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The J. Paul Getty Trust is an international cultural and 
philanthropic institution that focuses on the visual arts in 
all their dimensions, recognizing their capacity to inspire 
and strengthen humanistic values. The Getty serves both the 
general public and a wide range of professional communities 
in Los Angeles and throughout the world. Through the work 
of the four Getty programs—the Museum, Research Institute, 
Conservation Institute, and Foundation—the Getty aims to 
further knowledge and nurture critical seeing through the 
growth and presentation of its collections and by advancing 
the understanding and preservation of the world’s artistic 
heritage. The Getty pursues this mission with the conviction 
that cultural awareness, creativity, and aesthetic enjoyment 
are essential to a vital and civil society. 
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In 1982, thanks to the extraordinary philanthropy 
of J. Paul Getty, the Getty Trust was established 
dedicated to the “diffusion of artistic and general 
knowledge”. My fellow trustees have undertaken, 
as did our predecessors, to use this extraordinary 
gift to make the visual arts more readily available, 
to foster knowledge of the visual arts, and to help 
preserve our rich cultural legacy – all for benefit of 
both scholars and the general public in Los Angeles 
and around the world. We believe that the visual 
arts, and their pursuit, help us to understand the 
human condition and lead us to a more civil society. 
Measured against these ambitious goals, last year, 
our 29th, was a memorable year for the Getty.

In May, we were delighted to welcome James Cuno, 
who was named the fourth President and CEO of 
the J. Paul Getty Trust. Jim came to the Getty from 
the Art Institute of Chicago, where he had served 
as the President and Eloise W. Martin Director 
since 2004. With a career that includes both major 
academic positions and museum directorships in 
the United States and overseas, Jim understands 
what the Getty can do both here and abroad, and 
his experience as both a scholar and manager 
makes him uniquely qualified for this position.  
Jim was selected after an extensive, worldwide 
search, and we look forward to his dynamic 
leadership for many years to come! 

When Jim arrived at the Getty, final preparations 
were underway for the launch of Pacific Standard 
Time: Art in L.A. 1945-1980, a bold initiative that 
is a particularly striking example of the Getty’s 
ability to serve as a catalyst. This region-wide 
collaboration of cultural institutions, led by the 
Getty, opened officially in October 2011, and will 
ran until spring 2012. As a direct result of the 
Getty’s leadership over a 10-year period, more than 
60 exhibitions and 30 publications have expanded 
our understanding of Southern California art in 
the postwar era. In addition, the Pacific Standard 
Time initiative drew new audiences to museums 
large and small across Southern California, and 

demonstrated that cultural events can not only 
have extraordinary artistic value but also a 
significant, positive economic impact for all of 
Southern California.  

Each of the Getty’s four Programs (the J. Paul Getty 
Museum, the Getty Conservation Institute, the 
Getty Research Institute and the Getty Foundation) 
played an important role in Pacific Standard Time 
and through their combined efforts—along with 
those of our collaborating institutions—achieved 
a cultural event of unprecedented regional 
and artistic scope. In addition to an improved 
understanding of our artistic heritage, we expect 
the legacy of Pacific Standard Time will be many 
more cooperative endeavors among Southern 
California cultural institutions. The Trustees are 
extremely proud of the leadership role played by the 
Getty in developing, funding and implementing this 
extraordinary initiative.

We want to thank Bank of America for its role as 
presenting sponsor of Pacific Standard Time, as 
well as the other corporations, foundations and 
individuals who provided generous support for this 
unique initiative. 

The generosity of our supporters extends far beyond 
Pacific Standard Time. We are grateful to members 
of the Getty’s five support councils, who help us 
achieve our mission. We also thank all of those who 
have generously contributed, and those who have 
given works of art, to both the Getty Museum’s and 
the Getty Research Institute’s collections during this 
past year.

Less heralded than Pacific Standard Time, but no 
less important, is the role played by the Getty 
Museum in support of arts education in Los 
Angeles. The Getty provides online programs, 
teacher training classes, and most importantly, the 
opportunity for more than 100,000 students to visit 
to the Getty Center and Villa. This past year, in order 
to strengthen this program, additional funds were 
provided that significantly increased the number of 
students, particularly those from Title One schools, 
who could experience art firsthand in a museum. 

With sadness, I want to note the loss last year of 
two trustees emeriti who played important roles 
during the Getty’s formative years. Stuart Peeler 
was counsel to J. Paul Getty and a longtime Getty 
Trustee who was key in the formation of the J. 
Paul Getty Trust, as well as the planning and 
construction of the original Getty Villa, and later, 
the Getty Center. Jon Lovelace was a trustee from 
the Trust’s formation in 1982 until 1995 and served 
as board chair from 1988 to 1993, playing a major 
role in the planning for the Getty Center. Stuart and 
John were accomplished and respected leaders who 
will long be remembered for all their good works. 

In closing, the Trustees want to thank the 
entire Getty team for a year of surpassing 
accomplishments. Our four programs demonstrated 
excellence this past year through important 
exhibitions and scholarly research, superb 
conservation work, and support for the work of 
others with whom we partnered to pursue shared 
objectives. Additionally, extraordinary acquisitions 
made during the past year add immeasurably 
to both the Museum and Research Institute’s 
collections for the benefit of generations to come.

The Getty’s unique assets afford unique 
opportunities, and our leadership is committed to 
the commensurate responsibilities that arise from 
these resources. 

Mark Siegel,  
Chair Board of Trustees 
J. Paul Getty Trust

Message from the Chair
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The years ahead provide even greater  
opportunity for the Getty programs to find new 
and innovative ways to break new ground.

My first six months as President and CEO of 
the J. Paul Getty Trust have only confirmed my 
understanding of the Getty as an institution 
of the greatest consequence, dedicated to the 
understanding, preservation, and presentation of 
the world’s common artistic legacy for everyone. 
The more I learn every day about the outstanding 
work the Getty is doing, the more I see its 
tremendous potential.

The J. Paul Getty Trust is still a very young 
institution. The Trust’s initial 15 years were spent 
defining each of the program’s responsibilities and 
building capacity and credibility for the important 
work conducted by the Museum, Research Institute, 
Conservation Institute, and Foundation. The second 
15, with the programs co-located at the Getty 
Center, provided the opportunity for building 
collaboration and discovering ways in which the 
expertise of each program could be enhanced by 
collaboration with the others.

The years ahead provide even greater opportunity 
for the Getty programs to find new and innovative 
ways, individually and working together, to break 
new ground in presenting the growing collections, 
broadening the study of art history beyond its 
traditionally European focus, developing innovative 
conservation practices to protect the world’s cultural 
heritage, and supporting initiatives locally and 
around the world that further the Getty’s mission.

I believe the Getty has an obligation to be an 
innovator and a leader in each of these important 
areas, just as we will be a leader in using the 
most effective ways to reach our many and varied 
audiences, whether they visit the Getty’s two 
campuses to engage with us in person, or engage 
with us through digital technology to present 
substantive, thorough and comprehensible data to 
a variety of users. 

In this report you will see examples of the Getty’s 
work that demonstrate why I am proud to lead this 
great institution. During the past year, major works 
of art were added to the Museum’s collection, 
none more representative of the Getty’s ambitions 
than J. M. W. Turner’s masterpiece Modern Rome 
– Campo Vaccino. The Research Institute acquired 
the Harald Szeemann Archive and Library, an 
immeasurably important resource for scholars of 
contemporary art and the history of its curation 
through exhibitions and international exhibitions. 
The Conservation Institute launched a major effort 
in the Mediterranean to conserve mosaics, a proud 
legacy of ancient Rome, while the Foundation, in 
addition to finalizing plans for the launch of Pacific 
Standard Time, supported other projects of critical 
importance to the visual arts, including its Online 
Scholarly Catalogue Initiative, which is pioneering 
the digital publication of scholarly museum 
collection catalogues.

Of great importance to the Museum this year, and 
among my highest priorities, was the search for a 
new director. Thus I was very pleased to have been 
able to announce the appointment of Dr. Timothy 
Potts to that position. I have known Tim Potts, who 
comes to the Getty from the Fitzwilliam Museum 
at the University of Cambridge, England where 
he served as the museum’s director since 2008, 

for almost 15 years. Tim’s extensive directorial 
experience, first at the National Gallery of Victoria 
in Melbourne, Australia, and then at the Kimbell 
Museum in Forth Worth, Texas—a museum, like 
the Getty, dedicated to building a collection of 
masterworks—along with his connoisseurship and 
leadership skills and his scholarly expertise in the 
art of the ancient Near East and Mediterranean 
basin, make him perfect for the job. He knows and 
appreciates the Getty’s structure and the important 
role the Museum can play as a partner with the 
other Getty Programs, as well as the strength it 
derives from being part of the Getty as a whole, 
with our unique and profound contributions to the 
presentation, study and conservation of the world’s 
artistic legacy.

I want to thank David Bomford, who served ably as 
the Museum’s acting director, and who announced 
last fall that he would return to London to pursue 
his interests in research, scholarship and writing. 
We are grateful for David’s leadership and will miss 
him as a colleague and friend. 

I thank the trustees for their guidance and 
commitment to the Getty’s excellence, and I 
salute the Getty’s staff, from those who make the 
Getty Center and Villa the beautiful, welcoming 
places they are, to the professional staff, whose 
commitment to being the best is reflected in their 
outstanding work.

Foreword

Jim Cuno, President and CEO
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The acquisition of J. M. W. Turner’s masterpiece 
Modern Rome – Campo Vaccino (1838–39) is 
one of the most important in  
the Getty’s history.

The J. Paul Getty Museum

David Bomford, Acting Director

The J. Paul Getty Museum seeks to further knowledge of the 
visual arts and to nurture critical seeing by collecting, preserving, 
exhibiting and interpreting works of art of the highest quality. To 
fulfill its mission, the Museum continues to develop its collection 
through purchase and gifts, complementing its impact through 
special exhibitions, publications, educational programs developed 
for a wide range of audiences, and a related performing arts 
program. 

One of the highlights of this fiscal year was the 
Museum’s successful acquisition of J. M. W. 
Turner’s masterpiece Modern Rome – Campo 
Vaccino (1838–39). This splendid work, produced 
late in Turner’s career, is on view in the Museum’s 
paintings galleries in the West Pavillion where it is 
within proximity to our other Turner painting,  
Van Tromp, Going about to Please his Masters,  
Ships a Sea, Getting a Good Wetting, from 1844.

The acquisition is one of the most important in 
the Getty’s history and comes to us in flawless 
condition in its original frame, having had only two 
previous owners in its 172-year history. Virtually 
untouched since the day Turner finished it, the 
painting is by one of Britain’s greatest artists at 
the peak of his extraordinary talent. With this 
magnificent new acquisition, Los Angeles is now 
home to the largest concentration of works by 
Turner in the western United States.

We are grateful to our trustees for their commitment 
to continuing to build the Museum’s collection with 
such stellar and important works that enrich our 
holdings and complement those of institutions in 
the greater Los Angeles area.

Modern Rome - Campo Vaccino, 1839, Joseph Mallord William Turner.  
Oil on canvas. The J. Paul Getty Museum6 7



The Mapplethorpe acquisition establishes  
Los Angeles as the center for the study of  
the photographer.

Another milestone this year was the return of the 
Cult Statue of a Goddess to its new home at the 
Museo Archeologico in Aidone on the island of 
Sicily. For 22 years, this exceptionally important 
sculpture was on view at the Getty Museum,  
where it was admired by millions of visitors and 
studied by scholars and specialists from around  
the world. Following our 2007 agreement with  
Italy, which resulted in the return of 40 objects 
from our antiquities collection, this was the last  
one to be returned. 

We continue to make great strides with our 
colleagues in Italy on a number of projects, 
stemming from the 2007 agreement and last 
year’s agreement with Sicily, including new long-
term loans of works, exhibitions, and research 
collaborations. In October 2010, we welcomed from 
the Museo Archeologico Regionale di Agrigento 
one of its masterpieces, the early classical marble 
statue known as the Agrigento Youth. Dating 
from about 480 B.C., the work is one of the best-
preserved examples in Sicily of a kouros type and 
was installed for nearly six months in our galleries 
dedicated to athletes and athletic competition.

Much credit for our new relationship with Italy goes 
to Karol Wight, who first joined the Getty Museum 
in 1985 as a graduate intern in the Department 
of Antiquities and, over the years, rose in the 
department to serve as senior curator of antiquities. 
She played a vital role in the reopening of the Getty 
Villa in 2006. In June 2011, Karol left the Getty 
to assume a new role as executive director of the 
Corning Museum of Glass. We wish her and her 
family the best in their new lives in Corning, New York.

The Collection

Expanding the Getty Museum’s collection continues 
to be an important priority. While the Turner 
acquisition was most certainly a highlight, it was 
not the only work to enter the collection this year. 

In February, the Getty announced a major joint 
acquisition with the Los Angeles County Museum 
of Art (LACMA) of art and archival materials by or 
associated with Robert Mapplethorpe, an iconic 
photographer of the second half of the 20th 

century. In acquiring this body of work, the Getty 
and LACMA add more than 2,000 jointly owned 
works of art to their collections, and a substantial 
archive will now reside at the Getty Research 
Institute (GRI). This acquisition establishes Los 
Angeles as the center for the study of Mapplethorpe 
as well as that of his mentor and partner,  
Sam Wagstaff, whose collection was one of the 
foundations on which the Museum’s Department 
of Photographs was built and whose archive also 
resides at the GRI. Because the great majority of  
the acquisition comes to us in the form of a 
generous gift from the Robert Mapplethorpe 
Foundation, we are extraordinarily grateful to them 
for their trust in the Getty and LACMA to care for 
these important works.

Thanks to the generosity of our Photographs 
Council, the Museum also added a significant 
group of photographs by Pieter Hugo and Zwelethu 
Mthethwa, two artists from South Africa. This group 
of nine photographs represents a major stride in 
diversifying the Museum’s contemporary holdings 
and joins a number of other works that were 
individually donated to the Museum by members of 
the Photographs Council, including several donated 
in memory of James N. Wood.

The Department of Drawings also benefited from 
a major donation by Dr. Richard Simms in honor 
of Jim Wood. Among the highlights of this gift 
is František Kupka’s Girl Shading Her Eyes from 
about 1908. This drawing was included in a 
recent exhibition highlighting a number of new 
acquisitions of German Romantic drawings, a major 
area of growth for the department.

Another major new drawings acquisition this year 
was Thomas Girtin’s Durham Cathedral and Castle 
(ca. 1800). Girtin, a very talented colleague of  
J. M. W. Turner, died at the young age of 27, 
prompting Turner to state, “Had poor Tom lived,  
I should have starved.”

Self Portrait, negative 1980; print 1990, Robert Mapplethorpe. 
Gelatin silver print. The J. Paul Getty Museum, Jointly acquired 
by The J. Paul Getty Trust and the Los Angeles County Museum of 
Art. Partial gift of The Robert Mapplethorpe Foundation; partial 
purchase with funds provided by The J. Paul Getty Trust and the 
David Geffen Foundation. © Robert Mapplethorpe Foundation.
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The Museum continued to present 
an ambitious and diverse schedule of 
exhibitions, which were enthusiastically 
received by visitors and critics alike.

Also entering the collection this fiscal year is a 
magnificent Baroque ivory sculpture depicting the 
scene of Susanna and the Elders by the Flemish 
sculptor Francis van Bossuit. Carved in 1690 from 
half of a circular tusk, this exquisitely detailed  
work was once owned by the Dutch collector 
Petronella de la Court, Bossuit’s most important 
patron in Amsterdam.

Exhibitions

The Museum continued to present an ambitious 
and diverse schedule of major loan and permanent 
collection-based exhibitions, which were 
enthusiastically received by visitors and critics alike.

Engaged Observers: Documentary Photography 
since the Sixties was the single most popular 
photographs exhibition the Museum has presented 
to date, with more than 270,000 visitors walking 
through the galleries. The exhibition and its curator, 
Brett Abbott, won the Lucie Award for Curator 
and Exhibition of the Year at the International 
Photography Awards.

Another record-setting exhibition was Paris: Life 
& Luxury. This look into a typical day in a not-so-
typical 18th-century Parisian household was one 
of the most highly attended exhibitions in the 
Museum’s Special Exhibitions Pavilion since the 
opening of the Getty Center in 1997. One of the 
exhibition’s highlights was the Lit à la duchesse, a 
rare bed from the 17th century, which welcomed 
visitors into the first gallery. Acquired in 1979, the 
bed made its debut in our galleries.

A tour de force this fiscal year was the major 
international loan exhibition Imagining the Past in 
France, 1250–1500. With loans from 27 lenders, 
this exhibition brought together masterpieces 
depicting French history from many of the 
world’s most important manuscript collections. 
Its magnificence inspired Los Angeles Times art 
critic Christopher Knight to write, “Imagining 
the Past in France, with fantastic loans of rarely 
seen illuminated manuscripts from museums and 
libraries across the United States and Europe, plus 
a first-rate catalogue, is as topically potent as it is 
historically enlightening.” [December 4, 2010]

While several exhibitions over the years have shed 
light on the work of paintings conservators, few 
have looked at conservation techniques for works 
on paper. The Secret Life of Drawings featured 
more than 30 works on paper from the Museum’s 
collection and brilliantly told a story of restoration 
techniques new and old. One of the highlights of 
the exhibition was a series of videos demonstrating 
the art—and science—of paper conservation.

The exhibition Gods of Angkor: Bronzes from the 
National Museum of Cambodia provided a splendid 
platform to engage Los Angeles’ large Cambodian 
community, while also highlighting the support 
provided by the Getty Foundation to establish the 
first permanent metal conservation facility at the 
National Museum of Cambodia.

Among the important works that came to the Getty 
Villa this year for conservation work was the bronze 
statue of the Apollo Saettante. This important work 
from the Museo Archeologico Nazionale in Naples 
was found in Pompeii in 1817. Over the course of 
its life, it has undergone numerous restorations, 
but has never been the subject of a long-term 
scientific study until now. As part of a collaboration 
between the Museo Archeologico and the  Getty 
Museum, this sculpture came to the Getty Villa in 
2009 for conservation and study, after which it was 
put on view in the exhibition Apollo from Pompeii: 
Investigating an Ancient Bronze.

The Art of Ancient Greek Theater, a major loan 
exhibition, was the first in the United States in 
over 50 years to focus on artistic representation 
of theatrical performance in ancient Greece. The 
exhibition beautifully complemented the Villa’s 
Annual Outdoor Theater Production, which this 
year presented Sophocles’ Elektra, directed by 
Carey Perloff, artistic director of the American 
Conservatory Theater in San Francisco.

Durham Cathedral and 
Castle, about 1800, Thomas 
Girtin. Watercolor over pencil 
heightened with gum arabic.  
The J. Paul Getty Museum

Apollo as an Archer (Apollo 
Saettante), 100 B.C.–before 
A.D. 79. Bronze. Soprintendenza 
Speciale per i Beni Archeologici 
di Napoli e Pompei
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Susanna and the Elders,  
about 1690, Francis van 
Bossuit. Ivory, with carved  
and gilded wood frame.  
The J. Paul Getty Museum

Examination of the Apollo 
Saettante during conservation 
treatment at the Getty Villa.



Over the course of this fiscal year, more 
than 800,000 visitors took part in programs 
managed by the Education department.

Installation view of  
Paris: Life & Luxury

Education

The Education department continued to support 
the Museum’s educational mission with programs 
directed at each of our varied audiences. Over the 
course of this fiscal year, more than 800,000 visitors 
took part in programs managed by the Education 
department and more than 110,000 K–12 students 
experienced our collection through guided visits.

Community Photoworks, a multilayered program 
designed to introduce students to the Museum 
and our exhibitions, took its inspiration from the 
Engaged Observers exhibition. This year’s program 
partnered the Museum with nonprofit writing 
center 826LA, Venice High School, and the noted 
documentary photographer Sudharak Olwe, whose 
work resonates with the images in the exhibition.

