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BUERTF R B Dunhuang Academy
@ HEE Mogao Grottoes

F or centuries the caves temples at the World Heritage site of the Mogao Grottoes
have suffered from various kinds of deterioration, from loss of plaster and flaking
paint to salt damage and the alteration and fading of colors. In 1997, the Dunhuang
Academy and the Getty Conservation Institute began an eight-year project to identify
and understand deterioration of the wall paintings and sculpture in order to implement
conservation strategies for their preservation.

Cave 85 was selected because it is representative of the remarkable artistic, historic
and religious heritage of Mogao and shows many of the typical conservation
problems found at the site.

As a result of the collaboration, the wall paintings and sculpture have been
conserved not restored. Conservation and restoration are two different approaches:
conservation preserves the cave through treatment and by controlling the causes
of deterioration; restoration attempts to improve the appearance of the paintings
and sculpture by cleaning and sometimes repainting areas of loss. Restoration
negatively affects authenticity.

The project followed the methodology of the CAina Principles, national guidelines
for the conservation and management of cultural heritage sites in China. Under-
standing deterioration, together with the conservation approaches developed,
has benefits for the preservation of other caves at the Mogao Grottoes and for
other similar sites.
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