Presentation for GRI Scholars Program , November 3, 2011

Getty Research Institute
Digital Art History Activities:
an Overview

e

The Getty has been involved with
“digital art history” since the
1980s—with the Art History
Information Program (AHIP) and the
Getty Information Institute (GlI).
The GRI continues this legacy.

M. Baca GRI Digital Art History Activities 2011-11-04



-~ @ 000 Vo

"The design of digital
tools for scholarship is an

Intellectual responsibility,
not a technical task.”*

*Johanna Drucker, “Blind Spots: Humanists Must Plan Their Digital

Future,” The Chronicle of Higher Education, volume 55, issue 30, page
B6 (April 3, 2009).

e

The GRI and the University of
Malaga co-hosted a Digital Art
History Workshop in Malaga,
September 20-22, 2011

| | | Digtal Art History http://digitalarthistory.weebly.com
Challenges. Tools and Practical
e | Solutions Workshop
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“Digital Mellini”’ project
;Y ——————

A collaborative project of GRI and the
University of Malaga

Objectives:

1. To explore new methods and tools with which to
reinvent the concept of scholarly work and
publishing

2. To create a model to develop collaborative
critical publications in digital media

3. To contribute to the development of virtual
research environments for art-historical
scholarship

Over-arching Questions
1

o How can we develop critical and
interpretive studies in digital media
in a collaborative way that
accommodates multiple scholarly
perspectives?

o What are—and what should be—

the behaviors of art historians using
collaborative digital work spaces?
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Digital Mellini: areas of focus
e

1. Digital implementation: development of platform-
prototype. The idea is that this platform will serve
as a model for the further development of similar
projects in the field of digital art history.

2. Analysis of the use of the digital environment. To
this end, the team will open the workspace to a
small group of specialists in art history.

3. Investigation of the historical text and its context
to provide a critical basis on which to consider
online scholarly research.

Digital Mellini: main elements
=\
O Digital facsimile

O Transcription of original 1681 Italian text (marked up in
TEIl); transcription of conventional inventory from 1680

O English & Spanish translations (marked up in TEI)
O Concordance with conventional inventory
O Critical essays (will have another “locus,” i.e. print)

O Bibliography & full-text versions of related historical
texts

O Images of related works of art
O Researcher-added *“tags” attached to individual items
O Discussion forum

M. Baca GRI Digital Art History Activities 2011-11-04



The Manuscript
Page 1
Page 2
Page 3
Page 4
Page 5
Page &
Page 7
Page I
Page @

Digital Mellini

LR B

Page 10
Page 11
Page 12
Page 13

v rowow

User login

Username:
m

Password: ©

(Legin |
* REquest naw password

Exploring New Tools and Methods for Art-historical Research and Publication

“The design of digital toois for scholarship is an intellectudl responsibii
a technical task.”
—lohanna Drucker

al Ml
anina, in 3 eollabarative f

available
n that parmits scholars to share ralavant notes,

annotabions, and sources with each othe

hude

as well as with the larger scholady
rt b

¥ and with

stor

et of Highes

The Manuscript Manuscript - Page 2 recto
.
Page 1 gheh  Sponsh  Focwmile Artwerks Focsimile  Artworks
¥ Page 2
* Recto -
* Transcription 2 Obiabes I‘-'“flPﬂf . wE 2 O o *PE | e I"I‘"IP" . wE a0 B DOE !
* Brofish ocalizacién = ocalizacién =
* Spareh Fitrar o da taxta Filtrar da texto
* Facsimil - -
F = Texto Buscar | Texto Buscar |
* Related Artwarks = = . -
" Reiniciar || Ocultar tedos log comentarios Reiniciar || Ocultar todos log comentarios
* Verso A ~
b Page 3 Redatiane Account
¥ Paged Dx molle Pitlure eccelents Of marny excellent Panbrgs
~r Sesitta al Mons. llma Milini Nuntio & Spagna Wiitten for the mast dustrious Monsignar Millei [sic]
s A Madnd Huncio 1 Seain
P Page Ca A1 Madid
. o Fistro Milini suo Fratello & Roma 4 By L
Page I 190 Febrara 1681 i His Blrether Pietro Milkrs, fom Rome
* pages Fobnuary 1th 1681
Chaptar [the Furst]
* Page g Capitol [grima]
¥ Page 10
Cluel desio, chisbbi im sen per lunga elate Thiat desire, which | had in mry heart for so long
* Page 11 Di saper’ da qual man gid dwo espsse To knaw fom what hand emange
. Le Pl i gl Ao & s sty The Paintings that our Forefalhers leh us
Page 12
* Page 13
Adempire alls b pur mi concesse The olwious virtue of the illusticus men
. Dihusomini egregy ka wiru palese Who described those works. though cace neglected
User login Che e awicinar, banché dal fato oppeesse, by fertune,
4 Hars finaily granted my wish 4
Username: *
Login to post comments
Passwand: *
[Login |