Inspired by Olwe, the project encouraged students 
to examine social issues represented by the artists 
in the exhibition and how these issues affect their 
own lives. Nearly 40 participants took part in the 
project, which involved taking color photographs 
and developing artist statements that illustrated 
and expressed issues of their choosing. The resulting 

works were put on view in an exhibition at the 
Social and Public Art Resource Center (SPARC) in 
Venice, as well as on the Getty’s own website. A 
similar project, Engaged Student Observers, brought 
together students from four Southern California 
community colleges for a two-week master class 
with Olwe. The group produced photo essays 
documenting social issues in Los Angeles, which 
were then exhibited in the colleges’ art galleries 
and on Getty’s website

The exhibition Paris: Life & Luxury inspired a 
particularly vibrant schedule of public programs. 
Distinguished Harvard professor Robert Darnton 
presented two programs on aspects of life in late 
18th-century France: one on scandal sheets and 
their parallel to modern-day blogs; the second a 
cabaret-lecture about street songs featuring French 

L-R: Annie Purcell as Elektra, 
Olympia Dukakis as Chorus 
Leader, and Pamela Reed as 
Clytemnestra in a scene from 
Sophocles’ Elektra at the  
Getty Villa.

Vase, a 30-foot tall animated 
projection by Katie Stratford, 
inspired by the Getty’s Jean-
Désiré Ringel d’Illzach vase.

Historical costume designer  
Maxwell Barr (left) and model  
Janie Zeidel
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chanteuse Hélène Delavault. Historic costume 
designer Maxwell Barr showcased the extraordinary 
craftsmanship and virtuosity of the textiles and 
designs used to create 18th-century period dress 
while also offering visitors an opportunity to watch 
a model being layered with garments for the daily 
dressing ritual. Other programs in conjunction 
with the exhibition focused on historic dance and 
culinary recipes of the time period.

This year’s artist for the Getty Artists Program was 
Jennifer Steinkamp, an internationally renowned 
installation artist who works with new media and 
video to explore ideas about architectural space, 
motion, and perception. Her project with students 
from the Department of Design Media Arts at the 
University of California, Los Angeles, was titled [re]
vision. Students were invited to create animation 
and design projects in response to the Museum’s 
collection and architecture. Students created new 
works based on objects or aspects of the Getty’s 
surroundings that they found personally inspiring. 
The resulting projects were presented for one night 
only at the Museum’s College Night and have also 
been posted on the Getty’s website.

Based on topic suggestions from the Education 
department’s Teacher Advisory Group, the 
department authored and published Performing Arts 
in Art: A Curriculum for K–12 Teachers in the third 
quarter of the fiscal year. This curriculum explores 
works of art depicting music, storytelling, dance, 
and theater. Objects from the Museum’s permanent 
collection were identified under the guidance of 
the Advisory Group, who worked closely with the 
department’s staff to develop activities and review 
lessons. The resulting printed curriculum was 
distributed at the end of the academic year and is 
now available on the Getty’s website.



The Harald Szeemann Archive and Library is the 
largest and most important privately assembled 
collection of rare and unique materials related 
to 20th-century art  
in existence. 

The Getty Research Institute

Thomas Gaehtgens, Director

The Getty Research Institute is dedicated to furthering 
knowledge and advancing understanding of the visual arts. Its 
Research Library with special collections of rare materials and 
digital resources serves an international community of scholars 
and the interested public. The Research Institute creates and 
disseminates new knowledge through its expertise, its active 
collecting program, public programs, institutional collaborations, 
exhibitions, publications, digital services, and residential scholars 
program. The activities and scholarly resources of the Institute 
guide and sustain each other and, together, provide a unique 
environment for research, critical inquiry, and debate.

During this report period, the Getty Research 
Institute (GRI) acquired two important archives, 
the Harald Szeemann Archive and Library and the 
Robert Mapplethorpe Archive.

The Harald Szeemann Archive and Library is the 
largest and most important privately assembled 
collection of rare and unique materials related to 
20th-century art in existence. Comprising nearly 
1,500 linear feet of papers and books, 36,000 
photographs, 1,000 videotapes, and various other 
materials, the collection will take three and a half 
years to completely process.

The most significant sections of the archive are 
the artist files, exhibition files, and photographs 
documenting Szeemann’s projects and exhibitions 
as well as extensive correspondence with artists and 
other major art-world figures. The archive contains 
thousands of rare posters and ephemera, as well as 
unique items by artists such as Christian Boltanksi, 
Christo, Walter De Maria, and Claes Oldenburg.

14 15

Marcia Reed, chief curator at 
the GRI, visits the Szeemann 
Archive in Maggia, Switzerland, 
in December 2010. (GRI)



The Mapplethorpe collection will have a 
transformative effect on the GRI’s modern and 
contemporary archives as a whole, making them 
among the very best in the world. 

Szeemann earned renown as the first independent 
curator, and his career is inseparable from some of 
the key artistic developments of the postwar era. 
The most distinguished advocate of movements 
such as conceptualism, land art, happenings, and 
performance, and of artists such as Joseph Beuys, 
Bruce Nauman, Richard Serra, and Cy Twombly, 
he developed a new form of exhibition-making 
that centered on close collaborative relationships 
with artists and a sweeping global vision of 
contemporary culture.

The Szeemann archive meshes with the GRI’s 
modern and contemporary special collections, 
augmenting core collecting areas such as Dada, 
Surrealism, Futurism, and Fluxus. The acquisition 
also helps develop collecting areas that had been 
represented in less depth at the GRI, including 
cinema, works from Eastern Europe and China, and 
artwork from the later 1980s and 1990s.

This deep collection will have a transformative 
effect on the GRI’s modern and contemporary 
archives as a whole, making them among the 
very best in the world. Moreover, the archive 
enables the GRI to help set the research agenda 
in contemporary art for the next generation, and 

is likely to dramatically increase the frequency of 
research visits to Los Angeles by scholars, as well 
as major curators, from around the world. This will 
have a positive ancillary impact not only on Getty 
programs, but also on other artists and museums in 
the region.

The Robert Mapplethorpe Archive represents 
another significant acquisition. Generously donated 
by the Robert Mapplethorpe Foundation, this 
archive contains an extensive array of work and 
documentation created or owned by the artist, 
including more than 200 unique artworks and 
hundreds of Polaroids from his studio practice.

Dating before 1975 and overshadowed by the 
impact of his later large-format photographs, 
Mapplethorpe’s early works are not well known 
despite their importance for understanding the 
artist’s formative years. They complement the 
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Harald Szeemann.  
Photo: Ingeborg Lüscher (GRI)

Robert Mapplethorpe.  
Self Portrait, ca. 1970. 
Black-and-white photo with 
mixed-media collage. © Robert 
Mapplethorpe Foundation.  
Used by permission. (GRI)

Alexander Liberman. Alberto 
Giacometti in His Paris Studio, 
ca. 1946–66. Alexander 
Liberman Photography Archive, 
ca. 1925–98. Digitized 2011. 
(GRI)



Strategic digitization of selected collections 
provides scholars across the globe with full 
access to some of the GRI’s most heavily 
used resources. 

18 19

approximately 2,000 editioned photographs and 
other works of art housed at the Getty Museum 
that were jointly acquired with the Los Angeles 
County Museum of Art.

The portion of the archive that has been gifted 
solely to the GRI provides comprehensive 
coverage of Mapplethorpe’s career and includes 
approximately 1,000 non-editioned and commercial 
photographs, as well as exhibition information, 
inventories, press clippings, interviews, videotapes, 
and publications. Comprising the largest body of 
work on the artist in existence, this acquisition 
establishes Los Angeles as the primary site for 
studying Robert Mapplethorpe and the important 
role he played in the rise of 20th-century 
photography as a major art form.

Digitization

Strategic digitization of selected collections 
provides scholars across the globe with full access 
to some of the GRI’s most heavily used resources. 
The results of three recently completed projects 
of photographic materials—made possible by the 
support of the Samuel H. Kress Foundation, the 

Council on Library and Information Resources, and 
the National Historical Publications and Records 
Commission—are available on the Getty’s website 
and through aggregating services such as ARTstor.

These collections include comprehensive sections 
of the Max Hutzel Collection of Photographs of 
Art and Architecture in Italy; the Julius Shulman 
Photography Archive, featuring iconic images 
of modernist Los Angeles architecture; and the 
Alexander Liberman Photography Archive of 
prominent 20th-century artists working in their 
studios.

The GRI is also digitizing rare books to create an 
online resource of canonical texts in art history, and 
has produced electronic versions of artist letters 
and sketchbooks to support next year’s scholars’ 
theme on artistic practice. 

Félix Bonfils. Palestine and 
Lebanon, 1897. (GRI)

Albrecht Dürer. The Life of the 
Virgin, 1511. Woodcut. (GRI)

Félix Bracquemond. Opening 
from a sketchbook with 
manuscript notes, ca. 1868–74. 
Watercolor with pencil, pen, and 
ink. Digitized 2011. (GRI)

Antoine Trouvain. Premier 
Appartement from Appartements 
de Versailles, Paris, ca. 1694–98. 
Hand-colored engraving, 
etching. (GRI)

Although the Internet offers the promise of 
“universal access to the world’s knowledge,” full-
text resources for the study of art history remain 
difficult if not impossible to find. To address this 
issue and help bring the international art-historical 
community into the digital age, the GRI, with 
support from the Samuel H. Kress Foundation, is 
leading a project to create a research portal for full-
text versions of art-historical works. Together with 
the Avery Architectural and Fine Arts Library, the 
Institut national d’histoire de l’art (INHA) of Paris, 
and the Library of the University of Heidelberg, the 
GRI will build a portal to provide researchers with 
a catalogue of digitized scholarly sources. The first 
phase of the project will be built to contain several 
thousand records from each institution, with links 
to fully digitized texts.



The activities and scholarly resources of the 
Institute guide and sustain each other and, 
together, provide a unique environment for 
research, critical inquiry, and debate.
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Installation view of Display 
and Art History: The Düsseldorf 
Gallery and Its Catalogue,  
May 31, 2011–August 21, 
2011, Getty Research Institute 
Exhibition Gallery.

From left, GRI Director  
Thomas Gaehtgens, visiting 
scholars Adriano Aymonino and 
Thomas Demand, and Getty Villa 
Antiquities Curator Claire Lyons 
view materials in the GRI’s 
Special Collections in June 2011.

Karl Friedrich Schinkel.  
Theater-Decorationen,  
ca. 1823–24. Hand-colored 
etching. (GRI)

Through a grant from the Council on Library and 
Information Resources, the GRI developed more 
efficient team-based archival processing methods. 
These processing methods were used on seven 
“hidden” archives in the GRI collections: David 
Antin Papers, 1954–2006; Coracle Press Records, 
1953–2008; Michael Corris Papers of the Art & 
Language New York Group, 1965–2002; High 
Performance Magazine Records, 1953–2003; 
Lettrist Movement Papers, 1949–1988; Arthur 
Petronio Papers, 1919–1971; and Jasia Reichardt 
Correspondence, 1956–1987. 

Research

During this report period, the GRI continued 
work on Pacific Standard Time, a nine-year 
research project initiated by the GRI and the 
Getty Foundation. The largest visual arts initiative 
ever put together in the United States, the 
project includes two GRI exhibitions—Greetings 
from L.A.: Artists and Publics, 1950–1980 and 
Crosscurrents in L.A. Painting and Sculpture, 
1950–1970—a related GCI conservation exhibition, 

a photography exhibition at the Getty Museum, and 
the participation of more than 60 other cultural 
institutions across Southern California. 

This research project also produced a book, Pacific 
Standard Time: Los Angeles Art, 1945–1980, an 
incisive reconsideration of postwar American art 
history from a West Coast perspective, which is the 
first ever scholarly survey of Southern Californian 
art. A one-day workshop, “Questioning the 
Standard: New Narratives of Art in Los Angeles,” 
brought together curators, scholars, and educators 
working on Pacific Standard Time to address the 
myths and stereotypes that still pervade accounts 
of Los Angeles art in the postwar period. 

Project organizers produced a short film and 
collaborated with the Getty Web Group to develop 
a website. The film, which screened in the Getty 
Museum through the run of the exhibitions, offered 
a compelling overview of the era. The website 
provides a rich resource for rare archival photos and 
oral history videos with dozens of key artists from 
the period. 

Scholars

The GRI received a National Endowment for the 
Humanities grant that allows for three Postdoctoral 
Fellowships annually from July 2012 to June 2015. 
This grant expands the existing Scholars Program, 
offering fellows an opportunity to make use of 
the collections and to participate in the robust 
intellectual life of the Institute.

During the 2010–11 scholar year, 63 scholars 
and fellows continued exploration of The Display 
of Art theme through their research on diverse 
subjects that included Chinese art and archaeology, 
conceptual art in Eastern Europe, exhibiting 
photography, displaying modern art in India, the 
politics of display, and architecture and geography 
in archaic Rome. Scholars met weekly to present 
their research.

Scholars also participated in theme-related 
symposia such as “Taste and the Senses: Aesthetics 
Formation and Material Experience in Eighteenth-
Century France,” workshops that included “Grand 
Scale: Questions of Size and Media in Art History,” 
and roundtables including “Exhibiting the Art of 
India: Dilemmas and Discourses of Display.”



We endeavor to make the cultural heritage  
of the past an integral part of the present  
and the future.

The Getty Conservation Institute

Timothy P. Whalen, Director
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The Getty Conservation Institute works internationally to advance 
conservation practice in the visual arts—broadly interpreted 
to include objects, collections, architecture, and sites. The 
Institute serves the conservation community through scientific 
research, education and training, model field projects, and the 
dissemination of the results of both its own work and the work 
of others in the field. In all its endeavors, the GCI focuses on 
the creation and delivery of knowledge that will benefit the 
professionals and organizations responsible for the conservation 
of the world’s cultural heritage.

The Getty Conservation Institute is dedicated 
to preserving our collective cultural heritage by 
advancing conservation practice throughout the 
world. We explore new ideas, develop new methods 
of analysis and treatment, stimulate exchange 
and collaboration, and partner with organizations 
internationally, endeavoring to make the cultural 
heritage of the past an integral part of the present 
and the future. In our work, we are inspired by the 
professionals, partners, and places that form our 
international workplace. While there are countless 
opportunities and needs within conservation, we 
seek to be strategic, taking on challenges that align 
with our institutional goals and our expertise and 
where our involvement can create change and 
stimulate sustainable efforts by our colleagues in 
the field. It is a great privilege to advance this work 
in the world, and the following pages are a tribute 
to the GCI’s skilled and dedicated staff and our 
committed partners.

This report highlights some major GCI activities 
carried out in education, field projects, science, and 
research resources and dissemination during the 
past fiscal year.

GCI senior project specialist  
Tom Roby examines a Roman 
mosaic in the Maison 
d’Amphitrite in Bulla Regia, 
Tunisia. Photo: Scott S. Warren  
© J. Paul Getty Trust



We seek to be strategic, taking on challenges 
that align with our institutional goals and  
our expertise.

Education

Through a set of strategic education initiatives, 
the GCI Education department seeks to advance 
the development of professionals working in the 
conservation field. 

In support of the GCI mission to deliver knowledge 
that benefits conservation professionals, the 
Education department prepared and made available 
on the Institute’s website the first of a series 
of teaching materials developed for several GCI 
courses. Conservation educators and students 
are able to adapt these extensive materials—
which cover such topics as the conservation of 
photographs, and archaeological site protection and 
management—to their own teaching and learning 
requirements. Ultimately, most material from GCI 
courses will be available on the Web.

Spring 2011 marked the first major campaign of a 
mosaics conservation project at the archaeological 
site of Bulla Regia, Tunisia. The project—which stems 
from 10 years of technician training conducted by the 
GCI and Tunisia’s Institut National du Patrimoine—
is a component of Mosaikon, a five-year mosaics 
conservation initiative in the Mediterranean area, and 
a collaboration of the GCI, ICCROM (International 
Centre for the Study of the Preservation and 
Restoration of Cultural Property), the International 
Committee for the Conservation of Mosaics, and the 
Getty Foundation. A major goal of the Bulla Regia 
project is to carry out an in situ mosaics conservation 
program that can serve as a model for conserving and 
presenting an entire archaeological structure and its 
architectural decoration. 

Also in late spring 2011, the GCI and ICCROM 
conducted the 17th International Course on Stone 
Conservation. During the course, held in Rome, 
participants from 18 countries enhanced their 
understanding of stone as a building material 
and the mechanics of its deterioration, as well 
as reviewed methods for its documentation, 
analysis, and repair. This was the second time 
the GCI partnered with ICCROM to hold the 10-
week course. Advancing conservation of building 
materials, including stone, is a principal part of the 
GCI’s agenda and activities.

In May 2011—as part of the GCI’s Modern Paints 
project and the Science Workshops Series developed 
by GCI Education—the Institute organized a 
workshop entitled “Cleaning of Acrylic Painted 
Surfaces: Research into Practice.” The workshop, 
held at the Museum of Modern Art in New 
York, was a follow-up to a similar course held 
at the Getty Center in July 2009. The workshop 
updated the participants on recent advances in 
understanding the behavior of acrylic paints and 
on potentially useful new cleaning products and 
systems that have arisen out of scientific testing. 

In January 2011, following preliminary discussions 
with conservation colleagues in Malaysia, the GCI 
initiated the development and the collaborative 
framework of a workshop to be held in Penang, 
a World Heritage City. The workshop, which will 
focus on the conservation of historic urban centers, 
is in response to a need for greater conservation 
planning in Southeast Asia’s historic urban areas. 
During spring 2011, GCI staff finalized the partners 
for the workshop and worked on course curriculum.

Field Projects

GCI’s Field Projects department collaborates with a 
range of international partners on model projects 
that incorporate research, planning, and education 
designed to advance conservation practice.

In conjunction with a collaborative project with 
Egypt’s Supreme Council of Antiquities at the 
tomb of Tutankhamen in the Valley of the Kings, 
tiny samples from the tomb’s wall paintings and 
coffin were collected in July 2010 in order to study 
original materials, technique of execution, and 
condition. These samples were analyzed by GCI 
scientists using a full range of analytical techniques, 
which has led to a greater understanding of the 
stratigraphy of the tomb’s paintings, as well as 
identification of the pigments, binding medium, 
and the binder and aggregate of the different 
plaster types. Samples of the brown spots that 
famously disfigure the tomb’s wall paintings were 
investigated by the GCI and the laboratory of 
applied microbiology at Harvard University; the 
investigation is ongoing. In November 2010, GCI 
staff working with Getty Museum conservators 
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Members of the Seismic Retrofitting Project survey 
the Cathedral of Ica, one of the four earthen 
prototype buildings in Peru that has has undergone 
in-depth structural analysis as part of the project.  
Photo: Scott S. Warren © J. Paul Getty Trust



We strive to address unsolved problems, 
understand the deterioration of materials, 
develop analytical methodologies, and 
advance conservation’s research agenda in 
collections and built heritage. 
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temporarily removed the gilded wooden coffin from 
the sarcophagus for technical examination and an 
initial assessment of its condition. 

In September 2010, the GCI joined with Los 
Angeles city officials in the groundbreaking for 
the construction of the protective shelter, viewing 
platform, and interpretive center for the David 
Alfaro Siqueiros mural América Tropical, located 
on Olvera Street in downtown Los Angeles. Over 
the years that the GCI has been involved with this 
project, Institute staff has conducted environmental 
monitoring, preliminary conservation and 
stabilization, digital photographic documentation, 
and a condition survey of the mural, as well as 
analysis of the mural’s paints. Once the new 
shelter is completed, the GCI will undertake final 
conservation. The viewing platform will provide the 
first public access to the mural since 1932. 

In April 2011—in a ceremony in Amman, Jordan, 
that included Princess Sumaya bint El Hassan—
the Jordanian Department of Antiquities, the 
GCI, and the World Monuments Fund launched 
operation of the Middle Eastern Geodatabase for 
Antiquities, Jordan (MEGA-Jordan), an Arabic-
English, Web-based geographic information system 
that standardizes and centralizes information on 
archaeological sites. MEGA-Jordan is part of GCI 
efforts to improve conservation and management 
of historic sites. While in Amman, GCI staff 
subsequently met with officials from the Iraq State 
Board of Antiquities and Heritage to plan for MEGA’s 
implementation in Iraq.

During this fiscal year, the GCI Council—the Institute’s 
support group, formed in spring 2010—generously 
approved resources to fund expanded GCI work at 
the Roman site of Herculaneum in Italy, where the 
GCI has been providing scientific assistance to the 
Herculaneum Conservation Project. The new project 
will develop a conservation methodology to treat 
wall paintings (a significant conservation issue at 
the site), and apply this methodology to a room of 
Herculaneum’s Casa del Bicentenario. The project will 
serve as a model for the conservation of similar wall 
painting deterioration at this archaeological site and 
others in the region of Pompeii.

