presentation 
of the three newly restored Rustici sculptures from 
the Baptistery in Florence in our double-height 
skylit gallery was a revelation. The exhibition was 
extremely well received, drawing the highest number 
of visitors to an exhibition since the opening of the 
Getty Center in 1997.

Education
This fiscal year, the Museum’s Education department 
introduced a number of new initiatives.

Seeking to create a deeper connection between 
students and the Museum’s collection, the department 
launched a pilot program aimed at supporting 

multiple visits to the Getty. Complementing the 
department’s existing efforts to bring students to the 
Museum for a single visit, this new program goes one 
step further by taking our educators into schools to 
facilitate discussions about art and museums, both 
before and after class visits to the Getty. In its first 
year, the department worked with four schools. Next 
fiscal year, we hope to expand this program to include 
additional schools and reach many more students.

At the Getty Villa, the department introduced 
handling sessions to allow Museum visitors the 
opportunity to hold replica objects along with the 
materials and tools ancient artists used to create 
works, thereby providing a closer look and better 
understanding of the objects on view in the galleries. 
Over the course of the year, more than 12,000 
visitors took part in these sessions.

In July, the Getty Artists Program launched as 
an expanded effort to involve contemporary artists 
in the Museum’s Education programs. For this first 
year, we were honored and delighted to engage artist 
Mark Bradford, a 2010 MacArthur Fellow, who 
chose to focus his program on K–12 teachers with 
11 lesson plans he called Open Studio. Each lesson 
plan was created by a different artist and provides 
free online arts activities that teachers can use in 
their classrooms. Catherine Opie, Kara Walker, and 
Carrie Mae Weems were among the distinguished 
artists who took part in the project.

Performing Arts
In October 2009, the Museum completed its first 
season of Saturdays Off the 405, a monthly outdoor 
music series aimed at attracting younger audiences. 
The series built a loyal and diverse following, 
averaging between 2,000 and 3,000 attendees each 
evening. The offering of free parking after 5:00 p.m., 
introduced this fiscal year, helped this program 
immensely, particularly engaging those discovering 
the Getty for the first time.

The year’s Annual Outdoor Theater Production 
at the Getty Villa took a comedic risk with Culture 
Clash’s interpretation of Aristophanes’ Peace. Rarely 
performed, this bawdy satirical social commentary 
was amplified by the Los Angeles-based Latino 
comedy troupe, who freely adapted this ancient 
play for modern times. The critically acclaimed 
result introduced a number of new audiences to the 
Villa’s outdoor theater program and reinforced the 
Museum’s commitment to directors and translators 
who continually reinterpret classical theater for a 
modern age.
For a complete list of acquisitions, exhibitions, scholars, 
councils, donors, patrons, and sponsors, visit getty.edu/
trustreport

Mark Bradford, the inaugural artist in 
the Education department’s new Getty 
Artists Program.

Culture Clash presents Aristophanes’ 
Peace. From left to right: Ric Salinas, 
Herbert Siguenza, and Richard Montoya. 
Photo: Craig Schwartz

Unknown, Saint John from a Gospel Book, 
Ethiopian, about 1480–1520. Tempera on 
parchment. (JPGM), Ms. 105, fol. 173v
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Handling sessions at the Villa have 
proved popular with visitors of all ages.



During this report period, nearly every department 
at the Getty Research Institute (GRI) was involved 
in developing the Pacific Standard Time: Art in L.A. 
1945–1980 initiative, a collaborative survey of the 
history of Los Angeles art that has expanded to 
include more than 60 Southern California museums 
and nonprofit art galleries. 

As the culmination of a nine-year research 
initiative organized by the GRI, Pacific Standard 
Time encompasses two GRI-curated exhibitions. 
The exhibition at the J. Paul Getty Museum, Pacific 

The Getty Research Institute
Thomas Gaehtgens, Director

The Getty Research Institute is dedicated to furthering knowledge and 
advancing understanding of the visual arts. Its Research Library with special 
collections of rare materials and digital resources serves an international 
community of scholars and the interested public. The Research Institute 
creates and disseminates new knowledge through its expertise, its active 
collecting program, public programs, institutional collaborations, exhibitions, 
publications, digital services, and residential scholars program. The activities 
and scholarly resources of the Institute guide and sustain each other and, 
together, provide a unique environment for research, critical inquiry,  
and debate.

Standard Time: Crosscurrents in L.A. Painting and 
Sculpture, 1950–1970 (October 1, 2011–February 
5, 2012), presents a focused examination of painting 
and sculpture produced in Southern California 
from the late 1940s to the early 1970s, while the 
exhibition in the GRI gallery, Greetings from L.A.: 
Artists and Publics 1950–1980, (October 1, 2011–
February 5, 2012), uses the Research Institute’s 
Special Collections of photographs, ephemera, 
correspondence, and artwork to examine how artists 
communicated with their publics. The Museum 
exhibition also draws from new archival sources in 
Northern and Southern California, New Mexico, 
New York, Washington state, and Europe that were 
located by the GRI curatorial team over the course 
of the research initiative.

Both exhibitions offer a fundamental reappraisal 
and reinterpretation of postwar Los Angeles art. In 
the years following World War II, almost everything 
of consequence in American art was seen, and is 
largely still seen, as emanating from New York. 
This bias has colored historical narratives to such a 
degree that most accounts of postwar modernism 
neglect artists working in Los Angeles. As a result 
of the Pacific Standard Time research initiative, the 
GRI expects that many preconceived notions about 
American modernism, and about art produced on 
the West Coast, will be changed dramatically.

A performance and public art festival 
component, with key curatorial direction provided 
by the GRI, is scheduled for 10 days in January 
2012. Planners are considering recreating several 
historic performances such as Judy Chicago’s 
Atmospheres, which featured fireworks and other 
pyrotechnics in public spaces, and Mark di Suvero’s 
1966 Peace Tower, a massive collaborative antiwar art 
installation.