* Request new password

M. Baca GRI Digital Art History Activities 2011-11-04




The Manuscript
* Page1l
¥ Page 2
* Recto
* Tramscription
* Enghish
* Sparmsh
* Facsimile
* Related Attworks
* Verso

Page 3
Page 4

Page 5
Page &
Page 7
Page &
* Page?9
Page 10
* Page 11
Page 12
+ Page 13

User login
Username: *
Password: *
(Logn |
* Request new password

ghsh  Sparsh  Fecwwmile  Arworks Transerpbun  Englah  Spenah ‘i‘i‘ “‘ Arworks
Var por =ls
7 Dobates ™ P aE 7 B8 @POER
localizacién - = = =
Fitrar o " da taxta
Texto Buscar |

Reinsciar || Ocultar tedos los comentarios

| omear| 3

Ratationa =
Dn molte Pitlure eccelenti (pmte
Seritta al Mans, Nima Milini Muntio & Spagna ! — i
A Madnd
Da
Pistro Millini suo Fratello & Roma r
11 190 Febearo 1681 T
v
Captole [grime]

Quel desia, chebts in sen per lunga elate
Di saper’ da qual man gid fm espinase
Le Pil il 8 e Lsweaat

Adempire alla fn pur mi concesse
DYhusomini ogregy ka viru palese.
Che le awcinar. banché dal fato oppresse.

Page 2 racts

The Manuscript
* Page1
Page 2
Page 3
Page 4
Fage 5

Page &
Page 7
Page &
* Pages
* Page 10
* Page 11
¥ Page 17
* page 13

User login

Username:
Password:

[ Legin |
* Request new password

Research Tools

C Image Galery Bebfiography Relsted Mistorical Texts Image galleres
1600 & 1681 Mellinl Inventory Concordance
Compare description: al appes i the 1680 and the 1681 iny in the order they appear in th
[aswchor heik] Part 1
[anchar link] Part 2

Mellini Concordance, Part 1

Teme 1651 1

Neme 1680

[12.1]

Transeription 1601

Ch'ella ripiega a cit Mroso, & scthivo. /

Ve n

4 al par del uiug, ruda, con un Gnto di perle, che Bane un darda in mano, che da Al
Transcriptlon 1680 | fianco wene desiderato, che percé standa un bractia per tora di mano alla Madre 3 piedi della

are in pead, che s sta al

la i & @ Carcasso dAmare

pieno o strali, & due colombe.

Physical

N Figura intera al naturade in tela di pali 7v: d'altezza, & &% di larghezza
Description 1681

Physical S13 i beld & sette paimi, ¢ m{ezlzo o aRezza, ¢ quattro @ mlezlzo & larghezza, Origl

alle ecoellentissfimlo di Paucks

Description 1680

Veroness, Comice all'antica nera con fici doro

LocationRoom
1680

Image(s)

Stanza grande the riesce su la Fuazza, mella |

Gata mcontro alle inestre

Venus
Disarming
Cupsd, allon

M. Baca GRI Digital Art History Activities 2011-11-04



The Manuscript

Username: *
Passward:

Login |
* Request new password

Logn to post con Thumibnad

® Page 1

He: 142 FLiE edwa
* Page 2

: Pan

+ Paged Maninl I.mlelllﬂﬂf Inem: Fa

image filensme: LH
¥ Paged
» Page s Artist: Alessandro Allesi (Italian painter, 1535
» pages Title: Vienus Disarming Cupid