In June 2011, the GCI worked with Chinese 
heritage officials to update and revise the China 
Principles—national guidelines for cultural heritage 
conservation and management that reflect Chinese 
traditions and approaches to conservation (these 
guidelines were first developed by China’s State 
Administration of Cultural Heritage, the GCI, and 
the Australian Heritage Commission). In 2010, after 
10 years of applying the China Principles, China 
ICOMOS (International Council on Monuments and 
Sites) invited the GCI to contribute its expertise in 
updating and expanding the Principles to better 
reflect current concepts of cultural heritage. 
In June, as part of this effort, Chinese ICOMOS 
members and the GCI team conducted a series of 
site visits, meetings, and discussions at historic 
places in Hawaii, Los Angeles, and San Francisco.

Work progressed on the Seismic Retrofitting Project, 
a collaboration with the Pontificia Universidad 
Católica del Perú, the University of Bath, and Peru’s 
Ministry of Culture. The project—part of the GCI’s 

Earthen Architecture Initiative—builds on the work 
of the Getty Seismic Adobe Project and seeks to 
further develop widely applicable and sustainable 
seismic strengthening techniques. The project is 
also studying traditional seismic strengthening 
methods. During FY11, the project methodology was 
designed, four building types were identified, and 
four buildings in Peru were selected for analysis.

Science

The GCI Science department strives to address 
unsolved problems, understand the deterioration 
of materials, develop analytical methodologies, 
and advance conservation’s research agenda in 
collections and built heritage. 

A major undertaking is the Modern and 
Contemporary Art Research project, which seeks to 
identify priorities, enhance analytical capabilities, 

search for technical solutions, and advance 
ethical and philosophical discourse regarding the 
conservation of modern and contemporary art. 
In order to more broadly understand some of the 
issues in this area, the GCI held an experts meeting 
in Brazil in December 2011 to discuss the current 
state and future requirements of research into the 
conservation of modern and contemporary art in 
Latin America. This was the second in the GCI’s 
Conservation Issues of Modern and Contemporary 
Art (CIMCA) series, and follows a highly successful 
similar meeting at New York’s Museum of Modern 
Art in 2008. CIMCA2 was organized with the School 
of Fine Arts of the Universidade Federal de Minas 
Gerais in Belo Horizonte, and Inhotim in nearby 
Brumadinho. The 30 invited participants come from 
a range of conservation and related backgrounds 
from countries across Latin America.

As part of its Modern and Contemporary Art 
Research initiative, GCI Science is endeavoring 
to put its research into practice by collaborating 
with conservators on case studies. During July and 
August 2010, a large acrylic emulsion painting by 
Doug Wheeler, Untitled (1964), was successfully 
treated in the GCI’s science labs by a private 
conservator and a conservation graduate student, 

State-of-the art analysis of 
Greek Attic pottery—such as  
this black-figure storage jar  
with Herakles Attacking a 
Centaur, (ca. 530–520 B.C.)  
in the collection of the J. Paul 
Getty Museum—is the focus of a 
collaborative GCI project funded 
by a grant from the National 
Science Foundation.

Participants in a meeting  
co-organized by the GCI, which 
focused on the conservation 
of modern and contemporary 
art in Latin America. The group 
gathered in front of Chris 
Burden’s Beam Drop Inhotim 
(2008) in Inhotim, Brazil. Photo: 
Unkown. Art: © Chris Burden

The ancient city of Gerasa, 
known today as Jarash, in 
Jordan, looking towards the 
encroaching modern city.  
The GCI worked with the  
World Monuments Fund and  
the Jordanian government  
on a system to standardize  
and centralize information  
on archaeological sites.  
Photo: © Samer Muscati

Lacquer panels from the Belvedere 
of Viewing Achievements, part 
of the Qianlong Garden complex 
within the Forbidden City in 
Beijing. GCI scientists analyzed 
samples from the panels,  
providing information that  
can guide conservation.  
Photo: Henry Ng, WMF



During 2011, GCI staff began work on a 
significant redesign of the GCI’s extensive 
website, including simplification of site 
navigation and a vastly improved search 
capability. 
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utilizing GCI research into the cleaning of acrylic 
paints. GCI scientists worked closely with the 
conservator to better understand the needs and 
issues involved in the cleaning, and to ensure that 
Institute research can be practically applied. This 
case study confirmed several of the findings of 
GCI’s research with respect to appropriate cleaning 
methods for acrylic paints.

During FY11, the GCI was the recipient of a major 
grant from the National Science Foundation for 
a scientific research project on Attic pottery—the 
iconic red and black figure pottery produced in 
ancient Greece that represents the pinnacle of 
ancient ceramic craftsmanship. The research is 
expected to significantly advance knowledge of the 
materials and methods used to create Attic pottery 
and to provide new insights into ancient workshop 
practices. This new collaborative project of the GCI, 
the Getty Museum, the Stanford University/SLAC 
National Accelerator Facility, and The Aerospace 
Corporation will study the chemical and physical 
makeup of these ancient ceramics using state-of-
the-art high-resolution analytical technologies, 
including mass spectrometry, X-ray absorption 

spectroscopy, X-ray diffraction, transmission 
electron microscopy, and energy dispersive X-ray 
spectroscopy. 

As part of the Mosaikon project, GCI Science is 
investigating alternative backing and re-backing 
methods and materials for mosaics in storage. A 
large number of mosaics in the Mediterranean 
region have been lifted from archaeological sites 
and are deteriorating in storage, often due to 
lack of backing. During FY11, GCI staff studied 
the feasibility of using hydraulic lime mortars as 
backing material, and options for cost-effective 
backing panels that can help preserve these ancient 
objects.

The GCI’s Asian and European Lacquers project, 
a collaboration with the Getty Museum, focuses 
on development of a comprehensive analytical 
method to identify organic materials present in 
these lacquers, often used in highly treasured 
works of art. During this fiscal year, GCI scientists 
applied previously developed analytical methods to 
testing samples from around the world, including 
samples from lacquer panels in the Belvedere of 
Viewing Achievements, part of the Qianlong Garden 
complex within the Forbidden City in Beijing, where 
the Palace Museum and the World Monuments 
Fund are at work on a major conservation project. 
The Qianlong panels are made in part with 
lacquer, but GCI analysis revealed that some oil 
paints were used on the panels subsequent to the 
lacquer applications, and these results have helped 
guide Chinese conservators in the appropriate 
conservation of the panels.

As part of the GCI’s Museum Lighting Research 
project—which is assessing the effects of light on 
art works on paper and researching the use of new 
illumination technologies that minimize damage 
risk while maximizing the capacity of these works 
to be publicly exhibited—GCI Science assisted in 
the 2011 Getty Villa exhibition In Search of Biblical 
Lands. The exhibition, which included highly 
light-sensitive photographs, was the first Getty 
installation to use new LED lighting that is more 
energy efficient and less potentially damaging 
than traditional lighting sources. To monitor risk, 

the GCI, in collaboration with both Museum and 
GRI staff, regularly checked the color stability of 
several images during the exhibition—another 
first—to confirm that the exhibition’s lighting was 
well within margins of safety for light exposure. 
This experience helped verify the results of research 
conducted by the project.

In October 2010, the National Media Museum in 
Bradford, England, and the GCI coorganized a two-
day conference on the first scientific investigation 
and historical and conservation research related 
to some of the earliest known photographs by 
pioneering photographer Joseph Nicéphore Niépce—
photographs that he left in England in 1827. GCI 
team members announced research findings that 
provide new evidence of the significance of Niépce’s 
contribution to the development of photography, 
including the revelation of a previously 
undiscovered method of image making dating  
to the 1820s.

Research Resources and Dissemination

A major component of the GCI’s mission is to 
increase the resources available to conservation 
professionals, and to disseminate information 
regarding the work of the Institute.

During 2011, GCI staff began work on a significant 
redesign of the GCI’s extensive website, including 
simplification of site navigation and a vastly 
improved search capability. These changes 
will enhance the value of the site as a portal 
for conservation professionals by improving 
accessibility to descriptions and videos of GCI 
projects; free PDF publications and GCI books 
for purchase; teaching and learning resources 
developed for GCI courses; GCI newsletters; lecture 
and conference videos; and other resources, 
including AATA Online and project bibliographies. 

In spring 2011, the GCI initiated its Facebook page. 
The page now provides the Institute with a useful 
tool for connecting to the conservation community 
in a timely way, offering up-to-date information on 
Institute activities. It is an important complement 
to existing vehicles for disseminating information 
about the GCI, which include the Institute’s 
newsletter, e-bulletin, and Web pages.

The 2011 Conservation of Acrylic 
Painted Surfaces workshop held 
at the Museum of Modern Art, 
part of the GCI’s Research into 
Practice Initiative. Photo:  
Tram Vo © J. Paul Getty Trust

Detail of a deteriorated wall 
painting from the tablinum of 
the Casa del Bicentenario in 
Herculaneum, Italy. Photo:  
Leslie Rainer © J. Paul Getty Trust



The Foundation strengthened its role as a 
catalyst for change and collaboration among 
organizations and individuals working in the 
visual arts. 

The Getty Foundation

Deborah Marrow, Director
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The Getty Foundation fulfills the philanthropic mission of the 
Getty Trust by supporting individuals and institutions committed 
to advancing the understanding and preservation of the visual 
arts in Los Angeles and throughout the world. Through strategic 
grants and programs, the Foundation strengthens art history 
as a global discipline, promotes the interdisciplinary practice 
of conservation, increases access to museum and archival 
collections, and develops current and future leaders in the visual 
arts. The Foundation carries out its work in collaboration with 
the Getty Museum, Research Institute, and Conservation Institute 
to ensure that the Getty programs achieve maximum impact. 

The Getty Foundation built great forward 
momentum in its strategic initiatives over the 
past year, awarding significant grants and making 
substantial progress in each of our program 
areas. A key focus was preparing for the October 
2011 launch of Pacific Standard Time: Art in L.A. 
1945 –1980, the region-wide initiative that is 
drawing together more than 60 museums and 
arts organizations across Southern California to 
celebrate the history of Los Angeles art in the 
postwar era. From local efforts such as Pacific 
Standard Time to grants and programs around 
the world in art history and conservation, the 
Foundation strengthened its role as a catalyst for 
change and collaboration among organizations  
and individuals working in the visual arts. 

Poster for Women in Design 
Conference, 1975, Sheila Levrant 
de Bretteville. Diazzo print. Part 
of Woman’s Building Image 
Archive at Otis College of Art 
and Design. © Sheila Levrant  
de Bretteville



Pacific Standard Time is an unprecedented 
collaboration of dozens of organizations 
working together to document artistic 
innovations in postwar Los Angeles.

Pacific Standard Time: Art in L.A. 1945 –1980

During the year under review the grant making 
phase of Pacific Standard Time concluded, as 
the Foundation simultaneously prepared for the 
initiative’s public opening. Born 10 years ago out of 
the Foundation’s and the Getty Research Institute’s 
shared interest in recovering and preserving the 
documentary record of Southern California art after 
1945, Pacific Standard Time is an unprecedented 
collaboration of dozens of cultural organizations 
working together to document and present the 
artistic innovations that characterized Los Angeles 
in the decades following the Second World War. 
The seeds of this initiative were planted in 2002 
with grants that supported the identification 
and preservation of important archives related to 
contemporary art in the postwar period, followed by 
subsequent rounds of grant making for the research 
and implementation of a series of thematically 
linked exhibitions and related scholarly publications. 
Over the past year participating organizations 
finalized their exhibitions, shaped their programs, 
and began to release their Getty-supported 
catalogues. The Foundation awarded its final grants 
for this initiative, including those for a related 
performance and public art festival that took place 
in Los Angeles in January 2012. A comprehensive 
joint marketing campaign was prepared with the 
aim of creating high public visibility for Pacific 
Standard Time and attracting a wide audience for 
the initiative’s exhibitions and programs. 

Museum Catalogues Online

As a result of the Online Scholarly Catalogue 
Initiative (OSCI), a new model of scholarly 
publishing is taking shape. The Foundation launched 
OSCI in 2009 in collaboration with the Getty 
Museum and eight other museums with the goal of 
creating replicable models for scholarly collection 
catalogues in the online environment. 
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Untitled, Frederick Eversley, 
1970, Three color, three layer 
cast Polyester, 19 ¼ x 19 ¼ x 7 
¼ in. (48.9 x 48.9 x 18.4 cm). © 
Frederick Eversley. Photograph  
by John Kiffe.

Ocean Park #21, 1969,  
Richard Diebenkorn. Oil on canvas. 
Catalogue Raisonné #2413. Schorr 
Family Collection. © The Estate of 
Richard Diebenkorn.



Through the Panel Paintings initiative,  
the Foundation is training the next generation 
of panel paintings conservators before the 
current generation retires.
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catalogues. The report will present best practices 
and lessons learned and will be available on the 
Getty Foundation website.

Conservation: Panel Paintings and Mosaikon

Many of the world’s most celebrated Old Master 
paintings were created on wood supports, and 
the unique structure and composition of these 
panel paintings have long challenged conservators. 
Through the Panel Paintings Initiative, the 
Foundation, in collaboration with the Conservation 

Together the consortium of participating museums 
(the Art Institute of Chicago, Freer and Sackler 
Galleries, the J. Paul Getty Museum, Los Angeles 
County Museum of Art, National Gallery of Art, 
San Francisco Museum of Modern Art, Seattle Art 
Museum, Tate, and Walker Art Center) is expanding 
the potential of museum collection catalogues by 
making comprehensive information about works 
of art available in forward-looking technologies 
to serve both the 21st-century scholar and the 
interested public. 

The year under review saw OSCI participants 
making great strides in the development of their 
online catalogue content and structure. The project 
teams shared their successes and challenges in 
two convenings organized by the Foundation for 
the consortium, and also presented their work 
at national professional conferences, including 
the American Association of Museums (AAM) 
and Museums in the Web. This year over half 
of the participating organizations moved into 
the implementation phase of their catalogues 
with support of Getty grants, and the remaining 
participants will do so in 2012. The Foundation 
also began production of an interim report to 
capture the learning that has taken place during 
the first phase and to meet the museum field’s 
growing interest in the move to online collection 

Institute and the Museum, is training the next 
generation of conservators to care for these works 
before the current experts retire.  

It was a busy year for this initiative, with continued 
progress on several high-profile projects already 
underway and a new round of grants for sustained 
training residencies. The project team at the 
Opificio delle Pietre Dure in Florence continued 
treatment of Giorgio Vasari’s The Last Supper 
(1546) which had been nearly destroyed during the 
Florentine flood of 1966, and hosted several related 
training residencies. The Foundation also continued 
its support of activities related to the conservation 
of Hubert and Jan van Eyck’s Adoration of the 
Mystic Lamb (1432), also known as the Ghent 
Altarpiece. As part of a condition assessment of 
this masterpiece, funded in part by the Getty, a 
project team led by the Netherlands Organisation 
for Scientific Research recorded every centimeter of 
the altarpiece at extremely high resolution in both 
regular and infrared light and shared their results at 
a gathering of international experts in early 2011. 
With additional grant support from the Foundation 
they will share this cutting-edge documentation 
and analysis through an interactive website and 
a documentary film on the conservation of the 

The Triumph of the Eucharist 
over Idolatry, Peter Paul Rubens, 
1625-6, oil on panel,  
86.5 x 105.5 cm. Museo Nacional  
del Prado, Madrid.

The Art Institute of Chicago’s 
prototype online catalogue 
displayed on an iPad.  
Image featured: The Beach at 
Sainte-Adresse, Claude Monet, 
1867, oil on canvas, 29 13/16 x 
40 5/16 in. (75.8 x 102.5 cm).  
Mr. and Mrs. Lewis Larned 
Coburn Memorial Collection 
1933.439. Image courtesy of  
Art Institute Chicago.  

The Ghent Altarpiece Open, The 
Adoration of the Mystic Lamb, 
Hubert and Jan van Eyck, Saint 
Bavo Cathederal.  
© Lukas - Art in Flanders.  

Centro di Conservazione Archeologica training workshop for Syrian 
conservators. The first piece of mosaic made of three fragments is 
reassembled on clay. Photo: Nicolò Nardi.

altarpiece. Other new grants this year included 
training fellowships in partnership with the 
Metropolitan Museum of Art, the University of 
Cambridge’s Hamilton Kerr Institute, the Royal 
Museums of Fine Arts of Belgium, and the Prado 
Museum, which will support over 15 training 
residencies and related conservation treatments of 
significant panel paintings such as those in Peter 
Paul Rubens’ Triumph of the Eucharist series. 

Mosaikon, another conservation initiative, is a 
joint effort of the Getty Conservation Institute 
and the Foundation in partnership with ICCROM 
(the International Centre for the Study of the 
Preservation and Restoration of Cultural Property) 
and ICCM (the International Committee for the 
Conservation of Mosaics) that seeks to create a 
regional strategy for the conservation of mosaics in 
the Mediterranean. This year several grant-funded 



When the Foundation began its work in 
Africa in 1986, there was no professional 
training in museums on the continent.
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training projects, including a two-year training 
program for conservation technicians in Syria, were 
set to take place in North Africa and the Middle 
East. In response to the unexpected turmoil that 
spread across these territories, the Foundation 
adapted program timelines and relocated some 
training activities outside of the region. Despite 
these unforeseen challenges, the work is moving 
forward, and we will continue to adjust Mosaikon 
programs and activities in close consultation with 
our initiative partners.

Connecting Art Histories

Strengthening art history has always been central 
to the Getty’s mission, and the Foundation’s 
support in this area is distinguished by the 
international reach of its programs and its ability 
to connect scholars to one other and to the Getty. 
The Connecting Art Histories initiative builds on 
this commitment by increasing opportunities 
for scholarly exchange and collaboration across 
geographical regions. After an initial period of 
experimentation, the grant making this year 
concentrated on projects in the Mediterranean 
region and Latin America, two areas that have 

long had close links to the Getty’s programs. In 
Latin America the Foundation awarded grants 
to the Federal University of São Paulo Support 
Foundation in Brazil and the Fundación Art Nexus 
para la Promoción y Divulgación del Arte, Bogotá, 
Colombia. Both projects will bring together scholars 
from across the region and beyond for a series of 
research seminars over the next two years, and the 
University of São Paulo’s project also includes a 
robust faculty and student exchange program. In 
the Mediterranean region, the Foundation provided 
a grant for a third phase of the Art, Space, and 
Mobility in the Early Ages of Globalization research 
seminars organized by the Kunsthistorisches 
Institut in Florence. Through these seminars over 25 
scholars are studying first-hand art and architecture 
in the greater Mediterranean—from Central Asia 
and the Middle East to Spain and North Africa—and 
exploring historic interactions among cultures 
from late antiquity to the early modern era. Such 
projects are breaking down barriers in traditionally 
separated sub-fields in art history and creating 
lasting scholarly networks among art historians 
from different countries, two long-term objectives 
of the initiative. 

Professional Development

The Foundation maintains ongoing leadership 
and professional development programs for the 
fields we serve, including the Getty Leadership 
Institute; the USC Annenberg/Getty Arts Journalism 
Program; graduate and undergraduate internships 
at the Getty and around Los Angeles; and grants 
to professional organizations that allow colleagues 
from the developing world to participate in large-
scale international conferences and exchanges. 
The Multicultural Undergraduate Internship 
program now has over 2,500 alumni, and ongoing 
professional development for this group continues 
to be a Foundation priority. This year saw the 
launch of the Leadership in Arts Management 
program, which brought together 20 alumni of the 
Getty and L.A. County summer undergraduate intern 
programs now working in the arts for a series of 
professional development workshops in Los Angeles. 

Overseas, a major grant this year to the British 
Museum marked the culmination of a quarter 
century’s worth of successful efforts by the Getty 
to improve museum collections management in 
sub-Saharan Africa. When the Foundation began 
its work in this region in 1986, there was no 
professional training on the continent, and museum 
collections everywhere were under threat. Over time 
grants supported the training of museum personnel 
in preventative conservation, first in Rome through 
a partnership with ICCROM, which eventually 
led to the creation of the first permanent African 
conservation organizations, the Ecole du patrimoine 
africain (EPA) in Benin and the Centre for Heritage 
Development in Africa (CHDA) in Kenya. Now, as 
a result of sustained grant making and years of 
patient effort, over 800 professionals including 
many museum directors have been trained in the 
routine care and maintenance of their collections. 
The British Museum’s three-year training project 
will focus on raising the level of museum 
collections care in East Africa, bringing practice 
there up to the standards in West Africa and thus 
forming a capstone to the Foundation’s decades-
long commitment to improving preventative 
conservation practice in the region.