Mass of the Earth Divinely Supported in 
Kitāb al-’ajā’ib wa al-gharā’ib (Book of 
Wonders and Oddities), Azerbaijan, 1553, 
Zakarīyā ibn Muhammad Qazwīnī.  
Gift of Lawrence J. Schoenberg. (GRI)

Betty Asher and Henry Hopkins in front 
of Ed Ruscha’s painting, Los Angeles 
County Museum on Fire. Gelatin silver 
print, ca. 1960s. Betty Asher papers, 
1860–1999. Gift of Michael Asher. (GRI)

Robert Alexander, John Reed, Wallace 
Berman, Juanita Dixon, and Walter 
Hopps in the alley next to the Ferus 
Gallery, ca. 1957, Charles Brittin. 
Charles Brittin papers. (GRI)
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Fireworks for the Prince of Orange, 
from Feu d’artifice: France, Hollande, 
Angleterre, ca. 1650–1750, Engraving, 
1748, Pieter de Swart (designer)  
and J. Befoet (engraver). Gift of  
Mrs. Marianne Gourary. (GRI)

The Gendarmes, 1888, James Ensor. 
Hand–colored etching. Gift of Dr. Richard 
A. Simms. © 2010 Artists Rights Society 
(ARS), New York/SABAM, Brussels. (GRI)

A page from “Mexique,” ca. 1864–66, 
assembled by Louis Falconnet. Digitized 
2010. (GRI)



The GRI will also publish a book, Pacific  
Standard Time: Los Angeles Art, 1945–1980, an 
incisive reconsideration of postwar American art 
history from a West Coast perspective, and the first-
ever scholarly survey of Southern California art. This 
comprehensive book investigates ideas and catalogues 
key moments from the period, and uses photographs 
and rare materials from the GRI and other archives to 
bring the era to life.  

As part of Pacific Standard Time, the GRI’s 
Modern Art in Los Angeles program—an ongoing 
series of conversations that explore the history of art 
in Los Angeles from 1945 through 1980—brought 
Los Angeles-based artists Peter Alexander, Helen 
Pashgian, and De Wain Valentine to the Harold M. 
Williams Auditorium in May. The artists discussed 
their pioneering experimentation with industrial 
processes and materials, which began in the late 
1950s and early 1960s. These conversations and 
other related programming form a large part of 
Pacific Standard Time, which uses first-person 
accounts to contextualize the exhibitions. 

Development and Collaborative Initiatives
During its inaugural year, the GRI’s new 
Department of Development and Collaborative 
Initiatives found support for several programs and 
collaborations.  

Edison International provided funding to mount 
the exhibition A Nation Emerges: The Mexican 
Revolution Revealed at the Los Angeles Public 
Library in September 2011. This exhibition makes 
a major contribution to Los Angeles’ celebration of 
the bicentennial of Mexico’s independence and the 
centennial of the Mexican Revolution. 

To address budgetary and technological 
challenges, the Kress Foundation provided funding 
for an international meeting of librarians and 
scholars initiated by the GRI as part of “The Future 
of Art Bibliography” project. This meeting, held 
in New York in April, explored innovative ways to 
facilitate global art historical research.  

The GRI Collections Council supported Special 
Collections acquisitions that focused on 20th-
century rare books from Japan. These included four 
books on architecture from the Koyosha publishing 
house; Koishi Kiyoshi’s New Techniques for Shooting 
and Producing Photographs (1936); and E-hon/Picture 
Book (1956) by Tanikawa Shuntaro, one of Japan’s 
most beloved poets.

Digitization 
As part of a commitment to collect, preserve, and 
disseminate important works of cultural heritage 
to a global audience, the GRI has greatly increased 
digitization of its vast collections of rare and unique 
research materials. During this report period, the 
GRI digitized more than 12,000 rare photographs 
from China, Mexico, and the Middle East, including 
the Jacobson Collection of Orientalist Photography 
(1843–1920), the Pierre de Gigord Collection 
of Photographs of the Ottoman Empire and the 
Republic of Turkey (1852–1950), and numerous 
rare 19th-century albums. In addition, the GRI 
digitized hundreds of rare festival books, including  
a manuscript on the Schembart carnival in 15th-  
and 16-century Nuremberg.

The GRI is depositing copies of digital 
collections with online services such as ARTstor, 
the Internet Archive, and Calisphere, all of which 
aggregate digital collections for easy access. 

In spring 2010, the GRI was invited by the 
Library of Congress to join the Virtual International 
Authority File (VIAF) project. The Union List of 
Artist Names—a Getty vocabulary database with 
over 125,000 records—is now part of the VIAF, 
which contains more than 10 million records from 
institutions all over the world. 

Scholars and Research
During the 2009/2010 scholar year, 29 scholars 
and fellows engaged in research related to the theme 
The Display of Art, which included subjects such 
as the history of museums and the relationship of 
conservation and interpretation to display. Scholars 
met weekly to present their research and participate 
in discussions with invited guests, including the 
directors of the Art Institute of Chicago and Harvard 
Art Museums and curators from the Los Angeles 
County Museum of Art and the Philadelphia 
Museum of Art. Villa scholar projects included the 
display of mythological sculpture in late antique 
Rome and the creation of antique mural forgeries in 
the early 20th century. 

In its first year, the GRI’s research agenda grew 
to include 14 multiyear research projects—all of 
which share the goals of creating multidisciplinary 
conversations around unique special collections 
materials, and generating new art historical 
knowledge.