Date: ¢, 15
* Page7
e Current location: The Los Angeles County Museum of
¥ Paged Repository numbers: 35,1
* Page 10

Teonclass:
* Page 11
* Page 12 Image Source:
* Page 13 wided by the Samuel M. Kress Collects

i Image 10: AKRESS 103123368

User login

Part 1, work 1

The Manuscript

* Related Artworks

¥ Varso

8 an 20110024 0247

Page 3
o We can assume thal Prelro forget, ot dehiberstely omiled
Page 4 o say that this is the fest soction of "capitala™ of the
Page 5 poam. The second section i designated by hem as
“secondo.”
Page & moply

Page T
* Paged

Page &
¥ Page 10

Page 11

Page 12
* Page 13

* Pagel -
¥ Page 2 2 discussions . bowse by location - WA w2
* Recto
*® Transcrption Fiter comments | Preferences preforences
: tuthors 3l - States al
= T Dotes o - Tags ab
* Facsimile

Capagla [prime]

Quel desio, chisbbi in san per lunga state
O saper da qusl man g e espresse
Lo Pitture da gf Aoi a noi lasciste

Adurmgirn alla fin pur mi concassa
Obwiarmim egreg la vl palese
Cha lo awicinar, benchi dal B0 opproas

s 5i bars, 8 qualla, & quasta inass
Che noto & noi deglimenten i nome
Delle tele dipinte hormai si rese.

E 3ccit non $1anc 3l Bwanir pur coms.
Il passato gub fur dal vechio alata
Le memonie di lor disperse. o dome

Test Search

M. Baca GRI Digital Art History Activities 2011-11-04



Transcription Ede

The Manuscript
* page

¥ Page 2 2 discussions beowse by location - @@ 22 EiB ®BE e

Recto
* Transcrition Fiter comment: of
ol D Authors  all 0 Saarch
v Gates .8 J Reset || e 38 Comments
* Facsinde
* fclated Artworks e

¥ Versa

Page 3

Page 4

Page 5

Page &

Page

Page

Page

Page 1

ot Cultural allusions

age o mbaca. erwated on 20116824 02 1

The “wingsd old man” is Father Time.

Digital Mellini Research Questions
e

o What do historical documents like the
Mellini poem and inventories teach us about
the function of works of art in the political,
social, and diplomatic spheres?

o What does the document reveal about the
art market during the late 17t century?

o What is role of words in the development of
visual culture?
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... more questions
e

o How does Pietro Mellini’s terza rima inventory (a “virtual collection”
based on a real collection) compare and contrast with Giambattista
Marino’s “galleria” (an “invented collection” based on a blending of
real and fictional works) of 1619?

Despite the fact that Pietro Mellini based his poem on a real gallery of
paintings, he re-creates a “new” virtual gallery in terms of display
(mental display).

o What is the “mental display” that Pietro creates using particular
words and references? (linguistic construction - ekprhasis).

o What role does the audience’s “visual culture” play?

o Who was the intended audience for the 1681 document?

Exploring new modes of research & publication
(““design of digital tools for scholarship™)

- 000 o 6 66—

o What should be the essential elements &
functionalities (intellectual, technical,
textual and visual) of a digital critical
edition?

o What are the issues and challenges in
translating historic texts?

o How can the discipline of art history begin to
move away from single authorial models
resulting in print-only publications, toward
more open, collaborative models of research
and publication that “take place” on line?
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Other Digital Art History
Projects undertaken by
Getty Staff & Scholars

Christian Huemer: The Getty Provenance Index®
Data Visualization Project

LT

) 1TI_H i

[11 1
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Anne Helmreich, Getty Foundation:

Art Market and Network Analysis
]

o This project uses the digitized records of the
Goupil firm to determine the scale and
dynamics of international art trading circa
1854-1919 and to assess the role and
significance of London in this international
network.

o The following slides represent data from
1884, when the 4 main branches of the firm
became relatively equally robust.