Multicultural Undergraduate 
Internship alumni at the first 
Leadership in Arts Management 
Program workshop, Getty Center, 
2011. Photo by JD Narro.

All Students and Members of 
Coordination attending the 
University Course at EPA, Bénin, 
2010. Photo courtesy of École  
du Patrimoine Africain – EPA. 

Later copy of Al-Idrisi’s Tabula 
Rogeriana (1154) related to 
the Kunsthistoriches Institut’s 
Connecting Art Histories 
project. Image courtesy of the 
Special Collections & University 
Archives at Indiana University of 
Pennsylvania.

Looking Ahead

By the time this report is published, the Getty will 
have celebrated the opening of Pacific Standard 
Time, which continued through spring 2012. 
Evaluation of Pacific Standard Time and the 
impact of other Foundation initiatives, along with 
dissemination of the results, will be a priority in 
2012. Furthermore, as some current programs reach 
their conclusion, the Foundation will announce new 
strategic initiatives.

For a complete list of grants awarded between  
July 1, 2010, and June 30, 2011, please visit  
www.getty.edu/foundation/grants/.



Installation view of Felice Beato:  
A Photographer on the Eastern Road

Exhibitions
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J. Paul Getty Museum
Opening at the Getty Center between  
July 1, 2010, and June 30, 2011

From Line to Light: Renaissance Drawing  
in Florence and Venice 
July 20–October 10, 2010 

During the Italian Renaissance, drawing came 
of age, transforming from a slavish part of the 
design process to an esteemed independent 
activity. According to the artist-biographer Giorgio 
Vasari, it became “the father of the arts.” Strides 
of various kinds were made in different cities: in 
Florence and Rome the study of the human figure 
through life drawing was emphasized, while in 
Venice the search for tonal and coloristic effects 
led to the embrace of blue paper and the keen 
study of light and composition. Some of the 
Getty Museum’s most spectacular drawings—by 
Fra Bartolommeo, Andrea Mantegna, Jacopo 
Pontormo, Raphael, Andrea del Sarto, and Titian—
were on view in this exhibition.

Illuminated Manuscripts from Belgium  
and the Netherlands 
August 24, 2010–February 6, 2011

During the Middle Ages, the area occupied today 
by Belgium and the Netherlands flourished 
economically and artistically. By the 15th and 
16th centuries, the towns of Bruges, Ghent, 
Antwerp, and Utrecht participated in one of the 
greatest flowerings of book illumination in Europe. 
This exhibition surveyed the Getty Museum’s 
holdings of medieval manuscripts from this region, 
including masterworks made for such influential 
patrons as the dukes of Burgundy—Philip the 
Good and Charles the Bold—and the Holy Roman 
Emperor Rudolf II. After 11 weeks the books’ pages 
were turned to reveal further illuminated riches. 

In Focus: Still Life 
September 14, 2010–January 23, 2011

The term still life was coined during the 1600s, 
when painted examples were popular throughout 
Europe, and artists created increasingly complex 
compositions, bringing together a broad variety of 
objects to convey allegorical meanings. Still life 
featured prominently in the early photographic 
experiments of Jacques Louis Mandé Daguerre 
and William Henry Fox Talbot, the pioneers most 
widely recognized for inventing the medium 
during the late 1830s. Since then, it has served 
as both a conventional and an experimental 
form during periods of significant aesthetic and 
technological change. Drawn exclusively from the 
Getty Museum’s photographs collection, this one-
gallery exhibition surveyed some of the innovative 
ways artists have explored and refreshed this 
traditional genre. 

Imagining the Past in France, 1250–1500 
November 16, 2010–February 6, 2011

In the Middle Ages history played such an integral 
role in French culture that some of the greatest 
imagery of the period is found within the covers 
of history manuscripts. Illuminations enabled 
heroic figures of the past—the biblical King David, 
Alexander the Great, the Holy Roman Emperor 
Charlemagne—to come alive before the eyes 
of medieval readers. Serving as both exciting 
narratives and propaganda, such images were 
immensely successful at the French court. On 
view exclusively at the J. Paul Getty Museum, 
this major international loan exhibition featured 
rare manuscripts drawn from the collections of 
more than 25 of the world’s greatest museums 
and libraries. The books were supplemented 
with ivories, tapestries, and metalwork that 
demonstrate how historical tales leapt from 
illuminated pages into other artistic forms.

Installation view of Imagining 
the Past in France,1250-1500

Installation view of Brush & Shutter:
Early Photography in China, co-organized  
by the J. Paul Getty Museum and the  
Getty Research Institute

The Secret Life of Drawings
November 23, 2010–February 13, 2011

Through a focused selection of about 30 sheets, 
this exhibition illuminated not only how drawings 
in the Getty’s collection were made, but how they 
were previously damaged and then repaired. While 
much is known about paintings conservation, 
this exhibition looked at restoration techniques 
for works on paper—comparing old restoration 
techniques with modern ones. Stories were told 
about how the Getty’s paper conservator repaired 
tears and holes, removed stains and mold, and 
reversed lead whites that turned black. The 
exhibition also looked at other discoveries in 
drawings, such as hidden watermarks, previously 
unknown versos, and the cutting and/or 
reassembling of drawings.

Felice Beato: A Photographer  
on the Eastern Road 
December 7, 2010–April 24, 2011

Felice Beato (British, born Venice, 1832–1909)  
had a long and varied photography career and,  
of his contemporaries, covered one of the widest 
geographical areas—from the Middle East to 
Southeast Asia. Establishing premier photographic 
studios in Yokohama, Japan, and Mandalay, Burma, 
he produced topographical and architectural 
views, portraits and studies of local life intended 
for Western audiences. A pioneer of war 
photography, he covered the Crimean War in 1856 
and documented the aftermath of the Indian 
Mutiny in 1858 as well as chronicling the Second 
Opium War in China in 1860 and the American 
forces in Korea in 1871. The Museum’s 2007 
acquisition of more than 800 Beato photographs 
was the impetus and foundation for this 
exhibition—the first devoted to his oeuvre—
represented through a selection of about  
130 works.

Photography from the New China 
December 7, 2010–April 24, 2011

Providing a contrast to the 19th-century views 
of China and other parts of East Asia by Felice 
Beato presented concurrently in the Center for 
Photographs, this exhibition offered a cross section 
of Chinese photographs produced since People’s 
Republic leader Deng Xiaoping introduced the 
current period of Opening and Reform. Highlighting 
the Getty’s recent acquisition of photographs by 
Hai Bo, Liu Zheng, Song Yongping, Rong Rong, and 
Wang Qingsong, the show featured some of the 
dominant styles in recent Chinese work, including 
performance for the camera, the incorporation of 
family photographs, and an emphasis on the body. 
Supplemented by loans of work by Huang Yan, Qiu 
Zhijie, and Zhang Huan, the exhibition explored 
such themes as prerevolutionary Chinese literati, 
vestiges of the Cultural Revolution, and the newly 
rampant consumerism. 

Brush & Shutter: Early Photography in China
February 8–May 1, 2011

Contemporary Chinese photography has received 
increasing attention both within China and 
beyond; however, the origin of photography in 
China is not fully understood. Brush & Shutter: 
Early Photography in China takes its name from 
the way the medium of photography was learned 
and readily adapted by Chinese export painters, 
who grafted this new technology onto traditional 
conventions. Representing the work of both 
Chinese and Western artists, the photographs  
in this exhibition ranged from a portrait of a 
Chinese family taken in Shanghai in 1859 to 
unique glass slides of revolutionary soldiers in 
Shanxi province in 1911. 

Before the invention of photography in 1839, 
images of China for export were painted in oil 
and gouache as well as on popular blue-and-
white porcelain. Illustrating a limited repertoire 
of subjects—tea gardens, pagodas, and fanciful 
rural scenes—a stereotype of China emerged that 
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Installation view of Paris: Life & 
Luxury. Pictured: Hangings for a 
Bed (Lit à la duchesse), French, 
about 1690–1715. Silk satin 
with applied sections of silk 
lamps; embroidery and trim of 
silver, silver-wrapped silk thread, 
silk cord, and silk floss; linen 
and bast linings; wool padding; 
paper. The J. Paul Getty Museum

Installation view of  
Obsidian Mirror-Travels: 
Refracting Ancient Mexican  
Art and Archaeology 

was often repeated by photographers, who found 
a ready market among Western buyers. In this 
regard, photographers were following a tradition 
in the West—which blossomed in a European 
craze for chinoiserie during the 17th and 18th 
centuries—of reproducing stereotypical images 
about China on porcelain, wallpaper, furniture, 
and tapestries; however, photography in China 
also broke from that tradition of reproduction by 
capturing images that surprised viewers. Organized 
by the Getty Research Institute.

In Focus: The Tree
February 8–July 3, 2011

Since the origins of photography in the 19th 
century, the tree has remained a popular subject 
for photographers. Through the works of artists 
such as Gustave Le Gray, Carleton Watkins, Eugène 
Atget, Alfred Stieglitz, Paul Strand, Eliot Porter, 
William Eggleston, Simryn Gill, and Myoung 
Ho Lee, this exhibition spanned the history of 
photography to address the image of the tree in  
its many connotations: as a graphic form, a 
universal icon of strength, and a symbol of the 
beauty of nature.

Gods of Angkor: Bronzes from the  
National Museum of Cambodia
February 22–August 14, 2011

Cambodia is renowned for the extraordinary art 
produced during the Angkor period of the Khmer 
empire, between the ninth and the 15th centuries, 
when sculptors mastered the art of bronze casting 
and created profound images of Hindu and 
Buddhist divinities. A focused exhibition of loans 
from the National Museum of Cambodia in Phnom 
Penh, Gods of Angkor included some of the finest 
Cambodian bronzes in existence as well as a small 
group of bronzes from the pre-Angkor period and 
some recently excavated works. It also celebrated 
the establishment of a bronze conservation studio 
at the National Museum of Cambodia and that 
institution’s role in conserving Cambodia’s  
cultural heritage. This exhibition was organized 
by the Arthur M. Sackler Gallery, Smithsonian 
Institution, in collaboration with the J. Paul Getty 
Museum, and the National Museum of Cambodia.

Stories to Watch: Narrative in  
Medieval Manuscripts
February 22–May 15, 2011

The illuminators of medieval manuscripts found 
creative solutions for telling stories through 
pictures. A sequence of illustrations was often 
linked on a page, or several parts of a tale were 
incorporated in a single image. This exhibition 
displayed 21 books and leaves with narrative 
illuminations from different periods and regions, 
presenting a fascinating variety of pictorial 
storytelling.

Spirit of an Age: Drawings from  
the Germanic World, 1770–1900
March 29–June 19, 2011

Unveiling recent acquisitions that reflect a new 
area of the Museum’s collection, this exhibition 
featured about 40 German and Austrian drawings 
and watercolors. The works reflect the profound 
changes—intellectual, social, and political—that 
the Germanic world underwent from about 1770 
to 1900. Events such as the publication of the 
writings of Johann Wolfgang von Goethe and 
the formal unification of Germany contributed to 
shaping the artist’s world. Drawing captured the 
spirit of the age and evolved quite dramatically 
over the course of this period, which is rarely 
showcased by North American museums.

Paris: Life & Luxury
April 26–August 7, 2011

Evoking the elegant, prosperous world of Rococo 
Paris, this major international loan exhibition 
brought to life activities that took place inside a 
Parisian town house over the course of a typical 
day—from dressing and letter writing to dining, 
music, and other evening entertainments. Paris: 
Life & Luxury united prime examples of the 
extraordinary creative virtuosity of the period’s 
great artists and craftsmen, including furniture, 
fashion, silver, paintings, sculpture, musical 
instruments, clocks, and books. Rarely shown 
together, these objects literally and figuratively 
open up, allowing their functions and the parts 
they played in the fine art of 18th-century Parisian 
living to be understood by contemporary visitors.

A Revolutionary Project: Cuba from  
Walker Evans to Now
May 17–October 2, 2011

A Revolutionary Project: Cuba from Walker 
Evans to Now looked at three critical periods in 
Cuba’s history as witnessed by photographers 
approximately 30 years before, during, and after 
the country’s 1959 revolution. The exhibition 
juxtaposed Walker Evans’ views from the 
1930s with those of Cuban photographers 
who participated in the overthrow of the 
Batista dictatorship, and contemporary foreign 
photographers exploring Cuba since the end of 
Soviet support in the 1990s. Together, the work 
spanned reportage, portraiture, landscape and 
street photography, demonstrating a diverse 
international array of perspectives on the island 
nation.

Fashion in the Middle Ages 
May 31–August 14, 2011

The figures that inhabited the illuminated pages 
of medieval manuscripts could be recognized at 
a glance by the clothing they wore. Artists used 
costumes to identify people by profession or 
to place them in a social hierarchy. Yet, as this 
exhibition demonstrated, illuminations did not 
provide accurate depictions of dress. Wealthy 
patrons commissioned images of a perfect world, 
filled with glamorous versions of themselves and 
rather too-well-dressed peasants, while biblical 
figures were given a “historical” wardrobe that 
mixed ancient and contemporary elements.

Opening at the Getty Villa between  
July 1, 2010, and June 30, 2011

The Art of Ancient Greek Theater 
August 26, 2010–January 3, 2011

Theatrical performance emerged in ancient 
Athens from the worship of Dionysos, the god 
of wine and theater. From productions in the 
Theater of Dionysos, the tragedies and satyr plays 
of Aeschylus, Sophocles, and Euripides as well 
as the comedies of Aristophanes and Menander 
spread throughout the Mediterranean, flourishing 
especially in southern Italy. There, in Magna 
Graecia, vase painters and sculptors created vivid 
depictions of dramatic scenes, representing sets, 
costumes, masks, choreography, and music. This 
major international loan exhibition was the first 
exploration in nearly 60 years of the many ways 
Greek plays and stagecraft inspired classical 
artists, whose works are often the only surviving 
evidence of the performing arts in antiquity. 
The exhibition coincided with the Villa’s Annual 
Outdoor Theater Production of Sophocles’ Elektra.

In Search of Biblical Lands: From Jerusalem to 
Jordon in Nineteenth-Century Photography
March 2–September 12, 2011

In the 1800s travelers came to the eastern 
margins of the Mediterranean and encountered 
a landscape of belief, at once forbidding and 
monotonous. Propelled by a connection to the Old 
and New Testaments of the Bible and encouraged 
by texts recently discovered in Egypt and Assyria, 
explorers, excavators, and entrepreneurs came to 
photograph places hitherto only imagined. This 
exhibition presented images of the ancient Near 
East—known variously as Palestine, western Syria, 
the Transjordan Plateau, and the Holy Land—drawn 
from the collections of the J. Paul Getty Museum 
and the Getty Research Institute. Subjects ranged 
from architectural sites and strata to evocative 
geography and scenes of pastoral life. Generous 
funding for this exhibition was provided by the 
Villa Council.

Apollo from Pompeii: Investigating an  
Ancient Bronze
March 2–September 12, 2011

Buried during the eruption of Mount Vesuvius in 
A.D. 79, the Apollo Saettante (Apollo as an Archer) 
was unearthed in pieces between 1817 and 1818. 
Depicting the god in the act of shooting an arrow, 
the statue was one of the first major bronzes 
to be found at Pompeii. As part of the J. Paul 
Getty Museum’s collaboration with the National 
Archaeological Museum in Naples, the sculpture 
was brought to the Getty Villa for study and 
conservation treatment in 2009. This exhibition 
offered a behind-the-scenes look at that project, 
revealing how the statue was manufactured in 
antiquity as well as the methods and materials 
used to restore it in 19th-century Naples.

Getty Research Institute
Opening at the Getty Center between  
July 1, 2010, and June 30, 2011

Obsidian Mirror-Travels: Refracting Ancient 
Mexican Art and Archaeology
November 16, 2010–March 27, 2011

From the first moments of contact, Mexico’s 
indigenous civilizations evoked in their European 
conquerors an array of unsettling emotions 
ranging from fascination to fear. Eradicating 
populations, destroying monuments, suppressing 
native religions, and collecting and classifying 
cultural objects were among the methods used 
for containing and framing native cultures. Pre-
Columbian Mexico, real and imagined, became 
the subject of innumerable books, treatises, and 
images. Each iteration assigned new meanings and 
contributed to the ever-evolving construction of 
ancient Mexico. The objects in this exhibition were 
created over the past five centuries by explorers, 
archaeologists, and artists who have in one way 
or another used Mexico’s Pre-Columbian past as a 
vehicle for their journeys. Each object is informed 
by the time and place in which it was made. None 
are pure reflections of the sites or artifacts they 
portray. All produce refractions, slices of an object 

that cannot be reassembled into a whole. As such, 
they are all mirrors that displace the time and 
space of ancient Mexico.

Display & Art History: The Düsseldorf Gallery  
and Its Catalogue
May 31–August 21, 2011

This exhibition traced the development of a new 
type of picture gallery display and catalogue that 
emerged in the late 18th century. This new style 
of presenting works of art marked the transition 
in the history of the museum from the Baroque 
to the Enlightenment, and eventually led to the 
types of displays and catalogues that we see in 
museums today. Between 1709 and 1714, Johann 
Wilhelm II von der Pfalz, a German prince, built 
one of the earliest European picture galleries next 
to his palace in Düsseldorf—the first example of 
housing an art collection in a separate structure 
adjoining the palace. Johann Wilhelm’s nephew 
and successor, Carl Theodor, hired Lambert Krahe 
as director of the gallery in 1756. Krahe then 
broke with the Baroque tradition of covering an 
entire wall with paintings. Instead, he displayed 
paintings in a didactic, symmetrical arrangement 
ordered by schools, encouraging viewers to draw 
comparisons. The Düsseldorf catalogue—produced 
by Nicolas de Pigage, Christian von Mechel, and 
Jean-Charles Laveaux—represented Krahe’s display. 
Unlike earlier catalogues that only provided 
inventories, it offered an analysis of each painting. 
The catalogue served both as a representation of 
princely magnificence and fostered art-historical 
education.



Getty Conservation Institute 
Projects

The work of the Getty Conservation 
Institute is primarily project based. The 
Institute’s projects are grouped under the 
GCI department leading the initiative. Many 
of these projects entail interdepartmental 
collaboration, and most involve close 
collaboration with a variety of local,  
national, and international partners.

Projects between July 1, 2010,  
and June 30, 2011

Education
Built Heritage in Southeast Asia: Conservation 
Education and Training Initiative
This project addresses priorities for education 
and training for conservation of built heritage 
within Southeast Asia. In 2011, to complement 
activities to be undertaken within the Historic 
Cities and Urban Settlements Initiative, the project 
began focusing on advancing the practice of 
conservation in historic cities within Southeast 
Asia. Preparations were begun for a workshop for 
Malaysian urban planners, which will be held in 
Penang in spring 2012. Partners: Badan Warisan 
Malaysia (Heritage of Malaysia Trust); ThinkCity, 
a division of Khazanah Nasional, of Malaysia’s 
Ministry of Finance. 

Preservation of Photographs and  
Photograph Collections 
The goal of this project is to advance the field 
of photograph conservation by building the 
capacity of professionals who care for and manage 
collections. It includes the following regional 
components:

Fundamentals of the Conservation of 
Photographs in Central, Eastern, and Southern 
Europe
This project focuses on the advancement of the 
field of photograph conservation in Central, 
Eastern, and Southern Europe through a three-
year course—“Fundamentals of the Conservation 
of Photographs”—that combined annual 
summer schools with distance learning and 
mentoring activities. In FY11 the third and final 
module of this course took place in Bratislava, 
Slovakia, in July 2010. Also in FY11, teaching 
material from the course was uploaded to the 
GCI website for use by other educators and 
professionals. Planning is currently underway 
for a symposium to take place in Sofia, Bulgaria, 
in late spring 2012. Partners: Academy of Fine 
Arts and Design, Bratislava; Slovak National 
Library. 

Middle East Photograph Preservation Initiative 
(MEPPI)
In FY11 the GCI and its partners launched the 
Middle East Photograph Preservation Initiative 
which, through a series of workshops and 
distance learning activities, aims to create a 
network of professionals who can care for the 
rich photographic heritage in the region. With 
project partners, the GCI developed a strategy 
for the three-year initiative and planning for 
one of its major activities: a course in Beirut 
in November 2011. Partners: Art Conservation 
Department at the University of Delaware; Arab 
Image Foundation; Metropolitan Museum of 
Art, New York; Qatar Museums Authority.