Projects  such as “Art on Screen,” “Display  
of Art in Roman Palaces, 1550–1750,” and  
“Los Angeles Architecture 1940–1990” hosted 
intensive workshops and advisory committee 
meetings, while other projects such as “Digital 
Mellini” and “Critics and Curators: Lawrence 
Alloway, David Antin, and Marcia Tucker” brought 
visiting scholars to the GRI to work with each of the 
research project teams. 

The exhibition Printing the Grand Manner: 
Charles Le Brun and Monumental Prints in the Age 
of Louis XIV, explored 17th-century reproductive 
engravings, while the projects “Art of Alchemy,” 
“British Sales 1780–1800: The Rise of the London 
Art Market,” and “German Sales 1930–1945: Art 
Works, Art Markets, and Cultural Policy” laid 
the groundwork for research, programming, and 
publications to come.

Special Collections
The GRI welcomed important donations of archives, 
manuscripts, prints, and rare books from the 16th 
to the 21st centuries. Lawrence J. Schoenberg 
donated an illustrated manuscript by al-Qazwini, 
featured in the GRI exhibition Migrations of the 
Mind: Manuscripts from the Lawrence J. Schoenberg 
Collection. Marianne Gourary donated a two-volume 
set of 18th-century fireworks prints. 

Highlighting the GRI’s growing collection of 
James Ensor prints and the important Ensor painting 
at the Getty Museum, Dr. Richard A. Simms, the 
first chair of the GRI Collections Council, donated 
a hand-colored print, The Gendarmes, followed by 
11 more prints by Ensor in honor of Jim Wood. 
Significant gifts of gallery archives included the 
Knoedler-Kasmin Gallery in London and papers 
from Los Angeles gallerists Betty Asher, Patricia 
Faure, Riko Mizuno, and Rolf Nelson. The donation 
of William Krisel’s papers enhanced the GRI’s special 
collections of materials on mid-century Southern 
California architecture.

For a complete list of acquisitions, exhibitions, scholars,  
and councils, visit getty.edu/trustreport

Mujeres listas para recivir a 
Rábago (Women ready to receive 
Rábago), 1911, Walter H. Horne. 
Gelatin silver photographic 
postcard. (GRI)

Runner in the Nuremberg civic festival 
from Schembard Büch, ca. 1500s. Hand-
colored manuscript. Digitized 2010. (GRI)

Visiting scholar Ya-Hwei Hsu 
discusses her paper at the conference 
“Traces–Collections–Ruins: Towards a 
Comparative History of Antiquarianism,” 
held June 3–4, 2010 at the Getty Center 
and Villa.
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The bell tower of Shuxiang Temple, Chengde, China. 

Preserving the cultural heritage is the reason for the 
Getty Conservation Institute’s (GCI) existence and 
the inspiration for everything we do. In a rapidly 
changing world where the resources and institutions 
charged with preserving the world’s cultural heritage 
are under assault, conservation and the professionals 
that serve it are at the front lines of protecting those 
things that inspire us and inform us of our past. 
The Getty remains deeply committed to supporting 
a vibrant conservation community armed with the 
tools and information it requires to carry out this 
essential work.  

There are a variety of ways that one could 
meaningfully and strategically support this 
conservation mission. For our part, we work 
to improve conservation practice and to build 
capacity by pursuing critical research, carrying out 

demonstration projects, organizing educational 
opportunities, and widely disseminating the findings 
of our work—all made possible by the GCI’s 
expert and dedicated staff. In sum, we are a private 
international research institution dedicated to 
advancing conservation practice through the creation 
and delivery of knowledge; a leader and authoritative 
voice on issues of cultural heritage conservation; a 
catalyst for high-quality and sustainable conservation 
work in our areas of specialty; a creative force for 
the development of innovative approaches and 
model conservation strategies; and a trusted source 
of information and education for the cultural 
conservation community.

This report highlights major GCI activities 
carried out by our Education, Field Projects, Science, 
and Communications departments during this 
reporting period.   

Education
GCI Education strives to advance the development 
of conservation professionals through a variety of 
initiatives. 

A major initiative is Mosaikon, a five-year 
mosaics conservation program in the Mediterranean 
area, which is a partnership of the GCI, the Getty 
Foundation, ICCROM, and the International 
Committee for the Conservation of Mosaics. As part 
of Mosaikon, GCI Education organized a three-
week workshop in Lebanon in May 2010 entitled 
“The Conservation and Management of Mosaics 
on Archaeological Sites.” Participants from Algeria, 
Egypt, Lebanon, Morocco, Palestine, Syria, and 
Tunisia joined an international group of instructors 
in this course—the first in a series of training 
activities to occur in coming years.

GCI Education began its Science Workshop 
Series, designed to connect emerging scientific 
research with hands-on conservation. In July 2009 
Education hosted “Cleaning of Acrylic Painted 

The Getty Conservation Institute
Timothy P. Whalen, Director

The Getty Conservation Institute works internationally to advance conservation practice 

in the visual arts—broadly interpreted to include objects, collections, architecture, 

and sites. The Institute serves the conservation community through scientific research, 

education and training, model field projects, and the dissemination of the results of 

both its own work and the work of others in the field. In all its endeavors, the GCI 

focuses on the creation and delivery of knowledge that will benefit the professionals 

and organizations responsible for the conservation of the world’s cultural heritage.

The Temple of Artemis, Jarash, Jordan.  
Jarash is the focus of a case study 
that examines ways to deal with the 
management of the archaeological site. 

Instructors and participants during 
a course on the conservation 
and management of mosaics on 
archaeological sites, held at  
Tyre, Lebanon.
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GCI senior scientist Dusan Stulik and a 
colleague from the UK’s National Media 
Museum in Bradford preparing  
a photograph for analysis. 