Network visualization reveals that each center was a highly robust entity in its
own right, with a small number of artists and patrons shared between branches.
Paris Boulevard is highlighted.
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Goupil 1884

powered by ORA, EAVTS Conter i 01

This diagram singles out artists and patrons who were shared among branches. This
reveals which artists/patrons were the most mobile and ‘translatable’ across
multiple national markets (Great Britain, France, Netherlands).

Goupdl 1884

powered by KA, CASOS Contar 4 £MU

This diagram isolates artists and patrons who bought or sold works of art more than 5
times. It reveals that the Paris Boulevard branch of Goupil had the highest number of
sales, which artists were most popular in this market, and which patrons sustained
this market. Note the significant presence of other dealers as patrons.
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Major GRI Digital Art History
Initiatives

http://www.getty.edu/research/tools/vocabularies/

N The Getty Vocabularies

Art & Architecture Thesaurus
' 50,000 'records’: 250,000 terms

Getty Thesaurus of Geographic Names® (TGN)
995,000 ‘records’; 1,720,000 names

Union List of Artist Names® (ULAN)
203,000 'records’; 640,000 names

Cultural Objects Name Authority™ (CONA)

several hundred manually-entered records now in
system, ready to accept contributions in early 2012

M. Baca GRI Digital Art History Activities 2011-11-04
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= Getty vocabularies are increasingly
- multilingual

= The Getty vocabularies have terms/names/titles and
descriptive notes in multiple languages

= TGN and ULAN have many thousands of non-English
names, although the languages are not always flagged
by contributors and thus cannot be counted

= AAT: Of the approximately 250,000 total terms in the
AAT, about 116,000 are not American English: full
translations in Spanish and Dutch are incorporated;
6,000 terms have French and Italian equivalents;
3,000 are British English; 1,600 are German

The GRI leads the International Terminology Working Group
i (ITWG); members include:

Centro de Documentacién de Bienes Patrimoniales (CDBP), Chile; full
AAT translation is on line.

Rijksbureau voor Kunsthistorische Documentatie (RKD); full AAT
translation is on line. The RKD also hopes to contribute new terms to
the AAT, and artist names to ULAN.

Chinese translation of the AAT by TELDAP (Taiwan E-Learning and
Digital Archives Program) is in process; several thousand terms have
been translated to date.

German translation of the AAT is being undertaken by the Institut fiir
Museumsforschung in Berlin.

Integration is in process for circa 6,000 Italian object type terms
from the ICCD, Rome.

M. Baca GRI Digital Art History Activities 2011-11-04



Multilingual Terminology Worklng Group Meetlng Getty Center Los Angeles
August 2010

Ju  offset lithography (lithography, <planographic printing processes=, ... Processes and Techniques)

MNote: Printing method in which an image is created by lithographic technique, using the d\safﬂmty of greasy and

ARSI SRS SR R At R AR R R R T R S T A e R e S A A A A T e R e R B e aa ke t,

offset lithography (preferred,C,U,LC,English-P,D,U,U)
lithography, offset (C,U,English,UF,U,U)

offset (lithography process) (C,U,English,UF,U,U)
offset litho (printing process) (C,U,English,UF,U,U)
offsetlithografie (C,U,Dutch-P,D,U,U)

litografia en offset (C,U,Spanish-P,D,U,U)

wae FTULESSES U TELTITTYLU
<processes and technigues>

.. <processes and techniques by specl

. <image-making processes and techniauee = * AAT record with
.. <printing and printing processes and technigues® Dutch and Spanish

.. <printing processes> (G)

. <planographic printing processes> (G) terms incorporated
.Iithography(G) ° SCOpe notes also
offset lithaagraphy (G) translated

PE R e e e e

Additional Notes:

Drukmethode waarbij een beeld wordt gemaakt met behulp van lithografische techniek, waarbij
gebruik wordt gemaakt van de tegengesteldheid van vettige en waterige substanties, waarna het van de
steen of plaat wordt overgebracht op een andere laag, bijvoorbeeld van rubber, en vandaar op het

Ai

iitaindaliilka nnnarndal Rahriile da maar alaamana tarm 'affeatdril!’ ale aahniil weordt
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Our vocabularies are the most heavily used
electronic resource produced by the GRI.