International Course on Stone Conservation 
In collaboration with ICCROM, the GCI offered the 
17th International Course on Stone Conservation. 
The course was held in Rome at ICCROM from 
April 13 to July 1, 2011 and was attended by 18 
stone conservation professionals from as many 
countries. The objectives were to improve stone 
conservation practices internationally and to 
create a network of well-informed conservation 
professionals who can draw upon the expertise 
of one another. One outcome of the project is the 
development and dissemination of reference and 
teaching materials related to stone conservation. 
Partner: ICCROM.

MOSAIKON 
The primary goal of the Mosaikon initiative is the 
enhancement of professional capacity in the 
conservation and management of archaeological 
mosaics in the Mediterranean region. 

The initiative is addressing the learning needs 
of site managers, museum personnel, and 
technicians who have responsibility for the care 
and conservation of mosaics through a series of 
strategic educational activities: 

Site Management
In FY11 the second phase of the course 
“Conservation and Management of Mosaics 
on Archaeological Sites” took place. During 
this phase, course participants undertook 
work at their own sites while remaining in 
contact with instructors who mentored their 
activities. Partners: Getty Foundation; ICCROM; 
International Committee for the Conservation 
of Mosaics. 

Panel Paintings Initiative
This multiyear collaboration of the GCI, the Getty 
Foundation, and the Getty Museum was developed 
to address the need for educational resources and 
training opportunities in the structural treatment 
of panel paintings. In June 2011, the publication of 
the 2009 symposium proceedings entitled Facing 
the Challenges of Panel Painting Conservation: 
Trends, Treatments and Training was completed. 
Partners: Getty Foundation; J. Paul Getty Museum.

Science Workshop Series
The purpose of this project is to improve 
conservation practice by disseminating current 
scientific research to conservation professionals 
through a series of courses and related activities 
that draw upon the research of the GCI’s 
Science department. The GCI carried out a 
workshop titled “Cleaning of Acrylic Painted 
Surfaces at the Museum of Modern Art” in May 
2011. The workshop was composed of lectures, 
demonstrations, and hands-on exercises led 
by instructors from the GCI, the J. Paul Getty 
Museum, the University of Delaware, and Tate, 
London. Planning for future workshops in the 
annual series was also undertaken. Partner: 
Museum of Modern Art, New York.
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Field Projects 
China Principles
The China Principles project is designed to 
maximize adoption of good site conservation 
and management practice throughout China 
through development and application of national 
guidelines for conservation and management of 
cultural heritage sites. In FY11 the GCI continued 
to work with the State Administration for 
Cultural Heritage on revisions to Principles for the 
Conservation of Heritage Sites in China (China 
Principles), which were first promulgated and 
applied 10 years ago. Partner: State Administration 
of Cultural Heritage of China.

Conservation of Earthen Urban Settlements in 
Southern Morocco 
The GCI began work on a pilot project to conserve 
the Ksar of Taourirt in southern Morocco in FY11. 
Using a section of the Kasbah Taourirt currently 
being considered for rehabilitation as a case 
study, the project aims to develop a methodology 
for the documentation, emergency stabilization, 
and rehabilitation planning of the earthen 
Kasbah Taourirt that can be applied in the wider 
region. Partners: Centre de Conservation et de 
Réhabilitation du Patrimoine Architectural des 
Zones Atlasiques et Su Atlasiques; CRATerre. 

Conservation and Management of the Tomb of 
Tutankhamen 
This five-year, three-stage project will result 
in the conservation, long-term management, 
presentation, and interpretation of the tomb 
of Tutankhamen. It involves detailed scientific 
analysis and investigation to determine the tomb’s 
environmental conditions and the state of the 
wall paintings, the development of appropriate 
conservation treatments, and the implementation 
of a long-term sustainable management approach, 
including the training of Egyptian wall-paintings 
conservators. Although field work was curtailed 
in 2011 due to the political situation in Egypt, 
scientific work continued, including investigation 
(now nearing completion) of the brown spots 
that appear on the tomb walls. Partner: Supreme 
Council of Antiquities, Egypt.

Conservation of América Tropical 
The principal goal of this project is to conserve, 
protect, interpret, and provide public access 
to the mural América Tropical (1932) by David 
Alfaro Siqueiros at the El Pueblo de Los Angeles 
Historical Monument in downtown Los Angeles. 
Construction began on the shelter and viewing 
platform in 2011, planning commenced for the in 
situ conservation to take place in 2012, and design 
of suitable retrofitting techniques for the mural 
wall was developed. Partners: City of Los Angeles; 
Getty Foundation. 

Earthen Architecture Initiative: Seismic 
Retrofitting Project 
The project combines traditional construction 
techniques and materials with high-tech 
methodologies to design and test easy-to-
implement seismic retrofitting techniques and 
maintenance programs to improve the structural 
performance of earthen historic buildings in Peru, 
with wider application to other seismic regions in 
Latin America. During the reporting period, four 
prototype buildings for study were selected and 
investigated and a methodology was established 
to assess their structural systems and condition. 
Partners: University of Bath, United Kingdom; 
Pontificia Universidad Católica del Perú; Ministerio 
de Cultura del Perú.

Heritage Values, Stakeholders,  
and Consensus Building
This project aims to advance the ability of heritage 
professionals to constructively engage with 
stakeholders by bridging conservation and public 
dispute resolution practices through a program 
of research, application, and dissemination. In 
2011 the project published a didactic case study 
examining ways to deal with values, significance, 
and stakeholders in the management of Jarash 
archaeological site in Jordan. Partner: Jordan 
Department of Antiquities.

Historic Cities and Urban Settlements Initiative
This work aims to contribute to the enhancement 
of practice in the field of conservation and 
management of historic cities and urban 
settlements by addressing critical needs and issues 
through the implementation of targeted projects 
ranging from research and education to field work. 
In FY11 research continued on key documents, 
including a bibliography and a literature review 
on the role of public-private partnerships in 
conserving historic urban areas. The development 
of a training module for decision makers on their 
roles and responsibilities for heritage conservation 
was undertaken in advance of its presentation in 
late 2011 at the Organization of World Heritage 
Cities Congress in Sintra, Portugal.

Injection Grouts for the Conservation of 
Architectural Surfaces: Research and Evaluation 
The objective of the project is to evaluate 
the working properties and performance 
characteristics of injection grouts for the 
conservation of architectural surfaces, including 
plasters, wall paintings, and mosaics, and to 
provide reliable tools for conservators and 
conservation scientists to assess and compare 
different grouts in the laboratory and field. In 
FY11 laboratory and field test procedures were 
finalized and and the publication schedule for 
dissemination of these procedures progressed with 
the completion of the manuscript. 

Iraq Cultural Heritage Conservation Initiative 
The project aims to develop and implement a 
national, Web-based, English-Arabic geographic 
information system (GIS) to be used as a tool to 
inventory and manage Iraq’s heritage sites. In April 
2011 the GCI and the World Monuments Fund 
met with colleagues from the Iraq State Board 
of Antiquities and Heritage (SBAH) to review a 
prototype of the Middle Eastern Geodatabase for 
Antiquities (MEGA)–Iraq, following which SBAH 
began use of the system in Iraq. Partners: World 
Monuments Fund; Iraq State Board of Antiquities 
and Heritage.

Los Angeles Historic Resource Survey 
The project aims to develop and support a 
comprehensive historic resources survey for the 
City of Los Angeles as a best practice model for 
the identification and survey of historic resources 
for use by government/city authorities. Year One 
field surveys were undertaken by the City of Los 
Angeles in Sunland-Tujunga, Lake View Terrace, 
Shadow Hills, East La Tuna Canyon, Hollywood, 
West Adams, Baldwin Hills, Leimert, South Los 
Angeles, and Southeast Los Angeles. Partners: 
Office of Historic Resources, City of Los Angeles; 
Los Angeles City Council; Getty Foundation. 

Middle Eastern Geodatabase for  
Antiquities (MEGA)–Jordan 
This project aims to develop and implement a 
national, Web-based, English-Arabic geographic 
information system (GIS) for Jordan to be 
used as a tool to inventory and manage the 
nation’s archeological sites, as well as to provide 
information on Jordan’s archaeological sites to 
researchers. In 2011 the Jordanian Department of 
Antiquities began the nationwide implementation 
of the MEGA-Jordan system, which is online at 
www.megajordan.org. Partners: World Monuments 
Fund; Jordan Department of Antiquities. 

MOSAIKON 
The primary goal of the Mosaikon Initiative is the 
enhancement of professional capacity in the 
conservation and management of archaeological 
mosaics in the Mediterranean region. Field 
Project’s work on this initiative includes:

Bulla Regia 
In FY11 a conservation planning and 
implementation project commenced at the site 
of Bulla Regia, Tunisia, which is designed as a 
model for the conservation and management 
of similar sites in the region. The project aims 
to conserve an entire ancient house and its 
mosaic floor decoration utilizing GCI-trained 
and supervised technicians based at the site, 
while developing a conservation plan for 
the approximately 300 previously excavated 
mosaics at the site, following a survey of their 
condition, significance, and loss risk. Partners: 
ICCROM; International Committee for the 
Conservation of Mosaics; Getty Foundation; 
World Monuments Fund; Institut National du 
Patrimoine, Tunisia.



Regional Technician Training 
Building on 10 years of experience training 
mosaic maintenance technicians at multiple 
Tunisian sites, this training project aims to 
produce teams of mosaic technicians based 
at major mosaic sites in North Africa through 
regional training modules conducted in Tunisia 
and with follow-up mentoring on the trainees’ 
country-specific sites over three years. Due 
to political turmoil in the region and a lack of 
suitable training candidates proposed by the 
different government authorities, the planned 
course was postponed until 2012. Partners: 
ICCROM; International Committee for the 
Conservation of Mosaics; Getty Foundation; 
Institut National du Patrimoine, Tunisia; the 
departments of antiquities of Morocco, Algeria, 
Libya, and Egypt.

Southern African Rock Art Project 
The project aims to develop and embed sustainable 
approaches to rock art, conservation, accessibility, 
and management in the 12 countries of the 
southern African region. In FY11 a three-week long 
training course was held in Clanwilliam, South 
Africa, for 16 participants from the subcontinent 
region, with a focus on guiding visitors to and 
interpreting rock art sites. Partners: Southern 
African Heritage Resources Agency; Clanwilliam 
Living Landscape Project; Southern African Rock 
Art Project member countries.

Valley of the Queens
The Valley of the Queens project seeks to 
enhance conservation and site management in 
the Luxor region through undertaking detailed 
and comprehensive planning for the Valley, to 
be jointly implemented with Egypt’s Supreme 
Council of Antiquities. Despite cancellation of 
the winter 2011 field work due to the political 
situation in Egypt, the project was advanced 
through completion of revisions to the tender 
documents for flood control, architecture and 
engineering interventions, further development 
and testing of designs for presentation of the 
tombs, testing for repair mortars for wall paintings 
and rock stabilization in tombs, and planning for 
conservation of the Roman and Coptic remains of 
the Dier el-Rumi site. Partners: Supreme Council of 
Antiquities, Egypt; Hamza Associates.

Wall Paintings at the Mogao Grottoes
The wall paintings project at the Mogao Grottoes 
in China focuses on developing and implementing 
a model methodology for Cave 85 that is 
applicable to other Silk Road sites. In FY11 the 
carrying capacity study for the Mogao Grottoes 
and presentation of Cave 85 were completed. Also, 
the Dunhuang Academy plan for the conservation 
and presentation of Cave 148 began. Planning 
began with the J. Paul Getty Museum for a 
collaborative exhibit on the Mogao Grottoes to be 
held at the Getty Center in 2015–2016. Partners: 
State Administration of Cultural Heritage of China; 
Dunhuang Academy; Courtauld Institute of Art, 
London; Chinese Academy of Cultural Heritage.

Science 
Characterization of Asian and  
European Lacquers 
The aim of this project is to develop a 
comprehensive analytical method to identify 
organic materials present in Asian and European 
lacquers, which are used in a variety of works of 
art. Accomplishments included expanding the 
number of detectable materials in lacquers, which 
can assist conservators in identifying a lacquer’s 
components; studying a number of objects from 
the Victoria & Albert Museum in order to better 
understand the aging behavior of lacquer; and 
applying previously developed analytical methods 
to samples from lacquer panels from the Qianlong 
Garden complex in the Forbidden City in Beijing. 
Partner: J. Paul Getty Museum. 

Collections Research Laboratory
The Laboratory provides analytical support for 
the collections of the J. Paul Getty Museum and 
Getty Research Institute. Its ongoing research 
examines issues of authenticity, attribution, and 
artist techniques; aids in the development and 
evaluation of conservation treatment programs; 
and contributes to the understanding of the 
physical properties and behavior of the materials 
comprising works of art in the Getty collection. 
Specific projects include:

Attic Pottery
A study of red- and black-figure Attic pottery 
was undertaken using high-resolution 
techniques to clarify the materials and 
technologies employed by ancient artisans 
to produce a variety of decorative effects. 
Major accomplishments include design of a 
furnace for replication experiments and receipt 
of a major grant from the National Science 
Foundation for research, instrument and 
equipment purchases, and creation of a three-
year postdoctoral research position. Partners: J. 
Paul Getty Museum; Stanford University, Palo 
Alto, California; The Aerospace Corporation. 

Pacino Project
A comparative study of the painting materials, 
methods, and aging of manuscript and 
panel paintings by Pacino di Bonaguida 
was carried out in preparation for the Getty 
Museum exhibition Florence at the Dawn of 
the Renaissance: Painting and Illumination 
1300–1350. Noninvasive portable instruments 
were used to analyze additional works in 
Florence and Milan, more than doubling the 
number of paintings studied. Partners: J. 
Paul Getty Museum; Accademia Belle Arti, 
Florence; Santa Maria Novella, Florence; Uffizi 
Gallery, Florence; Longhi Foundation, Florence; 
Biblioteca Trivulzio, Milan.

American Chemical Society National Meeting
The Collections Research Laboratory organized 
the two-day symposium “Partnerships and New 
Analytical Methodologies at the Interface of 
Chemistry and Art” at the American Chemical 
Society’s national meeting in March 2011. It 
focused on emerging avenues of research in 
conservation science, with an emphasis on the 
new partnerships created between academic 
and cultural heritage institutions through recent 
support from the National Science Foundation. 
Partner: American Chemical Society.

Herculaneum 
The Herculaneum project seeks to investigate 
conservation issues at this ancient site, and to 
prepare a pilot project for conservation of the 
decorated architectural surfaces of the Tablinum 
in the Casa del Bicentenario. Accomplishments 
include scientific analysis both onsite and at the 
GCI and development of the pilot field project. 
Salts distribution on the walls of the Tablinum 
was mapped with portable instrumentation, and 
Egyptian Blue, a synthetic pigment widely used in 
Roman wall painting, was mapped using a newly 
adapted imaging technique. Preliminary trial tests 
were also carried out on reattaching flaking paints. 
Partners: Herculaneum Conservation Project; 
Soprintendenza Archeologica di Napoli e Pompei.

Modern and Contemporary Art Research
The GCI continues its major research initiative into 
the study of conservation issues of modern and 
contemporary art through a series of scientific 
research projects and by promoting discussion 
within the profession to identify priorities, 
challenge existing concepts, and establish 
protocols. Specific projects include: 

Modern Paints 
This project is developing and evaluating 
conservation treatments for modern paintings, 
as well as undertaking case studies on the 
materials and techniques of prominent  
20th-century painters. Major accomplishments 
include organization of a colloquium on the 
cleaning of acrylic painted surfaces in New 
York; identification of a range of cleaning 
systems developed by Dow Chemical Company, 
which have applications for conservation; and 
completion of a major analytical study on 
the materials of Clyfford Still. Partners: Tate, 
London; Dow Chemical Company; Museum of 
Modern Art, New York. 

Preservation of Plastics
Improving understanding of the aging 
characteristics of synthetic polymers (plastics) 
used in cultural heritage is the focus of this 
project. The GCI organized and participated in 
a session on the aging of plastics at the 2010 
Eastern Analytical Symposium and completed 
its assessment of the optimum analytical 
methods for identifying and characterizing 
plastics as part of the multinational POPART 
project. An initial evaluation was also 
completed on the in-situ identification and 
monitoring of aging processes in animation cels. 
Partners: Disney Animation Research Library; 
Smithsonian Institution; European laboratories 
of the POPART project. 

Outdoor Painted Surfaces 
This project studies the conservation 
implications of paints used in 20th- and 
21st-century outdoor sculpture and murals 
and aims to establish procedures to improve 
their preservation. Main accomplishments 
were completion of the analytical study and 
treatment support of Roy Lichtenstein’s Three 
Brushstrokes in the J. Paul Getty Museum’s 
collection, and completion of the first round 
of graffiti removal tests on the Getty test 
mural. Partners: J. Paul Getty Museum; Roy 
Lichtenstein Foundation; University of Delaware. 

Pacific Standard Time
As part of this Los Angeles-wide initiative, 
the GCI aims to document the materials 
and fabrication processes of a number of 
key artists working in Los Angeles between 
1945 and 1980, and to examine conservation 
implications of their work. The GCI played 
an active role in the study of a number of 
sculptors, with oral histories carried out with 
Larry Bell, Craig Kauffman, Helen Pashgian, and 
De Wain Valentine. Accomplishments include 
planning and organization for the GCI-produced 
exhibition From Start to Finish: De Wain 
Valentine’s Gray Column. 

MOSAIKON
The primary goal of the Mosaikon initiative is the 
enhancement of professional capacity in the 
conservation and management of archaeological 
mosaics in the Mediterranean region. Scientific 
research conducted for this initiative includes:

Investigation of Alternative Backing and 
Rebacking Methods and Materials
The focus of this component of Mosaikon is 
to investigate alternative backing methods 
for mosaics that are reversible and durable, 
and which employ locally available and 
inexpensive materials. Current research includes 
identification of candidate mortar and cost-
effective reinforcement materials and testing to 
evaluate their performance. Several hydraulic 
lime-based mortar formulations have also been 
selected for additional testing. Partners: Getty 
Foundation; ICCROM; International Committee 
for Conservation of Mosaics.

Museum Lighting Research
The Museum Lighting Research project focuses 
on evaluating new lighting options for museums. 
Accomplishments include characterization of light 
sources and their color in works by contemporary 
artist Dan Flavin and organization of a museum 
lighting workshop at the Canadian Conservation 
Institute in June 2011. Partners: Canadian 
Conservation Institute; Pacific Northwest National 
Laboratory, United States Department of Energy.

Microfading Research 
As part of its research into museum lighting, the 
GCI seeks to create a robust pool of expertise in 
interpreting accelerated light aging, in applying 
it to real conditions, and in assisting new users of 
instruments in building and operating their own 
microfadeometer. A long-term evaluation of the 
light sensitivity of the J. Paul Getty Museum’s and 
Getty Research Institute’s collections materials 
was carried out. Partners: UCLA; Canadian 
Conservation Institute. 

Reference Collection
The GCI Reference Collection is a repository of 
well-documented artist materials collected in 
support of the scientific work of the GCI and the 
worldwide conservation community. It contains 
over 13,000 samples, including pigments, paints, 
dyes, wood, textiles, resins, and building and 
photographic materials. A major addition to the 
collection was a donation of over 2,700 mineral 
specimens, with provenance, from the collection 
of Charles and Warren Schoettlin. These newly 
acquired materials will aid in the study of a 
Maarten Van Heemskerck triptych on loan from 
the National Gallery of Poland. 

Research in the Conservation of Photographs
The aim of this project is to develop a scientifically 
based methodology for identification of major 
and minor photographic processes and process 
variants of the chemical photography era. A 
collaboration with the National Media Museum 
in Bradford, United Kingdom, culminated in 
October 2010 with the international symposium 
“Niépce in England,” at which the project team 
presented a series of new scientific findings that 
altered understanding of the very early history of 
photography. Partners: National Museum of Media, 
Bradford, United Kingdom; Atelier de Restauration 
et de Conservation des Photographies de la Ville 
de Paris; Harry Ransom Center at the University of 
Texas at Austin; Academy of Fine Arts, Bratislava, 
Slovakia. 

Research Resources  
and Dissemination
AATA Online (aata.getty.edu)  
AATA Online is a comprehensive database of 
abstracts of literature related to the preservation 
and conservation of material cultural heritage. 
During this reporting period, over 3,500 records 
were added to the database and an estimated 
3,500 unique users visited the AATA website each 
month.