GCI senior scientist Karen Trentelman 
removing a small sample from Figure 
for Landscape (1960) by Barbara 
Hepworth, as part of a study into 
the coatings and patinas of outdoor 
sculpture. Sculpture: ©Bowness, 
Hepworth Estate. Collection of the  
J. Paul Getty Museum, Gift of Fran  
and Ray Stark. 

Sunrise over Spiral Jetty, taken during a 
documentation campaign in 2010 of the Smithson 
artwork. Robert Smithson, Spiral Jetty, 1970. Long-
term installation in Rozel Point, Box Elder County, 
Utah. Photo: Eppich/Esmay/Tang ©2009 J. Paul Getty 
Trust. Collection of Dia Art Foundation. © Estate of 
Robert Smithson/Licensed by VAGA, New York, NY 



Environment and Heritage. The revision—which 
will address heritage not covered in the original 
document (e.g., cultural landscapes, cultural routes, 
industrial heritage, and memorial sites)—is expected 
to be completed in 2012.

In September 2009 nearly 500 participants from 
45 countries gathered in Quito, Ecuador, for the 
Tenth World Congress of the Organization of World 
Heritage Cities (OWHC). This event, organized by 
the OWHC in collaboration with the municipality 
of Quito and the GCI, is the third time the Institute 
has joined with the OWHC and the host city to help 
organize the biennial congress. The GCI–OWHC 
collaboration has been central to the Institute’s 
current Historic Cities and Urban Settlements 
Initiative, which promotes the conservation and 
management of historic cities.

As part of the Association for Preservation 
Technology International Conference in Los 
Angeles, the GCI held a November 2009 workshop 
on injection grouts that are used to reattach 
delaminated wall paintings, mosaics, and other 
architectural surfaces. The grouts workshop, which 
included lectures and laboratory exercises, was 
organized for conservators, and disseminates results 
from ongoing Institute research on grouts.

The Institute’s Earthen Architecture Initiative—
focused on seismic stabilization and retrofitting 
of earthen buildings—began a seismic retrofitting 
project in Peru to adapt past GCI seismic research 
for use in countries where structural skills and 
high-tech materials and equipment are not readily 
available. The new project will provide low-tech 
retrofitting techniques for historic earthen buildings 
that improve seismic performance while preserving 
historic fabric. In partnership with the University 
of Bath, United Kingdom, four sites in Peru were 
chosen for their potential to yield solutions that 
can be widely applied elsewhere, and a structural 
assessment of those buildings was conducted.

As part of the GCI’s long-term investigation of 
ways to document outdoor sites, in April 2010 the 
Institute and the Dia Art Foundation undertook 
aerial photography (using a low-cost, helium-filled 
balloon) of Robert Smithson’s iconic Spiral Jetty, a 
1,500-foot-long and 15-foot-wide earthwork that 
extends into Utah’s Great Salt Lake. This campaign, 
combined with a previous one, resulted in important 
baseline documentation of the artwork. The GCI 
is building on this experience to refine methods 
for low-cost site documentation as part of its 
larger effort to develop practical and cost-effective 
techniques for conservation professionals.

Field Projects
Field Projects engages in model projects that 
incorporate research, planning, and education to 
advance conservation practice worldwide.

GCI projects in Egypt entered new phases. In 
the Valley of the Queens in Luxor, staff worked 
with Egypt’s Supreme Council of Antiquities (SCA) 
to begin implementation of the conservation and 
management plan for the valley presented by the 
GCI to the SCA in March 2009. Work focused 
on geological stabilization of tombs, flood control, 
redevelopment of visitor infrastructure and, in four 
tombs, design of ventilation systems, walkways, 
lighting, and wall paintings protection. Work also 
began on the conservation of wall paintings in the 
many tombs that have suffered centuries of damage. 
In the Valley of the Kings, scientific investigation of 
the wall paintings in the tomb of Tutankhamen by 
project team members included sampling for analysis 
at the GCI labs. Investigation of the mysterious 
brown spots on the wall paintings—noted at the 
tomb’s discovery in 1922—also began. 

The GCI completed major work on its Middle 
Eastern Geodatabase for Antiquities–Jordan. 
This new Web-based, Arabic-English geographic 
information system—which can inventory and 
help monitor and manage Jordan’s archaeological 
sites—was created by the GCI in partnership with 
the World Monuments Fund and the Jordanian 
Department of Antiquities (DoA). The system uses 
new technology and flexible, customizable open-
source tools, and will be deployed by the DoA in the 
coming year. 

During this period, the GCI and the 
Dunhuang Academy in China celebrated 20 
years of collaboration at the Mogao Grottoes, 
a World Heritage Silk Road site in northwest 
China. In September 2009, the GCI co-organized 
an international workshop at the grottoes, on 
“Advancing Sustainable Tourism at World Heritage 
Sites.” National cultural heritage authorities from 
Australia and China—along with the GCI, the 
Dunhuang Academy, the World Heritage Center, 
and the Asia-Pacific Economic Cooperation Tourism 
Working Group—were involved in the workshop, 
which had participants from about 30 countries. 

In other work in China, the GCI was invited 
by the State Administration for Cultural Heritage 
(SACH) to participate in the revision and expansion 
of the China Principles. First issued by China 
ICOMOS in 2000, the China Principles are national 
guidelines for cultural heritage conservation and 
management, and were developed by SACH with 
the GCI and the Australian Department of the 

Surfaces: Research into Practice,” a colloquium 
conducted by GCI Science and the Getty Museum 
Paintings Conservation department. Attended by 
conservators and conservation scientists from North 
America and Europe, the colloquium addressed the 
difficult technical problems associated with cleaning 
modern acrylic paints.