-~ @ 000 Vo

O Consulted by users from more than 130
countries, in 2010 the three Getty
vocabularies collectively averaged more
than 3,800 searches per day, for a total of
1.4 million searches for the year.

0 Several hundred non-profit and for-profit
organizations have licensed the data from
one or more of the vocabularies.

link to ULAN record

e

GRI Vocabulary Program
Participation in
International Research
Projects

M. Baca GRI Digital Art History Activities 2011-11-04
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The GRI is a partner is several
international projects:

-~ @ 000 Vo

Q VIAF (Virtual International Authority
File)
a BWR (Built Works Registry)

0 HIVE (Helping Interdisciplinary
Vocabulary Engineering)

0 MCD (Meaningful Concept Displays)
a ARTstor

Built Works Registry (BWR)
S

O a joint endeavor of the Avery Architectural & Fine
Arts Library at Columbia University, ARTstor and
Getty Research Institute (GRI). BWR was awarded
a three-year National Leadership Grant from the
Institute of Museum and Library Services (IMLS).

O a community-generated data resource for
architectural works and the built environment.
BWR will be available to scholars and cataloguers
from academic and cultural heritage organizations
worldwide. BWR data will also be contributed to
CONA.

http://builtworksregistry.wordpress.com/

M. Baca GRI Digital Art History Activities 2011-11-04
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Currently, searching for “Hagia Sophia” in
ARTstor produces 116 image results

Welcome to ARTstor
flangsker@astiy, edu

Edit my profile Log out
Share Display Options Toals

Multiple Collection Search All Callections - m

Hagia Sophia Go to advanced search

Narvow your results o E= Page of 5 u m

116 result(s) for "Hagia Sophia"
Click image to zalect. Double click to enlarge. Click caption to view full recar:

Madonna =nd Child, ... Censtantinople, H... Ermnpress Zoe (102, Emperor Constantine .. Madonna =nd Child, ... Caonstantinople, H...

12th o late 10th © early 11th early 11th 13th o 1028-42 (¢ 1030; ...

Variants of Hagia Sophia in CONA
I

Titles/Names:
Hagia Sophia 7ype: preferred
Church of the Holy Wisdom
Ayasofya Language: Turkish
Agia Sofia
Agia Sophia
Haghia Sophia
Sancta Sophia Language: Latin
Sancta Sapientia
Saint Sophia
St. Sophia
Ayia Zoopia
Current Location: Istanbul (Marmara region, Turkey)
Location type: geographic ~ Repository ID:

Display Creator: architects: Anthemios of Tralles (Byzantine
architect and mathematician in Asia Minor, ca. 474-
ca. 534) and Isidoros of Meletus, the Elder (Byzantine

M. Baca GRI Digital Art History Activities 2011-11-04
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Using CONA, the variant “Ayasofya” will
help users find these images as well

T I s

+J-J8) o) aa e

Searching by architect retrieves 21
image results

21 result(s) for "anthemios of tralles’
lick wnage te sal

Cliek smage e daluet Dauble elick te welurga. Click €aption b vivw full eard.
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ULAN’s variant terms would help users
find to more images

ID: 500120301 Record Type: Person

«n Anthemios of Tralles (Byzantine architect and mathematician in Asia Minor, ca. 474-ca. 534)

Note: He is best known as a mathematician and an architect. As an architect he is best known for replacing the
old church of Hagia Sophia at Constantinople in 532. He is recorded as the engineer who planned the repair of the
flood defences at Daras. In his book, "On Burning Mirrors,” he describes the focal properties of a parabola. He
described the construction of an ellipse with a string fixed at the two foci. He apparently came from a well
educated family: his father was a doctor by the name of Stephanus, two brothers were doctors, one brother was
a lawyer, and another was described as 2 man of learning. Greek mathematician.