GCI Information Center 
The Information Center supported the mission of 
the Institute by providing expertise and support 
to the work of conservation staff throughout the 
Getty and conservation professionals worldwide. 
The center responded to over 1,300 inquiries 
from staff, scholars, interns, and members of the 
interested public; acquired nearly 2,000 new titles 
for the Conservation Collection in the Research 
Library at the Getty Research Institute; and 
contributed over 900 records to the Bibliographic 
Database of the Conservation Information 
Network (BCIN). 

Publications and Dissemination 
During this recording period, the GCI published 
four books, including Willem de Kooning: The 
Artist’s Materials and Changing Views of Textile 
Conservation. Two issues of Conservation 
Perspectives, The GCI Newsletter were also 
published. Published online in PDF format were 
three publications related to GCI projects, as well 
as eight previously published and now out-of-
stock GCI books. The Institute’s website (getty.
edu/conservation) added video documentation 
of two public lectures, as well as videos on 
the GCI’s MEGA-Jordan and Outdoor Painted 
Surfaces projects. Staff also began work on a 
significant redesign of the extensive website, 
including simplification of site navigation and a 
vastly improved search capability. The number of 
subscribers to the free bimonthly GCI e-Bulletin 
rose to over 6,600 subscribers worldwide. In 
March, the GCI launched its Facebook page to 
present GCI content and messaging directly to its 
professional and allied audiences.
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The Getty Foundation 
Grants Awarded 2011

The Getty Foundation awards grants through 
strategic initiatives and programs that 
strengthen art history as a global discipline, 
promote the interdisciplinary practice of 
conservation, increase access to museum 
and archival collections, and develop current 
and future leaders. The following grants were 
awarded between July 1, 2010, and June 30, 
2011.

Access To Collections

Pacific Standard Time:  
Art in L.A. 1945–1980
Led by the Getty Foundation and the Getty 
Research Institute, Pacific Standard Time is a 
collaboration of more than 60 cultural institutions 
across Southern California culminating in a series 
of exhibitions and programs about art in Los 
Angeles in the post-World War II decades. It runs 
from October 2011 to April 2012.

California State University Long Beach 
Foundation. For the publication Peace Press 
Graphics 1967–1987: Art in the Pursuit of  
Social Change, University Art Museum. $18,000

California State University Northridge 
Foundation. For the arrangement and 
description of Los Angeles-related materials in 
the Institute for Arts and Media’s photographic 
collection and an associated exhibition. $80,000

City of Los Angeles, California. For the 
publication Civic Virtue: The Impact of the Los 
Angeles Municipal Art Gallery and the Watts 
Towers Arts Center. $15,000

Friends of the Chinese American Museum, Los 
Angeles, California. For the exhibition Breaking 
Ground: Chinese American Architects in Los 
Angeles (1945–1980). $50,000

Grammy Museum Foundation, Inc., Los Angeles, 
California. For the exhibition Good Vibrations: 
Connecting the Music and Pop Art of Southern 
California, 1960–1980, and related public 
programs. $120,000

Henry E. Huntington Library & Art Gallery, San 
Marino, California. For the publication The 
House That Sam Built: Sam Maloof and Art in 
the Pomona Valley, 1945–1975. $25,000

Kulturveranstaltungen des Bundes in Berlin 
GmbH, Germany. For the exhibition Pacific 
Standard Time: Crosscurrents in L.A. Painting 
and Sculpture, 1950–1970, and related 
programming at the Martin-Gropius-Bau, 
Berlin. $240,000

LAXART, Los Angeles, California. For a 
performance and public art festival. $235,000

LAXART, Los Angeles, California. For a 
performance and public art festival. $160,000 

Los Angeles County Museum of Natural History 
Foundation, California. For the exhibition 
Artistic Evolution: Southern California Artists at 
the Natural History Museum of  
Los Angeles County, 1945–1963. $75,000 

Louisiana Museum of Modern Art, Humlebaek, 
Denmark. For the production of an illustrated 
scholarly catalogue to accompany the American 
and European tour of artist Ed Kienholz’s Five 
Car Stud (1969–72). $60,000

MAK Center for Art and Architecture,  
West Hollywood, California. For the exhibition 
catalogue Sympathetic Seeing: Esther 
McCoy and the Heart of American Modernist 
Architecture and Design. $20,000 

Museum of Latin American Art, Long Beach, 
California. For the publication MEX/LA: The 
Legacy of Mexican Modernism(s) in Los Angeles, 
1930–1985. $25,000

Performing Arts Center of Los Angeles County, 
California. For an educational outreach 
program for schools in downtown Los Angeles 
to participate in the special initiative Pacific 
Standard Time: Art in L.A. 1945–1980. $37,000 

Regents of the University of California, Oakland. 
For the publication Seismic Shift: Lewis Baltz, 
Joe Deal, and California Landscape Photography, 
1945–1980, California Museum of Photography, 
University of California, Riverside. $20,000

Santa Barbara Museum of Art, California. For 
the exhibition and publication Pasadena to 
Santa Barbara: A Selected History of Art in 
Southern California, 1951–1969. $100,000

University of Southern California, Los Angeles. 
For the exhibition Sight Specific: LACPS and the 
Politics of Community at the Fisher Museum of 
Art. $50,000

The Vincent Price Art Museum Foundation, 
Monterey Park, California. For the exhibition 
Round the Clock: Chinese American Artists 
Working in Los Angeles. $65,000

Online Scholarly Catalogue Initiative 
A group of nine museums including the Getty 
are working together on this initiative to develop 
models for the publication of scholarly collection 
catalogues in an online environment.

Art Institute of Chicago, Illinois. For the 
implementation of an online scholarly catalogue 
of paintings and drawings by Claude Monet and 
Pierre-August Renoir. $400,000 

Museum Associates, Los Angeles, California. For 
the planning of an online scholarly catalogue 
of the Southeast Asian art collection at the Los 
Angeles County Museum of Art. $60,000 

National Gallery of Art, Washington, D.C. For 
the implementation of an online scholarly 
catalogue of the 17th-century Dutch paintings 
collection. $237,000

Seattle Art Museum, Washington. For the 
implementation of an online scholarly catalogue 
of the Chinese painting and calligraphy 
collection. $248,000 

Walker Art Center, Inc., Minneapolis, Minnesota. 
For the implementation of an online scholarly 
catalogue of works accessioned into the 
collection since 2005. $375,000 
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Modern Architecture
Building on the Getty’s longstanding interest 
in the study and conservation of modern 
architecture,  a series of grants is supporting 
projects that will coincide with an exhibition in 
2013 organized by the Getty Research Institute.

Armand Hammer Museum of Art and  
Cultural Center, Inc., Los Angeles, California.  
For research and planning for the exhibition  
The Architecture of A. Quincy Jones. $170,000 

MAK Center for Art and Architecture, West 
Hollywood, California. For research and planning 
for the exhibition Fin-De-Sixties Los Angeles: 
From Pop to Postmodern. $140,000 

Museum of Contemporary Art, Los Angeles, 
California. For research and planning for 
the exhibition After Gehry: Contemporary 
Architecture in Southern California. $170,000 

Southern California Institute of Architecture, 
Los Angeles. For the SCI-Arc Online Archive. 
$200,000

Art History

Connecting Art Histories
This initiative strengthens the discipline of art 
history by providing opportunities for sustained 
international exchange among scholars around the 
world. 

Brown University, Providence, Rhode Island. For 
the second phase of the research seminar series 
The Arts of Rome’s Provinces. $235,000

Federal University of São Paulo Support 
Foundation, Brazil. For faculty and student 
exchanges and the research seminars New 
Art Histories: Relating Ideas, Objects, and 
Institutions in Latin America. $248,000 

Fundación Art Nexus para la Promoción y 
Divulgación del Arte, Bogotá, Colombia. For the 
research seminars Intellectual Networks: Art and 
Politics in Latin America. $127,500 

Max-Planck-Gesellschaft zur Förderung der 
Wissenschaften e.V., Munich, Germany. For the 
third phase of the research seminars Art, Space, 
and Mobility in the Early Ages of Globalization 
organized by the Kunsthistorisches Institut in 
Florence, Italy. $236,000 

Seton Hall University, South Orange, New Jersey. 
For the planning of a symposium China and 
the West: Visual and Artistic Encounters, Qing 
Dynasty. $23,000 

Sterling and Francine Clark Art Institute, 
Williamstown, Massachusetts. For Unfolding 
Narratives: Art Histories in East-Central Europe 
after 1989. $20,000 

Conservation

Panel Paintings
As the current generation retires, this initiative 
focuses on training the next generation of 
conservators of paintings on wood panels through 
treatment of some of the most important works 
of art in European, North American, and Russian 
museum collections.

Metropolitan Museum of Art, New York. For 
three nine-month training residencies in the 
structural conservation of panel paintings. 
$224,600 

Museo Nacional del Prado, Madrid, Spain. For 
training and treatment related to a series of six 
panel paintings by Peter Paul Rubens. €270,000 

Netherlands Organisation for Scientific 
Research, The Hague. For an interactive image 
web application related to the Ghent Altarpiece. 
€66,000 

Netherlands Organisation for Scientific 
Research, The Hague. For an experts meeting on 
panel paintings conservation and a film on the 
Ghent Altarpiece. €59,400

Royal Museums of Fine Arts of Belgium, 
Brussels. For training and treatment related 
to nine Old Master paintings in the collection. 
€280,000 

University of Cambridge, England. For training 
and treatment related to five panel paintings in 
the Royal Collection. £138,000 

Mosaikon

This joint initiative among the Getty Foundation, 
the Getty Conservation Institute, the International 
Centre for the Study of the Preservation and 
Restoration of Cultural Property (ICCROM), and 
the International Committee for the Conservation 
of Mosaics (ICCM) is improving the preservation 
and care of the thousands of ancient mosaics in 
the Mediterranean region, both in museums and at 
archaeological sites.

International Centre for the Study of the 
Preservation and Restoration of Cultural 
Property, Rome, Italy. For participants in the 
Tyre, Lebanon, Mosaikon course to implement 
pilot projects. €120,000

King’s College London, England. To organize two 
workshops on mosaic conservation in Libya for 
site managers, archaeologists, and technicians. 
£64,000

University of Cyprus, Nicosia. For activities 
related to the 11th Triennial Conference of the 
International Committee for the Conservation of 
Mosaics in Morocco in 2011 and support for the 
Mosaikon Regional Coordinator. €173,000

Professional Development

Museums in Africa
A series of grants is providing training 
opportunities for museum professionals across 
sub-Saharan Africa in order to strengthen their 
capacity to care for collections in the region.

The British Museum, London, England. For 
a three-year East Africa Museum Training 
Program. £545,000

École du Patrimoine Africain, Porto-Novo, Bénin. 
For the completion of a two-year university 
diploma course in Preventative Conservation. 
$80,000

Multicultural Undergraduate Internships
In order to increase staff diversity in museums 
and visual arts organizations in Los Angeles 
County, the Getty provides summer internships for 
undergraduates of culturally diverse backgrounds. 
In addition to the 104 interns hosted by the 
following organizations in 2011, there were 15 
interns with grants of $3,500 each in various 
departments at the Getty.

A+D Architecture and Design Museum Los 
Angeles, California. $4,000

American Museum of Ceramic Art, Pomona, 
California. $8,000

Angels Gate Cultural Center, Inc., San Pedro, 
California. $4,000

Armand Hammer Museum of Art and Cultural 
Center, Inc., Los Angeles, California. $13,000

Armory Center for the Arts, Pasadena, California. 
$8,000

Art Center College of Design, Pasadena, 
California. $4,000

Arts and Services for Disabled, Inc., Long Beach, 
California. $4,000

Association for the Advancement of Filipino 
American Arts & Culture, Los Angeles, 
California. $4,000

Autry National Center of the American West,  
Los Angeles, California. $12,000

California Institute of the Arts, Valencia, 
California. $12,000

California State Parks, Will Rogers State Historic 
Park, California. $4,000

California State University Long Beach 
Foundation, California. $9,000

Catalina Island Museum Society, Inc., Avalon, 
California. $4,000

Center for the Study of Political Graphics,  
Los Angeles, California. $8,000

City of Culver City, Cultural Affairs Division, 
California. $4,000



City of Los Angeles, Community Redevelopment 
Agency, California. $4,000

City of Los Angeles, Department of Cultural 
Affairs, California. $4,000

City of Los Angeles, Los Angeles Harbor 
Department Historical Archives, California. 
$4,000

City of Los Angeles, Office of Historic Resources, 
California. $4,000

City of Torrance, Torrance Art Museum, 
California. $4,000

18th Street Arts Complex, Santa Monica, 
California. $4,000

El Pueblo Park Association, Los Angeles, 
California. $4,000

Friends of Banning Park Corporation, 
Wilmington, California. $4,000

Friends of the Chinese American Museum, Los 
Angeles, California. $8,000

Friends the Foundation of the California 
African-American Museum, Los Angeles. $8,000

HeArt Project, Los Angeles, California. $4,000

Henry E. Huntington Library & Art Gallery, San 
Marino, California. $8,000

HUC—Skirball Cultural Center, Los Angeles, 
California. $8,000

Immaculate Heart Community, Los Angeles, 
California. $4,000

Inner-City Arts, Los Angeles, California. $8,000

Japanese American Cultural and Community 
Center, Los Angeles, California. $5,000

Japanese American National Museum,  
Los Angeles, California. $12,000

L.A. Freewaves, Los Angeles, California. $8,000

LAXART, Los Angeles, California. $4,000

Library Foundation of Los Angeles, California. 
$4,000

Long Beach Museum of Art Foundation, 
California. $4,000

Los Angeles Arboretum Foundation, Inc., 
Arcadia, California. $4,000

Los Angeles Conservancy, California. $9,000 

Los Angeles Contemporary Exhibitions, Inc., 
California. $8,000

Los Angeles County Museum of Natural History 
Foundation, California. $4,000

Los Angeles Municipal Art Gallery Associates, 
California. $4,000

Machine Project, Los Angeles, California. $4,000

MAK Center for Art and Architecture,  
West Hollywood, California. $4,000

Millard Sheets Center for the Arts at Fairplex, 
Pomona, California. $4,000

Museum Associates, Los Angeles, California. 
$13,000

Museum of Contemporary Art, Los Angeles, 
California. $4,000

Museum of Jurassic Technology, Culver City, 
California. $4,000

Museum of Latin American Art, Long Beach, 
California. $8,000

Otis College of Art and Design, Los Angeles, 
California. $4,000

P.S. ARTS, Los Angeles, California. $4,000

Pacific Asia Museum, Pasadena, California. 
$8,000

Pasadena Heritage, California. $4,000

Pasadena Museum of California Art. $9,000

Pepperdine University, Malibu, California. 
$4,000

Pitzer College, Claremont, California. $4,000

Plaza de la Raza, Inc., Los Angeles, California. 
$4,000

Pomona College, Claremont, California. $4,000

Public Corporation for the Arts of the City of 
Long Beach, California. $4,000

Rancho Los Cerritos Foundation, Long Beach, 
California. $4,000

Rancho Santa Ana Botanic Garden, Claremont, 
California. $4,000

Regents of the University of California, Oakland. 
$4,000

Ryman Carroll Foundation, Los Angeles, 
California. $4,000

St. Elmo Village, Inc., Los Angeles, California. 
$4,000

Santa Monica Museum of Art, California. 
$8,000

Scripps College, Claremont, California. $13,000

Self-Help Graphics and Arts, Inc., Los Angeles, 
California. $4,000

Social and Public Art Resource Center, Venice, 
California. $5,000

Southern California Asian American Studies 
Central, Los Angeles. $8,000

Tierra del Sol Foundation, First Street Gallery Art 
Center, Claremont. $4,000

The UCLA Foundation, Los Angeles, California. 
$4,000

Velaslavasay Panorama, Los Angeles, California. 
$4,000

Venice Arts: In Neighborhoods, Venice, 
California. $4,000

The Vincent Price Art Museum Foundation, 
Monterey Park, California. $4,000

The Wende Museum of the Cold War, Inc.,  
Culver City, California. $8,000

Graduate Internships
Graduate Internships at the Getty support full-
time positions for students who intend to pursue 
careers in fields related to the visual arts.

Arato Goncalves, Ana Paula. University of 
Pennsylvania, Philadelphia. $26,000 

Azzam, Joyce Farid. Università degli Studi di 
Roma la Sapienza, Italy. $26,000 

Balakrishnan, Poornima. University of Bath, 
England. $26,000 

Bradley, Lauren Paul. University of Delaware, 
Newark. $26,000 

Burk, Rosemary Louise. Case Western Reserve 
University, Cleveland, Ohio. $17,400 

Chang, Zulay Jau Ting. Ryerson University, 
Toronto, Canada. $17,400 

Chao, Raina Wenlan. Institute of Fine Arts,  
New York University. $26,000 

Hughes, Margaret Jahn. University of Michigan, 
Ann Arbor. $17,400 

Huh, Jessie Jee Woon. University of Arizona, 
Tucson. $17,400 

Julier, Insley Blair. University of British 
Columbia, Vancouver, Canada. $17,400 

Kerr, Mairin Shields. University of Toronto, 
Canada. $17,400 

Lohnas, Dawn Elise. University of California,  
Los Angeles. $26,000 

Mader-Huemer, Veronika. University of Vienna, 
Austria. $17,400 

Nemeckova, Barbora. Academy of Fine Arts and 
Design, Bratislava, Slovakia. $26,000 

Newton, Ashley Nicole. The Courtauld Institute  
of Art, London, England. $17,400 

Osenbaugh, Elizabeth Ryan. University of 
California, Riverside. $17,400 

Pappas, Allison Wayland. Williams College,  
Clark Art Institute, Williamstown, 
Massachusetts. $17,400 

Platts, Christopher Wilke. Yale University,  
New Haven, Connecticut. $17,400 
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Ripps, Michael James. University of Oxford, 
England. $17,400 

Santachiara, Pietro. University of Lugano, 
Switzerland. $17,400 

Segura Escobar, Juana. The Courtauld Institute 
of Art, University of London, England. $26,000 

Smith, Athena Marie. George Washington 
University, Washington, D.C. $17,400 

Stellings-Hertzberg, Niki. The Courtauld 
Institute of Art, London, England. $17,400 

Stellwag-Carion, Cornelia. Columbia University, 
New York. $17,400 

Wattig, Juliane Stephanie. University of Applied 
Sciences, Cologne Institute of Conservation 
Sciences (CICS), Germany. $26,000 

Weichbrodt, Anjo. University of Applied Sciences 
and Arts of Southern Switzerland, Canobbio. 
$26,000 

Connecting Professionals/ 
Sharing Expertise
A number of grants to national and international 
professional organizations that serve museums 
and the fields of art history and conservation have 
allowed interns and colleagues from underserved 
areas to participate in annual conferences and 
professional exchanges.

American Association of Museums, Washington, 
D.C. For activities related to the 2011 annual 
meeting in Houston, Texas. $140,000

The Association for Preservation Technology 
International, Inc., Springfield, Illinois. 