As part of its Southeast Asia Built Heritage 
Initiative, Education held the second in a series 
of field training workshops in November 2009. 
The GCI and the SEAMEO Regional Center 
for Archaeology and Fine Arts, in collaboration 
with Thailand’s Ministry of Culture, presented a 
two-week workshop—“Conserving Heritage in 
Southeast Asian Cities: Planning for Continuity and 
Change”—at the historic Thai settlement of Chiang 
Saen. Conservation professionals from Thailand, 
Cambodia, Vietnam, Myanmar, and the Lao People’s 
Democratic Republic attended.

In July 2009 Education—in partnership with 
the Academy of Fine Art and Design and the Slovak 
National Library in Slovakia—conducted the 
second summer session in its three-year program 
to advance photograph conservation in Central, 
Southern, and Eastern Europe. Organized with GCI 
Science, the course—held at the Slovak National 
Library—offered regional conservation professionals 
lectures combined with practical exercises in survey, 
treatment, and photographic process recreation. 

As part of the Panel Paintings Initiative—a 
program of the GCI, the Getty Foundation, and 
the Getty Museum designed to enhance panel 
paintings conservation and to extend training to a 
new generation of conservators—GCI Education 
added the initiative’s bibliography to the growing 
list of GCI online searchable project bibliographies. 
Developed to support the initiative’s educational 
work, the bibliography will be of value to 
conservation in general, as well as to conservation 
professionals with special interest in the structural 
issues of painted wood panels.

Continuing the GCI’s long commitment to 
preventive conservation, Education partnered with 
Boston’s Museum of Fine Arts (MFA) in April 
2010 to host a roundtable at the MFA entitled 
“Rethinking the Museum Climate.” The gathering—
heads of conservation of large U.S. and Canadian 
art institutions, along with other leaders in the 
field—examined current approaches to museum 
climate management and produced climate control 
recommendations. 

Egyptian wall painting conservator 
working in the 19th−Dynasty tomb of 
Princess Nebettauy, as part of the  
project to develop a management  
and conservation plan for the Valley  
of the Queens. 

A cross-section of a tiny sample from the 
wall painting on the south wall of  
King Tutankhamen’s burial chamber.  
The cross-section has been annotated  
to show layer structure. 

A participant in the Poultice Desalination 
of Porous Building Materials workshop 
observes water absorption properties 
of different porous building materials. 
Photo: Brian Blundell.
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The Research on the Conservation of 
Photographs project continued work with the 
National Media Museum (NMeM) in the United 
Kingdom. Three photographic plates produced by 
Joseph Nicéphore Niépce in the 1820s (part of the 
Royal Photographic Society Collection at NMeM) 
underwent extensive scientific analysis by the 
GCI and NMeM. The research shed new light on 
early photography and is altering existing views of 
photography’s development.

The GCI was awarded a National Science 
Foundation grant to support purchase of a mapping 
micro-X-ray fluorescence (XRF) spectrometer. This 
instrument significantly enhances the ability of 
GCI’s Collection Research Laboratory to further 
understand artists’ materials and methods and 
to assist conservators in developing long-term 
preservation strategies. Because the instrument is 
portable, it can be taken to local cultural heritage 
institutions and universities for research and 
training. Results generated from this instrument’s 
use will be incorporated into museum displays, 
exhibition publications, and public lectures, 
demonstrating how science can increase art 
appreciation and understanding.

GCI scientists have joined with Getty Museum 
conservators to improve methods for sampling and 
analyzing organic components of Asian lacquers and 
their European imitations. Two years of research 
on Japanese export lacquerware in the Getty 
Museum collection were presented at the conference 
“Crossing Borders: The Conservation, Science and 
Material Culture of East Asian Lacquer,” held at 
the Victoria & Albert Museum in October 2009. 
The team subsequently began studying Japanese 
and Chinese lacquered objects from other museum 
collections.

Science
The task of GCI Science is to develop and 
disseminate appropriate solutions to the conservation 
problems of objects and collections, architecture, 
sites, and monuments. 

This year marked a major milestone for the GCI 
Museum Lighting Research project, which seeks 
to reduce damage to works of art on paper caused 
by museum lighting through the reevaluation of 
illumination guidelines and the testing and design 
of new lighting. The Georgia O’Keeffe Museum in 
Santa Fe, New Mexico—a project partner—installed 
special project-designed filters in all of its gallery 
lighting, including galleries for the special exhibition 
Georgia O’Keeffe: Abstraction, which opened in  
May 2010. These filters significantly reduce the 
radiant energy transfer to art on display, thereby 
mitigating damage.

The GCI’s Modern and Contemporary Art 
Research initiative proceeded on several fronts. 
The initiative’s Modern Paints team is undertaking 
case studies of materials used by important 20th-
century painters and analyzing the implications of 
these findings for the preservation of the artists’ 
works. One study on abstract painter Robert 
Ryman (b. 1930) is being carried out with the Dia 
Art Foundation and the Solomon R. Guggenheim 
Museum; in November 2009, GCI, Dia, and 
Guggenheim staff visited Ryman’s New York studio 
to interview the artist and to discuss analytical 
findings. Another case study on abstract expressionist 
Clyfford Still (1904–1980) is being conducted with 
the ARTEX Conservation Laboratory, the Hirshhorn 
Museum and Sculpture Garden in Washington, 
D.C., and the Clyfford Still Estate. In January 
2010, GCI and Hirshhorn staff visited ARTEX 
to undertake sampling of 10 important works 
representative of Still’s oeuvre. A second endeavor 
was the cataloguing and sampling of dry pigments 
found in Still’s studio.

In another component of the initiative, the 
GCI and the Disney Animation Research Library 
(ARL) teamed up in early 2010 to investigate the 
deterioration occurring in plastic animation cels. 
An escalating number of plastic works of art are 
showing signs of serious deterioration and a GCI 
Science project is underway to develop conservation 
strategies for these objects. The GCI–ARL 
collaboration will enable Institute scientists to gather 
detailed information about the aging properties of 
certain plastics, while helping Disney better preserve 
its animated films.