Names:
Anthemios of Tralles (preferred,V,index,English,NA,U)

Anthemius of Tralles (V)

Anthemios aus Tralles in Lydien (V,German,NA,U)
Anthemius, of Tralles (V)

Anthemius (V)

Di Tralle, Antemio (V)

Di Tralles, Antemio (V)

Nationalities:
Byzantine (preferred)
Greek
Asia Minor

Roles:
architect (preferred)
mathematician
scientist

Gender: male

Birth and Death Places:
Born: Aydin (Aydin province, Aegean Region, Turkey) (inhabited place)

For example, users would also find
these 8 images.

pre e s Py anR i

[ (1 )
Haghis Sophia Haghis Sophis

Haghia Sophia: west...  Haghis Sophis Haghis Saphis
Anthernius of Tra,., Anthamiuz of Tra.., Anthernius of Tra.., Anthernius of Tra..,
532-537 532-537 532-537

QTVR &R ma
Hagis Sophia and .. Haghis Sophia
Anthemius and Is... Anthemius of Tra...
Byzantine in three ., 532-537

M. Baca GRI Digital Art History Activities 2011-11-04
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Pieter Bruegel the Elder, The Tower of Babel/Turmbau zu Babel, 1563

Kunsthistorisches Museum, Vienna

Genesis
ilET=2)

Home =+ Museum = Research Institute + Conservation Institute + Foundation = Trust Connect with Us = Visi|

2

Publications | Abou

Scholars & Projects

¥ Scholars Program . The Future of Art Bibliography Dig Deep)

~Research Projects

u Art of Alchemy The Future of Art Bibliography project developed out Learn Maore
u Att on Screen of various conversations among colleagues |n.the BHA and RI|
United States and Europe. Events in the art historical
= Book Art of the Russian community, including limited funding resources for art 8
Av.a.nt—Garde libraries and projects internationally, and the Have a Q|
® British Sales 1780-1800 cessation of the Getty's support for the continuation
= Digital Mellini of the Bibliography of the History of Art (BHA) E2 Contact
= The Display of Art in Roman  provided the catalyst for a Kress Foundation grant to Contact]
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Art Libraries Journal, volume 36, ne.2 (2011)
Special issue on the future of art bibliography.

Upcoming Meetings:

Paris, October 2011
FAB Steering Committee/Digital Registry project

Past Meeting Timeline, Information and Reports:
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FAB: Participants
N

International Museum of Photography
ARLIS/North America Kunsthistorisches Institut, Florence
Art Institute of Chicago Metropolitan Museum of Art Watson Library
Artlibraries.net Museum of Modern Art Library
ARTstor New York University Institute of Fine Arts
Avery Architectural & Fine Arts Library OCLC Research
Avery Index to Architectural Periodicals Oxford University Press
Bard Graduate Center Philadelphia Museum of Art
Biblioteca Hertziana Princeton University
Brooklyn Museum Library Proquest
City University of New York RKD, Netherlands
College Art Association Samuel H. Kress Foundation
Frick Art Reference Library Sterling and Francine Clark Institute
Getty Conservation Institute Universitatsbibliothek Heidelberg
Getty Research Institute University of Bern
H.W. Wilson Victoria and Albert Museum
Harvard Fine Arts Library Wall Street Journal
IFLA Arts Section delegates Yale University Arts Library
Institut National d’Histoire de I'Art (INHA) Zentralinstitut fr Kunstgeschichte, Munich
International Foundation for Art Research (IFAR)

FAB: Key characteristics
I

art/architectural-historical domain specific content focus
international and multilingual

community driven and supported

a systematic distributed effort

an openly accessible online discovery environment

a flexible framework, adaptable to technology innovations
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COLLABORATIVE PROJECT
TO CREATE A PORTAL OF
DIGITIZED ART-HISTORICAL
TEXTS

GRI project team: Kathleen Salomon, Joe Shubitowski,
Murtha Baca, David Farneth; current partner institutions: INHA, Avery
Architecture and Fine Arts Library, Univ. of Heidelberg, Frick

What the portal will be

Oa “union catalog” of descriptive records
for digitized art-historical texts held at
different institutions, with links to the
digitized items in their “home”
environments.

O a vetted, authoritative source for
complete digital copies of fundamental
art-historical works (unlike Google Books)

a free of charge to all Web users
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Communication and collaboration can be challenging!
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