For participants from Latin America to 
attend the 2011 conference in Victoria, 
Canada.$75,000 

Association Internationale des Critiques d’Art, 
Paris, France. For participants from developing 
countries to attend the 2011 Congress in 
Asunción, Paraguay. $34,000 

California Association of Museums, Santa 
Cruz. For Getty Multicultural Undergraduate 
Internship alumni to attend the 2011 annual 
conference in Pasadena. $23,700

College Art Association of America, Inc., New 
York. For participants from developing countries 
to attend the 2012 Annual Conference in Los 
Angeles. $100,000 

The Foundation of the American Institute for 
Conservation of Historic and Artistic Works, 
Washington, D.C. For participants from Latin 
America and the Caribbean to attend the 2012 
annual meeting in Albuquerque, New Mexico. 
$73,600 

International Council of Museums, Paris, France. 
For participants from developing countries 
to attend the 2011 Annual Conference of the 
International Committee on Management 
(ICOM-INTERCOM) in Copenhagen, Denmark. 
$25,000 

International Council of Museums, Paris, France. 
For participants from developing countries 
to attend the 2011 Annual Conference of the 
International Committee for Documentation 
(ICOM-CIDOC) in Sibiu, Romania. $73,750 

International Council of Museums, Paris, France. 
For participants from developing countries 
to attend the 2011 Annual Conference of the 
International Committee for Museums and 
Collections of Modern Art (CIMAM) in Ljubljana, 
Zagreb, and Sarajevo. €38,600

International Council of Museums, Paris, France. 
For participants from developing countries 
and Central and Eastern Europe to attend the 
16th Triennial Meeting of the Conservation 
Committee in Lisbon, Portugal. €70,000

International Council of Museums, Paris, France. 
For museum professionals from Southern Africa 
to attend the fourth International Conference 
on the Inclusive Museum in Johannesburg, 
South Africa. $30,000

International Council on Monuments and Sites, 
Paris, France. For participants from developing 
countries and Central and Eastern Europe to 
attend the 17th General Assembly and Scientific 
Symposium. $75,000

The International Institute for Conservation  
of Historic and Artistic Works, London, England. 
For the IIC website and for participants from 
developing countries to attend the 24th 
International Congress in Vienna, Austria. 
£94,600

International National Trusts Organisation, 
London, England. For participants from 
developing countries and Central and Eastern 
Europe to attend the 14th International 
Conference of National Trusts in Victoria, 
Canada. $75,000

Pontificia Universidad Católica del Perú, Lima. 
For participants from developing countries to 
attend the 11th International Conference on 
the Study and the Conservation of Earthen 
Architectural Heritage (TERRA 2012). $75,000 

Regents of the University of California, Oakland. 
For participants from Africa to attend the Arts 
Council of the African Studies Association’s 
15th Triennial Symposium on African Art at the 
University of California,  
Los Angeles. $85,800

Other Grants
Los Angeles County Arts Commission, California. 
For a seven-month arts leadership program for 
alumni of the Getty and Los Angeles County 
undergraduate internship programs. $79,000

Los Angeles County Arts Commission, California. 
For the educational components of the summer 
2011 Los Angeles County Arts Internship 
Program. $44,000

MUSE Film and Television, New York. To convert 
fifteen films created by the Program for Art on 
Film to DVD format. $20,000



Scholars And Fellows At  
The Getty Center And Getty Villa
The following 86 residential grants are 
administered by the Foundation on behalf of the 
Getty Research Institute, Getty Museum, and Getty 
Conservation Institute. See pages 52, and 53 for 
the scholars’ primary research while in residence.

Getty Research Institute

Getty Scholars
Gianfranco Adornato, Scuola Normale Superiore, 
Pisa, Italy. $43,000

Michael Shane Butler, University of California,  
Los Angeles. $17,700 

Martine Denoyelle, Institut National d’Histoire  
de l’Art, Paris, France. $17,700 

Thomas Demand, Independent Scholar, Berlin, 
Germany. $63,400

Saloni Mathur, University of California, Los 
Angeles. $44,000

Josef Imorde, Universität Siegen, Germany. 
$43,000 

Thomas Kirchner, Johann Wolfgang Goethe 
University, Frankfurt, Germany. $67,000 

Michael Eric Lobel, Purchase College, State 
University of New York. $17,700 

Steven David Nelson, University of California,  
Los Angeles. $44,000 

Arnold Nesselrath, Vatican Museums, Rome, Italy; 
Humboldt Universität, Berlin, Germany. $17,700 

Cristiana Pasqualetti, Università degli Studi 
dell’Aquila, Italy. $17,700 

Anna Reuter, Independent Scholar, Madrid, Spain, 
and Museo Cerralbo, Madrid, Spain. $17,700 

Jennifer E. Smyth, University of Warwick, Coventry, 
England. $43,000 

Giorgio Tagliaferro, Università Ca’ Foscari, Venice, 
Italy. $43,000 

Guest Scholars
Danièle Cohn, École des hautes études en sciences 
sociales, Paris, France. $1,000

Roberto Luís Torres Conduru, Universidade do 
Estado do Rio de Janeiro, Brazil. $9,984 

Bernd Ebert, Staatliche Museen zu Berlin, 
Germany. $17,700 

Barthélémy M. P. Jobert, Université Paris-Sorbonne 
(Paris IV), France. $17,700 

Li Qingquan, Guangzhou Academy of Fine Arts, 
China. $9,890 

Alexander Blair McDowell, Independent Scholar, 
Los Angeles, California. $1,000

Claudia Valladão de Mattos, Universidade Estadual 
de Campinas, Brazil. $9,984 

André Luiz Tavares Pereira, Universidade Federal de 
São Paulo, Brazil. $7,850

Adrian Waterfield Giles, Courtauld Institute of Art, 
London, England. $17,700 

Zhu Qingsheng, Peking University, Beijing, China. 
$17,700 

Postdoctoral Fellows
Doris Berger, Independent Scholar, Los Angeles, 
California. $32,000 

Amy J. Buono, Southern Methodist University, 
Dallas, Texas. $32,000 

Sabina de Cavi, Independent Scholar, Rome, Italy. 
$32,000 

Heidi Catherine Gearhart, College of the Holy 
Cross, Worcester, Massachusetts. $32,000 

Ulrike Inge Sabine Kern, The Warburg Institute, 
University of London, England.$32,000 

Alexander Lawrence Kitnick, Princeton University, 
New Jersey. $32,000 

Sarah Ellen Lepinski, Metropolitan Museum of Art, 
New York. $32,000 

Emma Susan Libonati, Oxford University, England. 
$32,000 

Leora Ruth Maltz-Leca, Rhode Island School of 
Design, Providence. $32,000 

Predoctoral Fellows
Natilee Omann Harren, University of California, Los 
Angeles. $27,000 

Jann Gerald Marson, Jr., University of Toronto, 
Canada. $27,000 

Iris J. Moon, Massachusetts Institute of 
Technology, Cambridge. $27,000 

Los Angeles Architecture, 1940–1990 
Scholar 
Catherine Gudis, University of California, Riverside. 
$29,700 

Los Angeles Architecture, 1940–1990 
Postdoctoral Fellows
Hillary Jo Jenks, Portland State University, Oregon. 
$14,900 

Martino Stierli, University of Basel, Switzerland. 
$14,900 

Los Angeles Architecture, 1940–1990 
Predoctoral Fellow
Linda Carol Samuels, University of California,  
Los Angeles. $12,900 

Library Research Grants
Residency periods for the following grants vary 
based on research needs.

Katherine Dolores Anania, University of Texas at 
Austin. $1,500

Simon Johannes Baier, University of Basel, 
Switzerland. $2,844 

Louise Elizabeth Campbell, University of Warwick, 
Coventry, England. $927

Andrew James Carruthers, The University of 
Sydney, Australia. $2,500

Virginie Devillez, Musées royaux des Beaux-Arts de 
Belgique, Brussels. $2,500

Irene Fatsea, National Technical University of 
Athens, Greece. $2,500

Rachel Federman, New York University. $1,500

Seth Alexander Feman, College of William and 
Mary, Williamsburg, Virginia. $1,500

Anna Cécile Ferrari, University of Cambridge, 
England. $1,081 

Hector Garcia-Diego, University of Navarra, Spain. 
$2,744 

Wendy Ann Grossman, University of Maryland, 
University Park. $1,500

Elizabeth Ann Heath, University of Chicago, 
Illinois. $1,500

Akihiro Hiramatsu, University of Hamburg, 
Germany. $1,814 

Rixt Hoekstra, ArtEZ Institute of the Arts, Arnhem, 
The Netherlands. $2,000

Jessica Charlotte Kelly, Middlesex University, 
London, England. $2,634 

Dara Katrin Kiese, Graduate Center, City University 
of New York. $1,000

María del Mar Loren Méndez, Seville University, 
Spain. $2,744 

50 51

Charles Casey Michael Mathewson, Mathewson 
Architecture Berlin, Germany. $2,500 

Jennifer Ann McComas, Indiana University, 
Bloomington. $1,500

Michelle Marie Moravec, Rosemont College, 
Pennsylvania. $1,500

Kristine Nielsen, University of Illinois, Urbana-
Champaign. $661

Kristina Berrill Paulsen, The Ohio State University, 
Columbus. $1,000

Scott William Perkins, The Bard Graduate Center, 
New York. $1,500

Dorothea Rahel Ilse Schoene, University of 
Hamburg, Germany. $2,500

Jeanne Erica Sheen, University of York, England. 
$2,445

Alexander James Taylor, University of Oxford, 
England. $2,500

James Alan Van Dyke, University of Missouri, 
Columbia. $1,500

Corina Alexandra Weidinger, University of 
Delaware, Newark. $1,500

Brian Scott Winkenweder, Linfield College, 
McMinnville, Oregon. $1,000

Jung-Ah Woo, Korea Advanced Institute of Science 
and Technology, Daejeon, South Korea. $2,663 

J. Paul Getty Museum
Felicity Allen, Independent Scholar, London, 
England. $9,890 

Katharine Bruce Baetjer, Metropolitan Museum of 
Art, New York. $9,984 

Bruquetas Galán, Rocío. Instituto del Patrimonio 
Cultural de España, Madrid. $9,950 

Joanna Cannon, Courtauld Institute of Art, London, 
England. $9,984 

Ignacio Cano Rivero, Museo de Bellas Artes de 
Sevilla, Spain. $9,984 

Virginia Costa, Independent Scholar, Meudon, 
France. $9,950 

Stefano De Caro, Independent Scholar, Salerno, 
Italy. $9,950 

Laure De Margerie, The University of Texas at 
Dallas. $9,890 

Philip Harry Gefter, Independent Scholar, New 
York. $9,890 

Michael Roth, Kupferstichkabinett, Staatliche 
Museen zu Berlin, Germany. $9,984 

Getty Conservation Institute

Conservation Scholars
James Edward Ashby, Independent Scholar, 
Ottawa, Canada. $9,450 

Tharron Ahipene Bloomfield, Independent Scholar, 
Melbourne, Australia. $9,390 

Stephen James Hackney, Tate Gallery, London, 
England. $9,484 

Yvonne Rose Shashoua, National Museum of 
Denmark, Copenhagen. $18,934 

Heather Ann Viles, University of Oxford, England. 
$9,390 

Postdoctoral Fellows in  
Conservation Science
Marvin Lester Cummings, Jr., Rice University, 
Houston, Texas. $55,000

Matching Gifts
The Getty awarded 287 matching gifts  
totaling $853,827.



J. Paul Getty Museum 

The J. Paul Getty Museum Guest Scholar 
Program is a residential, three-month 
fellowship for scholars whose research is 
best pursued in the context of the Museum’s 
collections and in contact with its staff and 
the resources of the Getty Research Institute. 
The program is by invitation. Projects listed 
represent scholars’ primary research while in 
residence.

George E. Hein, Lesley University, Cambridge, 
Massachusetts. Research was for a manuscript, 
tentatively titled Democracy and Museums: The 
Social Responsibility of Museums, exploring 
the historical antecedents for the view that 
museums, through their educational role, have a 
responsibility for social action.

Ann Hoenigswald, National Gallery of Art, 
Washington, D.C. Research on the integration of 
painting and drawing in 18th- and 19th-century 
oil-sketch techniques and the understanding 
of the development of painting “shorthand” by 
manipulating materials and techniques.

Nora Kennedy, The Metropolitan Museum of Art, 
New York, New York. Development of education 
and training tools in the technical history, 
conservation, and preservation of photography.

Robert van Langh, Rijksmuseum, Amsterdam, 
The Netherlands. Work on a doctoral thesis in 
materials science (combined with art history) on 
the subject of the technical study of Renaissance 
bronze statuettes and preparation of the 
manuscript for publication as a book.

Aleksandra Lipinska, Uniwersytet Wroclawski, 
Wroclaw, Poland. Work on a book with the 
working title, The Matter of Light and Body: 
Alabaster’s Artistic Use and Meaning, including 
completion of a case study chapter: “Franz Xaver 
Messerschmidt’s Alabaster ‘Character Heads.’”

Mark McDonald, The British Museum, London, 
England. Research for a British Museum exhibition 
and publication of Spanish prints and drawings 
from the late 16th century to the 18th century, 
placing the works in their historical and artistic 
context.

Lawrence W. Nichols, Toledo Museum of Art, 
Toledo, Ohio. Work on the manuscript for a 
monograph, The Paintings of Hendrick Goltzius—A 
Catalogue Raisonné, encapsulating more than 
20 years of research on the topic, beginning with 
Nichols’ 1990 dissertation at Columbia University.

Gertrude Platz, Antikensammlung, Staaliche 
Museen zu Berlin, Germany. Work on the 
preparation of a catalogue of cameo gems 
in the Antikensammlung in Berlin, including 
an introduction and a detailed history of the 
collection, which has grown for more than 400 
years to encompass royal, civil, and professional 
collecting.

Ann Thomas, National Gallery of Canada, Ottawa, 
Ontario. Research on the impact of the widespread 
introduction of electricity (and specifically 
electric lighting) in the late 19th century in all its 
applications—from the domestic, industrial, and 
urban to the global—on the visual arts (all media), 
in particular in photography, by looking at the 
period of creativity between 1897 and 1937.

Getty Research Institute
Every year the Getty Research Institute provides 
support for scholars from around the world to 
conduct research organized around a specific 
theme. This year’s research theme for scholars 
in residence at the Getty Center and Getty Villa 
was The Display of Art. Projects listed represent 
scholars’ primary research while in residence.

Getty Scholars
Anthony Barbieri-Low (Villa), University of 
California, Santa Barbara. Public Display of 
Monumental Art in Early Imperial China.

Olivier Bonfait, Université de Provence  
Aix-Marseille I, France. The Exhibitions in Bologna 
in the 17th and 18th Centuries.

Barbara Borg (Villa), University of Exeter, England. 
Changing Decorum: Displaying Art and Framing the 
Living in the Third Century A.D.

Petra Chu, Seton Hall University, South Orange, 
New Jersey. Paintings and Sculptures in the 
Aesthetic Interior: Daniel Cottier: Artist, Designer, 
Dealer.

Jeffrey Collins, The Bard Graduate Center, New 
York. Archeology and Display at the Vatican: 
Marshaling the Muses.

Thomas Demand, Independent scholar and artist, 
Los Angeles, California, and Berlin, Germany. 
Photomontage—Photography and Space.

Anne Helmreich, Case Western Reserve University, 
Cleveland, Ohio. Strategies of Display and the 
Commercial Art Market in London, ca. 1860–1930.

Peter Heslin (Villa), Durham University, England. 
The Museum of Augustus: The Porticus Philippi. 

Michel Hochmann, École pratique des hautes 
études, Paris, France. The Display of Art Works in 
Venetian Renaissance Interiors.

Rachel Kousser (Villa), Brooklyn College and the 
Graduate Center, City University of New York. 
Ancient Iconoclasm: Destroying the Power of 
Images in Greece, 480–31 B.C.

Olivier Lugon, Université de Lausanne, 
Switzerland. Exhibiting Photography, 1890–1990.

Michael Marrinan, Stanford University, Palo Alto, 
California. A Monograph on Gustave Caillebotte.

Saloni Mathur (Consortium Scholar), University 
of California, Los Angeles. Divided Objects: Indian 
Partition and the Politics of Display.
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Getty Guest Scholars Carole Paul, University of California, Santa 
Barbara. Display and Civility on the Capitoline Hill.

Giles Waterfield, Courtauld Institute of Art, 
London, England. The Art Museum in Nineteenth-
century Britain.

Zhu Qingsheng, Center for Visual Studies, Han Art 
Institute, Peking University, China. Connecting Art 
Histories. 

Predoctoral Fellows
Isabelle Flour, Université Paris I—Panthéon-
Sorbonne, France. The Display of Ornament  
and the “Reality Effect”: Architectural Casts  
versus Period Rooms [from 1850 to 1950]—A 
Transatlantic Perspective.

Atreyee Gupta, University of Minnesota, 
Minneapolis. Displaying Modern Art: State, Culture, 
and Avant-gardism in Post-Independence India.

Ksenya Gurshtein, University of Michigan, Ann 
Arbor. TransStates: Conceptual Art in Eastern 
Europe and the Limits of Utopia.

Postdoctoral Fellows
Adriano Aymonino, Independent scholar, London, 
England. A Mirror of the Enlightenment: The 
Patronage, Collections and Cultural World of the 
First Duke and Duchess of Northumberland in 
Georgian Britain.

Weihong Bao, Columbia University, New York. The 
Art of Display: Cinema and Intermedial Culture in 
China, 1884–1945.

Sylvain Cordier, Université Paris IV—Sorbonne, 
France. Displaying Furniture in Public and Private 
Spaces in France and Britain (1800–1840): Taste, 
Aesthetics and Power.

John North Hopkins (Villa), University of Texas at 
Austin. City on Display: The Creation of a City and 
the Placement of Monuments in Early Rome.

Felipe Rojas (Villa), University of California, 
Berkeley. Display of Lydian Realia in Roman Sardis.

Alessia Zambon (Villa), Université Paris I—
Panthéon-Sorbonne, France. “Le musee Fauvel”: 
Collecting and Displaying Antiquities in Athens 
(1792–1824).

Guest Scholars
Richard Julin, Magasin 3, Stockholm Konsthall, 
Sweden. Long Beach Video Archive.

Yuliya Sorokina, Asia Art+ Public Foundation, 
Kazakhstan. Archiving Contemporary Art in  
Central Asia.

Alex McDowell, Production designer and film 
producer, Los Angeles, California, and London, 
England. Art on Screen.

André Tavares, Universidade Federal de São Paulo, 
Brazil. Vos estis lux mundi: Creating and Displaying 
an Official Church History for the 18th-Century 
Portuguese Empire.

Pacific Standard Time Fellows
Lucy Bradnock, University of Essex, England. 
Poetics, Politics and Play: Post-war California 
Assemblage.

Jenni Sorkin, Yale University, New Haven, 
Connecticut. Learning from Los Angeles: Gendered 
Pedagogy and Its Predecessors at the Woman’s 
Building.

Anthony Fontenot, Princeton University, New 
Jersey. Non-Design, Architecture, and the 
American City.

Roman Palaces Fellow
Francesco Freddolini, Università di Pisa, Italy. 
Collecting and Displaying Sculpture in Medicean 
Tuscany, ca. 1600–1737.

Getty Conservation Institute 

Conservation Guest Scholars
The Getty Conservation Institute’s Conservation 
Guest Scholar Program is an annual residential 
grant program that supports the development 
of new ideas and perspectives in the field of 
conservation by providing an opportunity for 
professionals to conduct scholarly research, 
drawing upon resources at the Getty. 

Projects listed represent scholars’ primary research 
while in residence.

2010–11 Conservation Guest Scholars
Thalia Dorothy Joan Kennedy, Turquoise 
Mountain Institute for Afghan Arts and 
Architecture, Kabul, Afghanistan. Research on “The 
Appropriate Revival of Artistic Traditions.”

Ian Donald MacLeod, Western Australian 
Museum, Perth. Research on “Conservation of 
Shipwrecks: Sites and Collections.”

Tim Clifton Winter, University of Sydney, 
Australia. Work on “Remains to Be Seen: How 
Asian Societies Negotiate their Past.”

Dorji Yangki, Independent scholar, Bhutan. 
Research on “Preservation of the Vernacular 
Architecture of Bhutan.”

Postdoctoral Fellowship in  
Conservation Science
The Getty Conservation Institute’s Postdoctoral 
Fellowship in Conservation Science is a recurring 
two-year residential grant which provides 
an opportunity for recent doctoral recipients 
in chemistry or the physical sciences to gain 
experience in the field of conservation science 
by working as an integral part of the GCI Science 
department, with full access to Getty resources. 

2009–11 Postdoctoral Fellow in 
Conservation Science
Emma Richardson, Textile Conservation Centre, 
United Kingdom. Worked on the Modern and 
Contemporary Art Research initiative during her 
two-year residence.



J. Paul Getty Museum
AD410
The Year that Shook Rome
Sam Moorhead and David Stuttard
This compelling chronicle recreates the chain of 
events that led to the devastating sack of Rome 
and the eventual collapse of the Empire.

The Art of Ancient Greek Theater
Edited by Mary Louise Hart
The origins of tragedy and comedy, as well as 
evidence of many plays that have been lost to 
history, are revealed through classical Greek 
painting and sculpture. 

Black in White America
Leonard Freed
Freed traveled throughout the South, New York, 
and Washington, D.C., to create this powerful 
photographic essay on African-American life in the 
civil rights era.