Communications & Information 
A critical component of the GCI’s mission is 
increasing the resources available to conservation 
professionals, and disseminating information 
regarding the work of the Institute.

In fall 2009, the GCI published the first edition 
of its redesigned and renamed newsletter, now called 
Conservation Perspectives, The GCI Newsletter. The 
renewed publication appears in color and includes 
a sharper focus on the Institute’s work, as well as a 
section that provides conservation professionals with 
key resources related to the newsletter’s topic.

During this reporting period, the GCI worked 
to make a number of its images available to Aluka, 
a suite of online collections from and about Africa, 
managed, created, and preserved by JSTOR/
ITHAKA, a nonprofit organization launched by 
the Andrew W. Mellon Foundation. The GCI 
contributed 1,000 images related to its work on 
the royal bas-reliefs of Abomey and to earthen 
architecture in Mali, Morocco, and Egypt. The 
images will be available for researchers and students 
in Aluka’s African Cultural Heritage Sites and 
Landscapes collection in fall 2010.

For a complete list of projects and scholars,  
visit getty.edu/trustreport

Detail of an animation cel from the 1937 
film Snow White and the Seven Dwarfs, 
exhibiting signs of cellulose plastic 
deterioration and paint loss. Photo:  
© Disney Enterprises, Inc.

Willem de Kooning: The Artist’s Material, by 
Susan Lake. This GCI publication was the 
first systematic study of de Kooning’s creative 
process using comprehensive scientific 
examinations of the artist’s materials. 

Issues in the Conservation of 
Photographs, edited by Debra Hess 
Norris and Jennifer Jae Gutierrez, 
is the first book to chronicle the 
emergence and systematic development 
of photograph conservation as a 
profession.
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The Getty Foundation fulfills the philanthropic mission of the Getty Trust by supporting 

individuals and institutions committed to advancing the understanding and preservation 

of the visual arts locally and throughout the world. Through strategic grants and 

programs, the Foundation strengthens art history as a global discipline, promotes the 

interdisciplinary practice of conservation, increases access to museum and archival 

collections, and develops current and future leaders in the visual arts. The Foundation 

carries out its work in collaboration with the Getty Museum, Research Institute, and 

Conservation Institute to ensure that the Getty programs achieve maximum impact. 

Womanhouse exhibition catalogue, 1972. 
Designed by Sheila Levrant de Bretteville. 
Courtesy of the California Institute of Arts 
Institutional Archives.

The year under review represented a period of great 
activity and forward momentum for the Foundation 
in each of our strategic initiatives, whether in our 
home city of Los Angeles or abroad. The Foundation 
worked closely with the other Getty programs and 
with partner institutions to achieve our shared goals. 

Pacific Standard Time: Art in L.A. 1945-1980
Pacific Standard Time is an unprecedented 
collaboration of cultural organizations across 
Southern California, all working together to present 
the history of art in Los Angeles in the post-World 
War II decades. An outgrowth of the Foundation’s 
10-year commitment to supporting projects that 

recover and preserve the record of this vital period 
in modern art, Pacific Standard Time has grown to 
encompass more than 60 organizations stretching 
from Santa Barbara to San Diego along the 
California coast and as far inland as Palm Springs. 
In January 2010, the Foundation announced 26 
new grants for exhibitions and publications, with 
subsequent grants supporting a 10-day performance 
arts festival. The wide variety of thematically linked 
exhibitions and programs celebrating the art of the 
period will open in October 2011 and run until 
April 2012, with the performance art festival taking 
place in January 2012. 

The number of Pacific Standard Time partner 
organizations and activities continues to grow each 
month; for further information, visit getty.edu  
and pacificstandardtime.org.

Conservation: Panel Paintings Initiative  
and Mosaikon
Paintings created on wood supports—known as 
panel paintings—rank among the most significant 
works of Western art. Their unique structure 
and the complex aging behaviors of wood and 
paint have long challenged conservators. Today 
few experts have the diverse skills and experience 
necessary to conserve these paintings. Building on 
the Getty’s long-standing interest in panel paintings 
conservation, the Foundation, in collaboration 
with the Conservation Institute and the Museum, 
is supporting the training of the next generation of 
specialists through the Panel Paintings Initiative. 

The Getty Foundation
Joan Weinstein, Interim Director
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Instant Mural, 1974, ASCO. Color photograph 
of performance. From left: Gronk and Patssi 
Valdez. © 1974 Harry Gamboa Jr.

First Kumu, 1959, Henry Takemoto.  
Stoneware, glazed. Scripps College, Claremont, CA. 
Gift of Mr. and Mrs. Fred Marer. © Henry Takemoto



Inmaculate Conception with Monstrance, 
Matheo Pisarro (atrib.), Church of Yavi, 
Jujuy, Argentina. Photo: Fundacion TAREA, 
Argentina. (Connecting Art Histories)

Collection (formerly Untitled), 1954,  
Robert Rauschenberg. Oil, paper, fabric, 
wood, and metal on canvas. San Francisco 
Museum of Modern Art, Gift of Harry W. and 
Mary Margaret Anderson. © Estate of Robert 
Rauschenberg / Licensed by VAGA, New York
(Online Scholarly Catalogue Initiative)

The Ghent Altarpiece, completed 1432,  
Hubert and Jan van Eyck. Oil on panel.  
Cathédrale de Saint Bavon. © Lukas - Art in Flanders.  
(Panel Paintings Initiative)



Adam, 1507, Albrecht Dürer. Oil on 
panel. © Museo del Prado (España).
(Panel Paintings Initiative)

During the last year, a needs assessment survey 
supported by a Getty grant to the State Art 
Museum, Denmark, was completed. As the result 
of a previous grant to the Metropolitan Museum of 
Art for the conservation of Adam and Eve (1507) 
by Albrecht Dürer, the paintings were recently 
reinstalled in the Prado Museum in Madrid. A new 
grant is supporting the conservation analysis of the 
Ghent Altarpiece (1432), which is among the most 
beautiful and significant works of art in the world. 
The project offers an opportunity to train a group 
of seven postgraduate and midcareer conservators 
while the condition of the 18 separate panels of the 
altarpiece is assessed, and treatment and protocols 
are developed, by a group of experts from Europe 
and North America. Simultaneously, a Getty-
funded, three-year training project undertaken by 
the esteemed Opificio delle Pietre Dure e Laboratori 
di Restauro (OPD) in Florence centers on the large 
painting of The Last Supper by Giorgio Vasari (1546) 
that was severely damaged in the Florence flood of 
1966. The project involves not only the conservation 
of the five large panels that compose the painting, 
but also the training of seven advanced, midcareer, 
and postgraduate conservators. Furthering the goals 
of this joint initiative, GCI staff completed final 
editing of the panel paintings project bibliography, 
which can now be accessed online. 

Mosaikon, another conservation initiative, is 
a joint effort of the Getty Conservation Institute 
and the Foundation in partnership with ICCROM 
(the International Centre for the Study of the 
Preservation and Restoration of Cultural Property) 
and ICCM (the International Committee for the 
Conservation of Mosaics) that seeks to create a 
regional strategy for the conservation of mosaics 
in the Mediterranean. As part of the initiative, this 
year the Foundation awarded a large grant to the 
Centro di Conservazione Archeologica in Rome to 
undertake a two-year training project for mosaics 
technicians in the Middle East. Serving as a model 
for the region, the project will enable technicians 
to strengthen their abilities to analyze ancient 
techniques and materials, plan and implement 
conservation protocols, and devise long-term 
maintenance strategies. An additional grant was 
awarded to ICCROM in Rome to conduct a training 
workshop for decision makers in museums from 
throughout the Middle East and North Africa whose 
collections include significant mosaics. With these 

two major projects in place, the Mosaikon partners 
will be well positioned to evaluate the results and 
disseminate these models in the region. Along 
with the GCI’s regional courses for technicians 
and managers of archaeological sites, the training 
component of Mosaikon is now well underway. 

Moving museum catalogues online
The publication of scholarly collection catalogues 
has long been a critical part of a museum’s mission, 
providing authoritative information about works 
of art for scholars, students, and the general 
public. The five-year Online Scholarly Catalogue 
Initiative (OSCI) is developing models for scholarly 
collection catalogues in an online environment, 
as museums confront both the vast opportunities 
and accompanying challenges for scholarship that 
is “born digital.” Working with the J. Paul Getty 
Museum and a group of eight other museums—the 
Art Institute of Chicago, Arthur M. Sackler and 
Freer Gallery of Art, Los Angeles County Museum of 
Art, National Gallery of Art, San Francisco Museum 
of Modern Art, Seattle Art Museum, Tate, and 
Walker Art Center—the initiative has focused this 
past fiscal year on resolving complex technical and 
legal issues. Technical challenges include the need 
to find innovative ways to aggregate information 
from multiple sources and deliver it to the Web, and 
finding solutions that will overcome the differences 
among existing museum collections management 
software systems now in use. Legal issues include 
the differences between laws governing rights for 
reproducing images online and those for print, and 
the circumstances under which images used in an 
online scholarly catalogue might constitute fair use 
for educational purposes.

To address these issues, the Foundation convened 
technical working groups and a meeting of museum 
general counsels. In an initial effort to share results 
with the field, the OSCI was featured at the 
Association of Art Museum Curators in Chicago and 
at the Museum Publishing Seminar in Washington, 
D.C. Looking forward, the initiative will move into 
the implementation phase in the next fiscal year.

Connecting Art Histories
Since the 1980s, a series of Getty Foundation 
programs has provided opportunities for 
international exchange and scholarship. The 
Connecting Art Histories initiative builds on 
this earlier tradition, targeting a few specific 
programs that have great potential to impact 
future developments in art history. Toward this 
end, two new grants offer opportunities to increase 
connections among Latin America scholars. A 
grant to the Universidad Nacional de San Martín 
in Buenos Aires builds on the Getty’s long-standing 
interest in promoting “technical” art history—
an approach that combines the expertise of art 
historians, conservators, and conservation scientists 
to gain new understanding of the making and 
meaning of artworks. The grant will support four 
intensive research seminars on three continents—
including one at the Getty Research Institute—
focused on artistic practices under the Spanish in 
the New World. The seminars were developed in 
consultation with staff at the Museum, Conservation 
Institute, and Research Institute. Seminar organizers 
will also develop a database of pigments, dyes, resins, 
and other materials present in colonial works of 
art, which promises to become a key resource for 
the field. A second grant to the Museum of Latin 
American Art (MoLAA) in Long Beach brings 
together leading museum directors, curators, and 
university scholars from 16 countries to discuss 
new models for interpreting and presenting Latin 
American art. The first gathering was held jointly 
at MoLAA and the Getty Center in spring 2011, 
organized collaboratively by the two institutions.  
A second seminar will follow in fall 2011 at the 
Museo de Arte de Lima in Peru. Additionally, the 
seminars will be posted online as webcasts, greatly 
expanding the discussion internationally. 

It has been clear to the Foundation and our 
advisors for many years that much groundbreaking 
art historical research worldwide often finds only 
a limited audience due to language barriers. Art in 
Translation, an innovative, entirely electronic journal 
presenting new scholarship from around the world 
in English translation, was designed to address 
this problem. Art in Translation has now published 
its first four issues. Funded by a Getty grant to 
Edinburgh University, the journal recently won the 
Association of Learned and Professional Society 
Publishers’ award for “Best New Journal.”