Constructing the Ancient World
Architectural Techniques of the Greeks and 
Romans 
Carmelo G. Malacrino
Lavishly illustrated, this fascinating book 
provides an overview of the evolution of methods 
and materials employed in Greek and Roman 
architecture from the third century B.C. through 
the fifth century A.D.

Engaged Observers  
Documentary Photography Since the Sixties
Brett Abbott
This poignant catalogue focuses on nine 
photographers, including Sebastião Salgado 
and Susan Meiselas, who participated in the 
development of an independently minded, 
critically engaged form of photojournalism.

Fashion in the Middle Ages
Margaret Scott
This handsome volume explores the role 
of medieval fashions through illuminated 
manuscripts—from the luxurious garments worn 
by royalty to the modest clothes of the peasantry.

Felice Beato  
A Photographer on the Eastern Road
Anne Lacoste
The fascinating life and work of an artist who 
captured some of the first photographs of the Far 
East are presented in this gorgeous volume.

Flowers of the Renaissance
Celia Fisher
A beautifully illustrated guide to the symbolic 
meanings of flowers in Renaissance art.

Gardens and Plants of the Getty Villa
Patrick Bowe and Michael D. DeHart
This beautiful guide documents each plant used in 
the Getty Villa gardens and describes the role of 
gardens in ancient Rome.

Gerhard Richter  
Early Work, 1951–1972
Edited by Christine Mehring, Jeanne Anne Nugent, 
and Jon L. Seydl
New scholarship explores Gerhard Richter’s often 
overlooked early work created in East Germany.

Herakleides 
A Portrait Mummy from Roman Egypt
Lorelei H. Corcoran and Marie Svoboda
This fascinating study of the mummy on display at 
the Getty Villa examines the funerary practices of 
Roman Egypt. 

Illuminated Manuscripts of Belgium and the 
Netherlands at the J. Paul Getty Museum
Thomas Kren
Exquisite illuminated manuscripts created in the 
area now known as Belgium and The Netherlands 
are showcased in this handsome volume.

Imagining the Past in France 
History in Manuscript Painting,  
1250–1500
Elizabeth Morrison and Anne D. Hedeman
This exquisite volume beautifully reproduces 
and insightfully examines the most important 
illuminations found in French history manuscripts.

Inventing the Garden
Matteo Vercelloni and Virgilio Vercelloni
Lavishly illustrated, this volume traces the 
evolution of the Western garden from the first 
plots cultivated for pleasure in the Middle East to 
contemporary designs.

Jacob van Ruisdael 
Windmills and Water Mills
Seymour Slive
Dutch art expert Seymour Slive vividly elucidates 
Ruisdael’s dramatic 17th-century landscapes.

Man Ray in Paris
Erin C. Garcia
With fascinating text and nearly 90 illustrations, 
this book vividly demonstrates why Man Ray 
is considered one of the most innovative 
photographers of the 20th century.

Medicine in Art
Giorgio Bordin and Laura Polo D’Ambrosio
Fully illustrated with hundreds of artworks, this 
guide explores depictions of illness and healing in 
Western art.

The Mediterranean in History
Edited by David Abulafia
Now in paperback, this richly illustrated book 
contains the history of the “Great Sea,” including 
the birth of Western Civilization, the clash of 
warring faiths, and the rivalries of empires. 

Molten Color 
Glassmaking in Antiquity
Karol B. Wright
A beautifully illustrated exploration of the 
techniques used to make glass in the ancient 
Mediterranean world.

My Monster Notebook
John Harris
Illustrated by Mark Todd
From the Teumessian Fox to the hundred-headed 
Briaereus, this zany book introduces kids to some 
lesser-known monsters from Greek mythology.

Getty Publications
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Panorama of the Classical World
Nigel Spivey and Michael Squire
Heavily illustrated, this thorough synthesis of 
the classical world covers topics such as gender, 
cultural identity, war, imperialism, and political 
propaganda. Now in paperback.

Paris
Life & Luxury in the Eighteenth Century
Edited by Charissa Bremer-David
With contributions by Charissa Bremer-David, 
Kimberly Chrisman-Campbell, Joan DeJean, Mimi 
Hellman, and Peter Björn Kerber
Using a unique approach to the study 
of decorative arts, this stunning volume 
contextualizes objets d’art by showing how they 
were used in the daily lives of French aristocrats.

Photographer of Modern Life  
Camille Silvy
Mark Haworth-Booth
This book explores the innovative techniques of 
French photographer Camille Silvy (1834–1910), 
including his use of multiple negatives to create 
one print.

Photography as Fiction 
Erin C. Garcia
Staged photographs from the dawn of the medium 
to the present are reproduced in this intriguing 
book.

Reconsidering Gérôme
Edited by Scott Allan and Mary Morton
Jean-Léon Gérôme’s undisputed professional 
success was met with critical hostility; this volume 
reexamines his career and his place in art history.

Roman Art
Paul Zanker
The evolution of Roman imagery is placed in the 
political and social context of Republican Rome 
and the Empire in this groundbreaking study.

Still Life in Photography 
Paul Martineau
The genre of still life is considered from a wide 
range of visual perspectives as it spans the history 
of photography from the early 19th century to the 
present.

Symbols of Power in Art
Paola Rapelli
A guide to the symbols of political and dynastic 
power in Western art.

Teaching in the Art Museum 
Interpretation as Experience
Rika Burnham and Elliott Kai-Kee
Written by two respected museum educators, 
this critical text explores the mission, history, 
theory, practice, and future prospects of museum 
education.

The Tree in Photographs
Françoise Reynaud
This surprising selection of photographs by Ansel 
Adams, Eugène Atget, Alfred Stieglitz, Carleton 
Watkins, and others focuses on the tree as subject 
matter.

Walker Evans 
Cuba
Essay by Andrei Codrescu
Introduction by Judith Keller
Poignant photographs of Cuba in the 1930s taken 
by a quintessential American photographer are 
displayed along with a provocative essay by Andrei 
Codrescu. Now in paperback.

Getty Conservation Institute
Changing Views of Textile Conservation
Edited by Mary M. Brooks and Dinah D. Eastop
A collection of critically important readings on the 
concepts and practices of textile conservation.

Conserving Outdoor Sculpture
The Stark Collection at the Getty Center
Brian Considine, Julie Wolfe, Katrina Posner, and 
Michel Bouchard
This volume follows the installation and ongoing 
preservation of the J. Paul Getty Museum’s 
collection of modern and contemporary sculptures.

House Paints, 1900–1960
History and Use
Harriet A.L. Standeven
This book traces the history of the household paint 
industry over the first half of the 20th century, 
including implications for conserving works of art 
using these materials.

Issues in the Conservation of Photographs
Edited by Debra Hess Norris and  
Jennifer Jae Gutierrez
The first publication to chronicle the emergence of 
photograph conservation as a profession, this book 
presents seventy-two essential texts from the 19th 
century to the present day.

Stone Conservation
An Overview of Current Research
Second Edition
Eric Doehne and Clifford A. Price
First published in 1996, this volume has been 
substantially updated to reflect new research in 
the conservation of stone monuments, sculpture, 
and archaeological sites.

Terra 2008
The 10th International Conference on 
the Study and Conservation of Earthen 
Architectural Heritage
Edited by Leslie Rainer, Angelyn Bass Rivera, and 
David Gandreau
This volume’s 64 papers cover the conservation of 
earthen architecture worldwide, including living 
sites, archaeological sites, seismic issues, and 
recent advances in research and training.

Willem de Kooning 
The Artist’s Materials
Susan F. Lake
This in-depth study of the paintings of Willem de 
Kooning from the 1940s through the 1960s breaks 
new ground in its analysis of the artist’s working 
methods and materials.

Getty Research Institute
Brush and Shutter
Early Photography in China 
Edited by Jeffrey W. Cody and Frances Terpak
A fascinating history of the introduction of 
photography to China during the 19th century.

China on Paper
European and Chinese Works from the Late 
Sixteenth to the Early Nineteenth Century
Edited by Marcia Reed and Paola Demattè
Now in paperback, this book features striking 
illustrated books, maps, and prints that reveal 
a compelling history of mutual curiosity and 
collaboration between China and the West.

Cultural Identity in the Ancient Mediterranean
Edited by Erich S. Gruen
A slippery and elusive concept, cultural identity 
in the classical world is explored from a variety of 
angles.

Futures & Ruins 
Eighteenth-Century Paris and the Art  
of Hubert Robert
Nina L. Dubin
This lively narrative discusses Robert’s paintings of 
Parisian ruins—created on the eve of the French 
Revolution—as expressions of the pleasures and 
perils of a risk economy.

G  
An Avant-Garde Journal of Art, Architecture, 
Design, and Film, 1923–1926
Edited by Detlef Mertins and Michael W. Jennings
Published in the 1920s by a who’s who of avant-
garde artists, G helped shape a new phase in 
modern art. This is the first English translation.

Getty Research Journal No. 3
Edited by Thomas W. Gaehtgens and Katja Zelljadt
The Getty Research Journal showcases work by 
scholars and staff associated with the Getty 
Research Institute and the J. Paul Getty Trust.

The Origins of Baroque Art in Rome
Alois Riegl
Edited and translated by Andrew Hopkins and 
Arnold Witte
Delivered at the turn of the 20th century, Riegl’s 
groundbreaking lectures called for the Baroque 
period to be judged by its own rules and not 
merely as a period of decline.

Paragons and Paragone 
Van Eyck, Raphael, Michelangelo, Caravaggio, 
Bernini
Rudolf Preimesberger
This brilliant study shows how the paragone—or 
rivalry between the arts—is the key to unlocking 
the works of the great masters of the Renaissance 
and Baroque.

Sacred Possessions
Collecting Italian Religious Art, 1500–1900
Edited by Gail Feigenbaum and Sybille Ebert-
Schifferer
This innovative study explores how interpretations 
of religious art change when it is moved into a 
secular context.



Getty Councils

For July 1, 2010 through June 30, 2011

J. Paul Getty Museum

Paintings Conservation Council 

John Sturgeon (Chair)
John I. Bloomberg
David G. Booth 
Suzanne Deal Booth 
Elizabeth Debreu
Lois Erburu
Robert F. Erburu 
Carolyn Feruzzi
Deborah P. Gage 
Arthur Greenberg
Mary Tavener Holmes 
Thomas S. Kaplan
Richard Kelton
David Kowitz
Sarah Kowitz
Ann Lucas
Herbert L. Lucas, Jr.
Tania N. Norris
Lynda Resnick
Stewart A. Resnick
Gayle Garner Roski
Anne F. Rothenberg
Mark S. Siegel
Louis Stern
Brian Sweeney
Eva Sweeney
Peter J. Taylor
George Wachter
Tadeusz Wellisz
Malcolm H. Wiener 
Richard Wolf

Photographs Council 

Robert Weingarten (Chair 2009–2010)
Gloria Grossman (Chair 2011)
Denise Bethel 
Michael and Sharon Blasgen 
Louise H. Bryson
Kenneth Carlson
William Carter 
Jan and Trish de Bont 
Alison Bryan Crowell 
Nancy Dubois 
David Fahey 
Steven Fink

Patrons and Sponsors

For July 1, 2010 through June 30, 2011

J. Paul Getty Museum
Breguet

Citibank (Banamex USA)

Taco Bell Foundation

Bershtel Family Foundation

MaryLou Boone

Jeffrey P. Cunard

James E. and Elizabeth J. Ferrell

Mr. and Mrs. L. von Hoffmann

Mel Seiden

Getty Research Institute
National Endowment for the Humanities

Deutsche Forschungsgemeinschaft

Council on Library and Information Resources

The Andrew W. Mellon Foundation

The Samuel H. Kress Foundation

Edison International

Getty Conservation Institute
Lee Foundation

National Science Foundation
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Board of Trustees

Mark S. Siegel
Chair

Frances D. Fergusson

Maria D. Hummer-Tuttle

Joanne C. Kozberg

Paul LeClerc

David Lee

Luis G. Nogales

Stewart A. Resnick

Neil L. Rudenstine
Vice Chair

William E.B. Siart

Ronald P. Spogli

Peter J. Taylor

Jay S. Wintrob

Trustees Emeriti

Lewis W. Bernard

John H. Biggs
Chair Emeritus

Louise H. Bryson
Chair Emerita

John F. Cooke

Ramon C. Cortines

Lloyd E. Cotsen

Robert F. Erburu
Chair Emeritus

John T. Fey

David I. Fisher

David P. Gardner
Chair Emeritus

Gordon P. Getty

Vartan Gregorian

Agnes Gund

Helene L. Kaplan

Jon B. Lovelace
Chair Emeritus

Herbert L. Lucas, Jr. 

Rocco C. Siciliano

J. Patrick Whaley

John C. Whitehead

Harold M. Williams
President Emeritus

Blenda J. Wilson

Officers and Directors

Deborah Marrow
Interim President  
and Chief Executive Officer

Patricia A. Woodworth
Vice President, Chief Financial Officer,  
and Chief Operating Officer

James M. Williams
Vice President, Chief Investment Officer, 
and Treasurer

Stephen W. Clark
Vice President, General Counsel,  
and Secretary

Ron Hartwig
Vice President, Communications

David Bomford
Acting Director, Museum

Thomas Gaehtgens
Director, Research Institute

Timothy P. Whalen
Director, Conservation Institute

Joan Weinstein
Interim Director, Foundation

Board of Trustees, Officers and Directors

As of June 30, 2011

Diane Frankel
Judy Ellis Glickman
Harriett Gold
Dan Greenberg 
Manfred Heiting 
Gloria Katz Huyck and Willard Huyck 
Bowen H. “Buzz” Mc Coy
Jean McCusker 
Emily Gold Mears
Marjorie Ornston
Leo and Nina Pircher
Stephen Purvis and Devon Susholtz 
Richard and Strawn Rosenthal 
Anne Cohen Ruderman and  
David Ruderman
Paul Sack and Shirley Ross Davis 
Dan and Mary Solomon 
Susan Steinhauser 
Carol Vernon and Robert Turbin
Larry Warsh
Jane Wilson 
Michael Wilson 
Bruce and Susan Worster

Villa Council 

David Alexander (Chair 2007–2010)
Sol Rabin (Chair 2011–2012)
Patricia R. Anawalt 
Dimitri Bizoumis
Leah Bizoumis
Lloyd E. Cotsen 
Hanita E. Dechter
Robert F. and Lois Erburu 
Kirsten Grimstad
Barbara Poe Levee 
Lawrence R. McNamee 
Aaron Mendelsohn
Tania N. Norris
William E. B. Siart 
Jorge Silvetti 
Luanne Wells 
Malcolm H. Wiener
Harold M. Williams

Getty Research Institute

Collections Council

Richard A. Simms (Chair)
Louise Henry Bryson
G. Scott Clemons
Tom and Denise Decker
Curtis and Douglas Dombek
James and Naomi Ellison
Robert F. and Lois Erburu
Florence Fearrington
Tom Firman
Manfred Heiting
Dwayne Howard
Stephen A. Kanter, M.D.
Richard Kelton
Herbert A. Lucas
Tania N. Norris
Richard and Strawn Rosenthal
Marcella Ruble
Jay T. Snider
Dennis J. Tartakow

Getty Conservation Institute 

Conservation Council

Louise Henry Bryson (Chair)  
and John Bryson
Maria D. Hummer-Tuttle (Vice Chair)  
and Robert Holmes Tuttle
Carole Black
Barbara Bollenbach
Peggy and Andrew Cherng
Carolyn and Robert Denham
Mathea Falco and Peter Tarnoff
Nancy and Patrick Forster
Joanne Corday Kozberg  
and Roger Kozberg 
Ellen and David L. Lee
Jenny and Luis Li
Ann S. and Herbert L. Lucas, Jr.
Nancy and Howard Marks
Caryll Mudd Sprague Mingst  
and William A. Mingst  
Christina and Mark S. Siegel
Susan Steinhauser and Dan Greenberg
Marilyn and Tom Sutton
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Statements of Financial Position
June 30, 2011 and 2010

(Amounts in thousands)  2011 2010

Assets
Cash $ 1,015 275
Receivables:

Investments  106,058 48,267
Interest and dividends  3,658 1,967
Other  6,322 4,943

Investments  5,580,226 4,839,187
Investments whose use is limited  5,393 2,771
Property and equipment, net  1,209,180 1,260,959
Collections and other assets  2,001,921 1,935,235
 $ 8,913,773 8,093,604

Liabilities and Net Assets
Liabilities:

Accounts payable $ 12,314 10,183
Payables on investment purchases  128,351 58,339
Accrued and other liabilities  149,788 171,347
Interest rate swaps  90,313 110,190
Bonds payable  618,320 622,555

  999,086 972,614

Net assets:
Unrestricted  7,909,332 7,118,780
Temporarily restricted  4,385 1,445
Permanently restricted  970 765

  7,914,687 7,120,990
 $ 8,913,773 8,093,604

2011

$5.6

2002 2003 2004

$4.4

2005

$4.3

2006

$4.8

2007

$5.1

2008

$5.6

2009

$6.4

2010

$6.0

$4.5
$4.8

Amounts in billions

Footnote: Endowment Value is from Financial Statements 
and includes investments net of payables and receivables, 
investments loaned under a securities lending agreement,  
and it excludes investments whose use is limited.

Endowment Value

Visit getty.edu for accompanying notes to financial statements.
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Statements of Cash Flows
June 30, 2011 and 2010

Statements of Activities
June 30, 2011 and 2010

(Amounts in thousands)    2011 2010

Change in unrestricted net assets:
Revenues and other support:

Sales and other income   $ 24,547 26,173
Contributions    6,779 4,137

Investment income:
Interest and dividend income, net    61,511 37,531
Net realized and unrealized gain on investments    930,158 563,979

Net investment income    991,669 601,510
Net realized and unrealized gain (loss) on interest rate swap agreements   19,877 (36,307)
Net assets released from restriction    326 469

Total revenues, other support, and investment income   1,043,198 595,982
Expenses:

Program services:
Museum    156,910 162,774
Research Institute    46,368 44,057
Conservation Institute    26,344 26,915
Foundation and Grants    29,145 37,208

Total program services    258,767 270,954
Supporting services:

General and administrative    11,048 10,458
Total expenses    269,815 281,412

Pension and other postretirement plans    17,169 (36,013)
Change in unrestricted net assets    790,552 278,557

Change in temporarily restricted net assets:
Contributions    3,266 897
Net assets released from restriction    (326) (469)

Change in temporarily restricted net assets    2,940 428
Change in permanently restricted net assets:

Contributions    205 205
Change in net assets    793,697 279,190

Net assets, beginning of year    7,120,990 6,841,800
Net assets, end of year   $ 7,914,687 7,120,990

(Amounts in thousands)    2011 2010

Cash flows from operating activities:
Change in net assets    $ 793,697 279,190
Adjustments to reconcile change in net assets to net cash

used in operating activities:
Depreciation and amortization    46,812 47,345
Net realized and unrealized gain on investments    (930,158) (563,979)
Unrealized (gain) loss on interest rate swap agreements    (19,877) 36,307
Noncash contributions of art    (4,992) (3,850)
Unrealized loss on property and equipment    — 1,294
Loss on disposition of property and equipment    3,459 161
Gain on disposition of collection items    (2,696) (97)
Pension-related changes    (17,169) 36,013
Contributions restricted for long-term investment    (205) (205)
Changes in operating assets and liabilities:

Interest and dividends receivable    (1,691) 723
Other receivables    (1,379) (3,300)
Other assets    306 (1,203)
Accounts payable    2,131 (4,830)
Accrued and other liabilities    (4,390) 4,344

Net cash used in operating activities    (136,152) (172,087)
Cash flows from investing activities:

Proceeds from sales of investments    9,168,099 8,052,506
Purchases of investments    (8,969,381) (7,856,320)
Purchases of collection items    (61,971) (15,682)
Proceeds from the sale of collection items    2,696 97
Purchases of property and equipment    (7,262) (4,659)
Proceeds from sale of property and equipment    8,741 37

Net cash provided by investing activities    140,922 175,979
Cash flows from financing activities:

Proceeds from bonds payable    54,100 161,125
Payments on bonds payable    (58,335) (165,200)
Contributions restricted for long-term investment    205 205

Net cash used in financing activities    (4,030) (3,870) 
Net increase in cash    740 22

Cash, beginning of year    275 253
Cash, end of year   $ 1,015 275

Supplemental disclosure of cash flow information:
Cash paid during the year for interest   $ 22,836 23,428

Visit getty.edu for accompanying notes to financial statements.Visit getty.edu for accompanying notes to financial statements.
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