Leadership Development
In January 2010, the Getty Leadership Institute 
(GLI) moved to Claremont Graduate University, 
where it is now an independent institute associated 
with both the Peter F. Drucker and Masatoshi Ito 
Graduate School of Management and the School 
of Arts and Humanities. The Getty provided a 
substantial three-year grant to ensure the ongoing 
success of the Institute, including full support for 
the flagship program MLI: The Museum Leadership 
Institute and one other, shorter program. The GLI 
has now settled into its new home, where it is 
thriving and already developing new program plans 
and partnerships. 

Other leadership and professional development 
grants include the multicultural summer internships 
offered each summer in Los Angeles; the USC 
Annenberg/Getty Arts Journalism Program; 
professional development programs at museums 
in Africa; and support for art historians and 
conservators to attend large-scale international 
conferences.

For a complete list of grants awarded visit getty.edu/trustreport
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2001 2002 2003

$4.9

2004

$4.4

2005

$4.3

2006

$4.8

2007

$5.1

2008

$5.6

2009

$6.4

2010

$6.0

$4.5
$4.8

Amounts in billions

Footnote: Endowment Value is from Financial Statements 
and includes investments net of payables and receivables, 
investments loaned under a securities lending agreement,  
and it excludes investments whose use is limited.

(Amounts in thousands)  2010 2009

Assets
Cash $ 275 253
Receivables:

Investments  48,267 76,645
Interest and dividends  1,967 2,690
Other  4,943 1,643

Investments  4,839,187 4,335,106
Investments loaned under securities lending agreement  — 126,203
Investments whose use is limited  2,771 1,640
Collateral held under securities lending agreement  — 128,220
Property and equipment, net  1,260,959 1,305,159
Collections and other assets  1,935,235 1,914,480
 $ 8,093,604 7,892,039

Liabilities and Net Assets
Liabilities:

Accounts payable $ 10,183 15,013
Payables on investment purchases  58,339 72,893
Accrued and other liabilities  171,347 130,992
Interest rate swaps  110,190 73,883
Payable under securities lending agreement  — 130,828
Bonds payable  622,555 626,630

  972,614 1,050,239

Net assets:
Unrestricted  7,118,780 6,840,223
Temporarily restricted  1,445 1,017
Permanently restricted  765 560

  7,120,990 6,841,800
 $ 8,093,604 7,892,039

Statements of Financial Position
June 30, 2010 and 2009

Endowment Value
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(Amounts in thousands)    2010 2009

Change in unrestricted net assets:
Revenues and other support:

Sales and other income   $ 26,173 24,505
Contributions    4,137 4,396

Investment income (loss):
Interest and dividend income, net    37,531 45,617
Net realized and unrealized gain (loss) on investments    563,979 (1,290,686)

Net investment income (loss)    601,510 (1,245,069)
Net realized and unrealized loss on interest rate swap agreements   (36,307) (47,696)
Net assets released from restriction    469 386

Total revenues, other support, and investment income (loss)   595,982 (1,263,478)
Expenses:

Program services:
Museum    162,980 170,197
Research Institute    44,139 53,042
Conservation Institute    26,951 33,015
Foundation and Grants    37,216 33,259

Total program services    271,286 289,513
Supporting services:

General and administrative    10,458 11,240
Total expenses    281,744 300,753

Pension and other postretirement plans    (35,681) (20,590)
Change in unrestricted net assets    278,557 (1,584,821)

Change in temporarily restricted net assets:
Contributions    897 487
Net assets released from restriction    (469) (386)

Change in temporarily restricted net assets    428 101
Change in permanently restricted net assets:

Contributions    205 10
Change in net assets    279,190 (1,584,710)

Net assets, beginning of year    6,841,800 8,426,510
Net assets, end of year   $ 7,120,990 6,841,800

(Amounts in thousands)    2010 2009

Cash flows from operating activities:
Change in net assets    $ 279,190 (1,584,710)
Adjustments to reconcile change in net assets to net cash

used in operating activities:
Depreciation and amortization    47,345 47,889
Net realized and unrealized (gain) loss on investments    (563,979) 1,290,686
Unrealized loss on interest rate swap agreements    36,307 47,696
Noncash contributions of art    (3,850) (4,025)
Unrealized loss on property and equipment    1,294 — 
Loss on disposition of property and equipment    161 4,342
Gain on disposition of collection items    (97) —
Pension-related changes    36,013 25,251
Contributions restricted for long-term investment    (205) (10)
Changes in operating assets and liabilities:

Interest and dividends receivable    723 3,257
Other receivables    (3,300) 487
Other assets    (1,203) 259
Accounts payable    (4,830) (12,897)
Accrued and other liabilities    4,344 982

Net cash used in operating activities    (172,087) (180,793)
Cash flows from investing activities:

Proceeds from sales of investments    8,052,506 5,271,979
Purchases of investments    (7,856,320) (5,061,538)
Purchases of collection items    (15,682) (24,012)
Proceeds from the sale of collection items    97 —
Purchases of property and equipment    (4,659) (4,991)
Proceeds from sale of property and equipment    37 3,235

Net cash provided by investing activities    175,979 184,673
Cash flows from financing activities:

Proceeds from bonds payable    161,125 350,475
Payments on bonds payable    (165,200) (354,400)
Contributions restricted for long-term investment    205 10

Net cash used in financing activities    (3,870) (3,915) 
Net increase (decrease) in cash    22 (35)

Cash, beginning of year    253 288
Cash, end of year   $ 275 253

Supplemental disclosure of cash flow information:
Cash paid during the year for interest   $ 23,428 20,715

Statements of Activities
Years ended June 30, 2010 and 2009

Statements of Cash Flows
Years ended June 30, 2010 and 2009
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